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ABSTRACT

THE MEMORY AND THE LEGACY

whittlinwhistlinbrigade
wfflttlin WHISTLIN BRIGADE
THE YOUNG COMPANY
1974 2001
19742001

ruthanne lay crow
department of theatre and media arts
master of arts
lin brigade the young
lin whistling
Whist
Whitt
whistlin
whittlin
the memory and the legacy the whittling

company 1974
2001
19742001

is a history

ofbrigham young
of the childrens theatre of
brigham

lin brigade the young company acts as a training
lin whistling
Whist
whistlin
Whitt
university the whittling
whittlin

ground for graduate students working in theatre for young audiences when directing a
lin whistling
Whitt
Whist
lin brigade
whittlin
whistlin
production for the whittling

the young company

students are

instructed to perform all functions required of a professional company As
whittling
lin brigade
lin whistling
Whitt
Whist
whistlin
whittlin

the young company

the

WWB TYC spends much of its

performance time on tour those responsibilities are relegated to the student

developed and headed by dr harold R oaks of
ofbrigham
brigham young university
WWB TYC produced childrens theatre for local regional national and international
audiences

the history includes production photos budgets and business plans

A

long term affect on
survey of former company members was conducted assessing the longterm

participants in relationship to their personal and professional life

this thesis

is also in electronic form using animation musical and narrative

audio an interactive menu and photo gallery

text is available in HTML and PDF

format with print capability A tutorial is included to aid in possible navigational
concerns

working within an electronic medium has facilitated the accessibility of a
considerable collection of material highly diverse in nature twenty seven years of
production notes performance programs production photos music scripts budgets
permissions required licensing travel arrangements and itineraries performance
educational clientele data and historical developmental notes of the
schedules educationalclientele

childrens theater program itself presented not only volumes of material but also
brought specific inclusion needs in addition the results of a program survey of the
program will be presented in graph and chart format

determined needs include
1I

2
3

A history of childrens theater both nationally and at

brigham young university
supporting documentation of program development and
implementation
survey results of
WWB TYC participants
ofwwb
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CHAPTER 1I

EARLY AMERICAN BEGININGS

it is an exciting time for those of us who work with theatre for
children As we come to understand that the field does have a rich and
interesting history we also gain insight into the successes of the present and the
roger L bedard ed dramatic literatureor
por
challenges of the future
or
literaturefor
Literature
for
vii
children A century in review anchorage press inc 1984
1984vii

childrens theatre in the united states plans and executes entertainment for the
purpose of giving children wholesome pleasure and exposure to an art form
10
1810
according to periodicals of the period theatre for children appeared as early as 18

with the productions of joseph jeffersons rip van winkle little

lord fauntleroy

and

mother goose was performed as a mid
toni sawyer an adaptation of ofmother
mark Tw
kwains
ains tom
twains
nineteenth century operetta and was apparently performed by children another short
lived but successful company was organized by a group of teenage
teen age boys called the

grand duke players max shobet
shabet scrapbook of WPA childrens theatre new york

the new york public library theatre collection

so naming themselves after the

grand duke alexis of russian who attended one of their shows in 1872 the grand

duke was impressed with the boys ingenuity and performance excellence nellie
mccaslin historical guide to childrens theatre in america greenwood press
19876

professional theatre also attempted to attract the family audience in the
pantomimes
mimes pantomimus
pantomimes
nineteenth century with the adaptation of british pantomimus
panto
Panto mimes are still
very popular in england today but were not popular in this country much beyond the
beginning of the twentieth century they exerted a major influence on the dramatic
literature of the child audience well past the middle of the twentieth century by
wag
Cinder
War 1878
1878
clai
validating entertainment for children titles give an idea of content Citi
cinderwar
citiderella
derella

the crystal slipper

18 88
nm

A laddin 1895 and

little red
redriding
riding hood 1900

historian roger bedard notes
counting revivals of this and other productions there averaged at least
one play for children presented in a broadway theatre in each of the next thirty
1918 in some years such as 1899 1913 and 1918 there were as
years 1888
18881918
many as four different plays offered to child audiences bedard 2
1I
for example utah native maude adams starred in peter pati 1905
905

anxious to solidify a highly culturally and socially diverse nation social
workers and recreational leaders recognized the value of the performing arts in pursuit

of their own goals the hull house in chicago under the direction of jane addams
established programs in theatre music and the visual arts in 1891 A music school

mat tyler
&ndmaf
was added in 1893 and productions of snow white puss and boots and
were mentioned during the early 1900s
midsummer

nights dream

later productions

included the tempest A

and alice in wonderland as well as moure
moliere comedies

ibid 8
in new york city

the henery street settlement

pioneered programs in drama

and dance and later became known as the henery street festivals director lillian

wald strongly believed in the value of the performing arts for disadvantaged youth as
performing arts subscribed to values of social unification family solidarity and the
2

development of intrinsic creativity new york philanthropists irene and alice

lewisohn funded the beautiful 500 seat neighborhood playhouse a name that
continues to be associated with education in the performing arts

the first significant theatre for children was the childrens educational
theatre founded in

1903 by

alice minnie herts established at the educational

alliance a community center on the lower east side of new york herts was a social
worker hired by the educational alliance to direct its recreation program noting the
interests of people who participated in the various programs herts recognized drama to
be one of the most popular interests to children and adults alike wanting a childrens

counterpart to the adult program herts sought to offer productions that would provide
a better quality entertainment than was available through professional touring

this objective was consistent

companies

with the aims of the educational alliance

which were
1

2

to help young people learn the language and customs of their new country
to meet the social needs of the community by providing a place for families
to gather

3

to help people create an idea from within

rather than imposing one on them

from without

these principles are consistent with founding concepts of childrens theatre and
creative drama leaders throughout the history of the movement ibid 7

the childrens educational theatre opened with a very successful production
of the tempest in

1903

and the forest king

Inogmar As you like it
subsequent productions included inogmar

the success of these productions created pressure to expand and

include a touring program increased costs resulting for this expansion ultimately
forced closure in 1909

the excitement

and success of the program created the
3

restructuring of the group now called the educational players original principles were
maintained although adult performers were used rather than herts original
incorporation of children on the stage

greenleafs
Green leafss childrens theatre
the founding of nettie greenleaf
1903

in boston was also in

children from the dorothy hix home for stage children performed in plays

popular for matinee audiences franklin sargent director of dramatic

art and in

collaboration with playwright edward E rose produced theatre for children they
sought for superior productions at reasonable prices

the years between
community theatre

1910 and 1930 would see phenomenal growth in civic and

the drama league of america was founded in

1910 in evanston

illinois with professionals and non professionals making up the board of directors A

junior department was created with plays and pageants produced by director cora mel
patten childrens programs continued to spring up across the country playwright and
enthusiast perry mackaye was convinced that only in the communities of america
could theatre exist as an art form

he criticized broadway for exploiting theatre and

the school systems for excluding theatre ibid 9

the drama league continued to expand establishing centers throughout the
united states they published the magazine drama that carried information and
critical articles in 1913

the educational drama league was created as an extension

of the drama league in addition to an educational thrust for theatre in the schools it
yor
Plays
published a list of childrens plays and in 1915 published Play
playsfor
playsor
sor
for children a play
index and the first reference work of its kind in america ibid 10

4

winifred ward a professor of drama at northwestern university and one of the
founders of the childrens theatre association of america stated

in the awakening of general interest and dissemination of knowledge
concerning childrens plays the drama league of america deserves credit
she went on to say that the history of childrens theatre in america began with
Theatre or children new orleans
this organization winifred ward theatreor
thealrefor
anchorage press 195848

the influences of the league extended to playgrounds

and recreational centers

in 1931 the drama league ceased operation according to mrs A starr best
participating founder and first president of the league it had fulfilled its mission it
had raised the consciousness of the public as to what community theatre might be

helping countless groups become self sufficient

in chicago another organization of note was the association of junior leagues

of america dedicated to volunteer social and charitable service in 1921 the junior

league initiated a childrens theatre that was later recognized as one of the most
important contributions ever made to the movement by 1928 fifty two leagues were
reported to be producing childrens plays

the performers were all women and

amateurs with professionals working the backstage costumes and sets were lavish

to meet high production costs

tickets were high priced therefore restricting sales to

children of upper income families

to balance the social equality

blocks of tickets

were reserved for disadvantaged youth thus maintaining a practice of social service A
statement supporting the junior leagues move into formal production was made thirty
years later in the following words

5

theatre meets a fundamental need in human beings it allows them to
enter a world larger than themselves and to share experiences that may never
exist in everyday living prologue to production mary eleanor ciaccio new
york association of junior leagues of america 19515

in 1915 rowena and russell jelliffe of the university of chicago directed the
activities of the karamu house a small afro american settlement in cleveland
focusing on the visual and performing arts three years after the jelliffes
Jelliffes arrival steps
were taken to found a childrens theatre they began with informal story telling and
puppetry classes later moving into scripted performances with young actors

the

reputation of the karamu house spread beyond neighborhood limits attracting
university and city attention A new building was built in the thirties and a childrens
creative drama program was developed by anne flagg

the karamu house and its

childrens program was on its way to becoming the most distinguished afro american
12
art theatre in the world mccaslin12
mccaslin

increased public awareness of childrens theatre prompted a surge of civic and
inner city childrens theatre across the nation civic theatre differed from inner city

theatre in certain important aspects located in small towns or suburbs and often
started by affluent civic leaders civic childrens theatre originated as a branch of adult

theatre with aims similar to those held by the social workers of the settlement houses

their primary aim was to entertain and give children of middle and upper class income
groups an experience in live theatre

it should be noted that much of this activity was sponsored by local amateur
groups and lacked clear consistent professional direction montrose moses editor of
three anthologies of childrens plays was not pleased with much of the production and

6

writing work as illustrated in the following description of the development of dramatic
literature for children in the early 1920s

the paucity of childrens plays continues

yet the schoolroom the club
the recreation groups still make their insistent demands and where there is the
demand there is the supply
teachers are frantically teaching educational
dramatics little bodies are being swathed in dennison paper little arms are
being stretched in Dalcroze
dalcroze eurythmics little minds are being crammed with
innocuous dialogue wrong kinds of books are being written demonstrating
easy methods of play production by professors of athletics who know nothing
whatsoever about the theatre and recommended rules for acting that are totally
absurd those who write childrens plays have in mind all the limitations of a
childs ability

these educational requirements are having a devastating effect on the
dramatic output the editor has oftentimes been discouraged by the seeming
indifference on the part of the writers of childrens plays to attempt anything of
an artistic nature montrose moses ed another treasury of playsfor
plays nor
jor
for
children boston little brown & co 1926 604605
604 605

major interest from educational institutions came in the forties in boston
emerson college childrens theatre was one of the earliest programs under an
academic auspice
an undergraduate

founded in 1920 first director imogene hogia began her work as

her directing was so successful that she was invited to return and

manage a childrens theatre program based on a solid foundation and concerned
professional guidance emerson continued to boast one of the strongest and most
modern theatre programs in the united states emphasizing theatre for education as well
as entertainment mccaslin 14

founded in 1923 the king coit school of acting and design in new york has
become another early to present day childrens theatre intrigue founders edith king
and dorothy

coit from the buckingham school in boston established an after school

program for children aged five to thirteen

an annual production was the culmination
7

of an entire years work the performers were children with production work
constructed by professionals plays were presented in mid town auditoriums

probably the best known educational institution is the childrens theatre of

evanston established in 1925 founder winifred ward a distinguished pioneer in
Northwest erns school of speech in
childrens theatre and a professor of speech at northwesterns

chicago developed a creative drama curriculum for educators and a theatre for
children major roles were performed by upper grade students with lower grade
students being used when dictated by the script A close relationship developed
between the university and the board of education as a result of the theatrical liaison

each year boasted the production of several plays given at two elementary school
auditoriums rather than at the university theatre this program lasted into the seventies
and was used as a model for educational theatre and civic service

professional theater met educational theatre through clare tree major founder

threshold players in 1922 major was a professional new york actress from
of the thresholdplayers
england who became interested in childrens entertainment she held the view of
many educators that drama classes should not constitute the whole experience for
students working with the new york association of teachers and english she
promoted plays of literary worth with international value in an aesthetically pleasing
mounting

twenty five years and
her school plays and cross country tours lasted over twentyfive

set a model of professional theatre coordinating with the public school system that

would become popular in the second half of the century ibid 16 she wrote over
fifty seven plays for use in her own company mostly dramatizations of fairy tales and

8

popular childrens stories however publication was not sought leaving them
inaccessible for other companies to use them for production bedard 6

these early years saw principally larger urban communities initiating childrens
theatre like adult theatre childrens theatre grew out of social need later formalized
through education despite hazardous growth and precarious beginnings childrens
McCastlin 17
theatre had established strong roots that would mature at a later date mccastlin
mccartlin

9

CHAPTER 2

SURVIVING WAR AND depression

while commercial theatre and playhouses experienced an often fatal effect
from the economic depression of the thirties childrens theatre thrived

not being

dependent on box office support childrens theatre practitioners were teachers social

workers and volunteers with only a small minority of professionals As childrens
theatre grew new leadership and support emerged from national organizations
educational institutions community organizations and professional or commercial

theatre education assumed the primary leadership role while commercial theatre
offered the least ibid 18

three leading national organizations were the association of junior leagues of
america american national theatre and academy and childrens theatre
twenty five years the junior league continued interest
conference active for nearly twentyfive
and support for yet another twenty years theatre consultant virginia

lee comer

in

comparing the leagues early work with its later activities stated that the touring
program was the leagues most successful endeavor A review of the large centralized
productions was conducted and major change of policy resulted touring plays with
little or no cost to sponsors became the mode of production

the league supported

touring productions which were reaching audiences not otherwise reached by local
10

theartres in 1940 there were forty seven groups of league players
civic and university theatres

performing on a regular basis at schools rural areas settlements orphanages and
hospitals when plays were performed at schools no fee was charged though a
nominal fee was sometimes charged at other venues local league chapters would
often lend their support to professional performers rather than perform themselves

this practice continues
founded in 1935 the american national theatre and academy ANTA was
not operational until 1945 ANTA was primarily a service organization which
collaborated with researchers and producers its purpose was to bring the best in live

theatre to every part of the nation however the depression and a works progress

administration WPA program called the federal theatre for children impeded its
development in 1948 however over 1500 childrens theatre projects were listed

ibid 19

the federal theatre for children

formed in 1935 by an act of congress

supplied relief work for actors and technicians while providing quality entertainment

for a public that could not afford tickets the federal theatre was government
subsidized and not dependent on the box office creating a non
noncommercial
commercial

professional company it was designed to decentralize theatre playing to regional
traditions customs interests and occupations national statistics show childrens

theatre to have played in nine major cities through these years

the policy of the

federal theatre was that no play should be presented that offered purely entertainment

the federal theatre also left the choice of script up to the individual directors
encouraging new american plays classical plays childrens plays and a special
1I111I

program for negro companies hallie flannigan arena new york duell slaon and

pierce co 1940200 for three years new scripts for childrens theatre were written
and tried out new techniques were introduced and many young actors found childrens

theatre an exciting and satisfying experience highly effective national childrens
programs were set up enthusiastic about future plans however mounting criticism of
the subsidy for the arts and the use of theatre as relief measures caused the termination

of the federal theatre in

1939

in 1936 a national professional organization the american educational theatre

association AETA was founded it was to become the strongest and most effective
force in educational theatre it was later renamed
re named the american theatre association
ATA so as to include the professional community and military sectors originally
concerned with drama and theatre instruction in higher education many members were
aware of the growing interest in childrens theatre and to that end established a

childrens theatre committee

in 1944 in 1945 winifred

ward invited eighty

childrens theatre committee members to her campus at northwestern university to
explore the needs of children and to plan a suitable theatre program subsequently
annual meetings were held in different regions of the nation by 1949 between 200300 permanent childrens theatre groups were identified as operating in the united

states interest was reflected by the 248 delegates at the annual convention held in

new york that year major concerns of the childrens theatre conference were better
scripts better directing of plays and a better understanding of the child audience

A

childrens theatre directory and a childrens theatre bibliography were published
and by 1950 a newsletter was circulating renamed the childrens theatre conference
12

in 1950 members came from schools colleges junior leagues community theatres
theartres
the atres

and professional companies

ibid 20

the childrens theatre conference

extended its interest by passing a resolution

in regard to the united nations educational scientific and cultural organization
theartres of the united states supported the aims and
UNESCO stating that childrens theatres

programs of UNESCO through local activities and through whatever practical
assistance may be given to childrens theatre programs elsewhere in the world

this

concern later resulted in the formation of a new international organization called the
fance et la jeunesse ASSITEJ in
ale du theatre pour IEn
1enfance
internationale
association internationals
ienfance
Internation
len
1965

through ASSITEJ the united stated attained visibility and assumed a

leadership role on the international level

ibid 21

13

CHAPTERS
CHAPTER3

educational

CIVIC AND professional CHILDRENS THEATRE

winifred wards early work at evanston may be viewed as the turning point in
drama and theatre education for and with children she must also be given credit for
defining and clarifying creative dramatics and childrens theatre creative

dramatics was improvisational and referenced what the child did as a aparticipant
participant

childrens theatre was what the child saw as a spectator both were essential

and the

clarification of terms facilitated teachers and administrators in formulating and
designing programs and curriculum

wards four books creative drama childrens

theatre stories to dramatize and playmaking with children were among the first
academic publications to appear
A national movement of theatre for children emerged in educational

institutions A successful collaborative program between northwestern university and
the evanston board of education became a model for other universities and colleges

university courses including creative dramatics and playwriting for young audiences
were added to the curriculum for childrens theatre progressive educators viewed the
inclusion of educational theatre as valuable curriculum sara shakow in an address to
the national progressive education association in 1940 stated

14

A childrens theatre today if it hopes to justify its right to exist cannot
confine its aims to merely furnishing amusement A childrens theatre today if
it expects to exercise its rightful function as a developmental agency and serve
effectively as an instrument of education and culture must offer more than
sheer diversion and clean entertainment educational theatre must become a
permanent independent institution involving itself with community cultural
resources sara shakow childrens theatre in a changing world
mimeographed copy in ANTA files washington DC

community childrens theatre continued as one of two factions
small theatre groups
2 recreational groups
1

each served different purposes and was operated by persons of varied orientations
though the main function was entertainment efforts sprang up across the nation many

of which continue today all contributing to the growth and development of the
childrens theatre movement
professional companies offering childrens theatre also developed however
the clare

tree major productions established

in 1923 remained a national leader in

Pleasant ville new york for young actors and a
addition to her acting school in pleasantville

summer school for teachers major expanded her existing east coast twentyfive
twenty five city

tour to a national tour in response to a demand for touring childrens theatre her
continued offering of childrens classics and new scripts included international material
for additional cultural exposure in the forties she added a national classics theatre
for audiences on high school and college campuses mccaslin 24

the crowning achievement of the era was the junior programs inc an
Map lewood new jersey childrens entertainment committee
outgrowth of the maplewood

founder dorothy macfadden described the project as follows

15

to make available to every child

rich or poor production by the finest adult
artists in varied fields of entertainment which will have real cultural value
such entertainments should be planned to leave not only happy memories but a
high standard for the childs own work in similar fields and a new stimulus and
interest in various forms of art and knowledge which before had been outside
his field of vision
2 to educate the parents and the community in general to the need for
wholesome entertainment being provided at regular intervals for every child at
low ticket prices in community supervised auditoriums and to make them
realize that such entertainment can be educationally and morally valuable as
well as keeping the child off the city streets and away from harmful
occupations such as gang activities and motion pictures of the more lurid
1

variety
3

to act as a clearing house for programs for children

and by means of many
conferences previews and personal assistance of educators to raise the
standard of all offerings for children in the entertainment field mimeographed
material from junior programs inc files

in 1943 however the shortage of gasoline and the drafting of actors into the armed
forces caused a suspension of performances

the junior program was never to recover

one more important event should be noted before leaving this time in the
history of childrens theatre in 1935 sara spencer of charleston west virginia
founded the childrens theatre press A few years later she moved to anchorage

kentucky and renamed it the anchorage press spencer began with only four titles but
thirty years later the list had grown to over 100 titles of childrens plays and books

quality rather than quantity and tradition rather than experimentation continue to be the
guiding principles of anchorage press purchased by orlin cory in the seventies

anchorage press moved to new orleans and has recently been sold to merilee hebert
miller moving to louisville kentucky
materials nashville TN

mccaslin 26 oaks publishers ofplays
of plays and

assitejiusa july 20011
assitejusa
2001
1

16

wwwapplayscom

CHAPTER 4

TIMES OF CHANGE

there was little change in childrens theatre content and format in the fifties
however 1960 to 1970 would see unprecedented growth and change three major
events took place that should be noted first was the mid century white house

conference in 1950 for the first time childrens theatre had a place on the agenda

ofleta

AETA now ATA
second the childrens theatre conference became a division of
ofaeta
with a regional organization that covered sixteen areas which included the entire

united states and canada third was the advent of government funding for the arts on
national state and municipal levels bringing life to a malnourished industry

the first international conference on theatre and youth was held in paris in
1952 under the auspices of UNESCO with thirty three delegates and twenty three

observers from around the world in attendance

the agenda included public

performances by children plays appropriate for young audiences and audience
composition future plans were made but the united states did not become actively
involved for another ten years when it did it was through association internationals
ale
internationale
Internation
fance et la jeunesse ASSITEJ international association of
du theatre pour len
1enfance
ienfance
IEn

theatre for children and young people

17

nationally the two major childrens theatre organizations continued to be the
junior league and the childrens theatre conference CTC

approaches were

war needs many league members joined the CTC taking an
adjusted to meet post
postwar
active part in national and regional conventions

the junior league established a

drama library which included not only scripts but also packages which included sets
costumes properties and lightening equipment

the league touring program

continued bringing a higher quality performance than many locals could provide A
consultant from national headquarters was available to local chapters and drama
programs since disadvantaged youth continued to be a priority mccaslin 28

the CTC

ofleta

now a full fledged division of
AETA undertook various progressive
ofaeta

projects which included bibliographies play standards publicity kits and dramatic
curriculum studies
1I

2
3

the objectives of the CTC were as follows

to promote the establishment of childrens theatre in all communities by
educational community and private groups
to encourage the raising and maintaining of high standards in all types of
childrens theatre activities throughout america
to provide a meeting ground for childrens theatre workers from all levels
through sponsorship of an annual national meeting regional meetings and
conference committees throughout the year childrens theatre

conference
newsletter vol 6 march 19532

the childrens theatre foundation was established

in 1958 providing for

special projects and services its purpose was to give aid to graduate students involved

with childrens theatre provide delegate expenses for international travels and to bring
in outside speakers

also important during this time was the formation of the association
ale du theatre pour len
fance et la jeunesse international association of
internationale
internationals
1enfance
ienfance
IEn
Internation
18

Theatres
theartres
theatres for children and young people ASSITEJ in 1964 ASSITEJ was made a
CTC and would remain so for many years eventually becoming a
committee of
ofctc

separate organization incorporating as

assitejusa

influenced by imaginative and

extravagant european childrens theatre stimulated by new content objective and
30
form grassroots american childrens theatre took on new form mccaslin30
McCaslin

in 1962 john F kennedy established essential federal aid for the arts

the

national council for the arts was established in 1964 with the following directives
1I

2
3

to recommend ways to maintain and multiply our cultural resources
to encourage private initiative
to advise and consult with local state and federal departments on ways to

coordinate existing facilities
4 to conduct studies
5 to make recommendations for the future mccaslin aealrefor
Theatre
or children in
theatreor
the united states A history norman university of oklahoma press 1971 20

the most extensive and far

reaching program however was the national

foundation for the arts and humanities of 1965 which included the national
endowment for the humanities and the elementary and secondary education
ESEA

act

111
under the jurisdiction of health education and welfare title 1I and lil
III
lii of the

ESEA made possible a variety of childrens theatre projects 1965 also produced the
allocation of 31 million half federal funds with matching private funds for the
building of the kennedy center a national center for the performing

arts childrens

theatre was included in the educational department implementing programs that offered
plays workshops and conferences at little or no cost to school children and teachers
As specialists and teachers became better educated in theatre arts interest grew

and new techniques were developed government subsidies provided additional

resources and new agencies became available to assist burgeoning programs one such
19

resource agency was the aesthetic educational program located at the central mid-

western regional educational laboratory CEMREL in st louis teachers
throughout the nation sent for the CEMREL aesthetic education materials state arts
councils were established providing money guidance and publications for a vast array

of artistic programs
artistic agencies and government funding also stimulated support from private
foundations and a need for better educated administrators teachers and social workers
coursework
work that would prepare for the
increased colleges and universities added course

future working closely with local schools productions for child audiences teacher
workshops and campus conferences were all manifestations of increased interest and
activity A childrens theatre conference survey of 1950 revealed 69 colleges and

coursework
work by 1954 a
universities in twenty seven states offering drama and theatre course
second survey showed a jump to 222 colleges and universities

federal financial and agency support private foundations and increased
theartres to flourish CTC and the juniors programs
interest allowed community theatres

continued to be national leaders in providing high quality entertainment to thousands of
children annually michael miners the director of a four part series totaling eighteen
different programs for children wanted to help children gain a respect for theatre by
experiencing it in a special place under the best of conditions this was a contrasting
concept to the traditional spaces available such as school auditoriums all purpose
rooms community centers or simply an available space

he presented programs

museum auditorium of the detroit institute of arts from 1969 to 2001

art centers and

institutions of new york chicago cleveland palo alto nashville and boston
20

in the

produced highly successful childrens theatre programs mixing community
educational and theatrical components professional theatre staged childrens theatre
with productions ranging from musicals of peter pan to assembly length adaptations of
longer plays professional booking agencies such as briggs management and haynes

management specialized in booking professional childrens theatre productions though
some companies did their own scheduling mccaslin 34 36

the clare tree major productions closed their doors in

1954 upon majors

death leaving the legacy of the oldest professional theatre for children a memory
CTC major contributed significantly to the development of
though not a member of
ofctc

young audiences and the forward movement of childrens theatre in the united states

she carried the tradition of classical theatre and the objectives of educators and
community leaders many of whom were members of the CTC

the most outstanding

development of this period was the proliferation of small

professional companies and the new government funding programs government
funding made possible large scale enterprises that enabled thousands of children to
experience live theatre for the first time
the equity

the unionizing of professional theatre with

act in the late sixties refined the industry by legitimizing quality companies

and eliminating others

not to be forgotten was the domestication of television

offering an entertainment option to often higher priced theatre tickets

this changed

not only how children viewed theatre but also how they viewed the world ibid 37
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CHAPTER

5

1970
1985 A NEW ERA
19701985

actors equity drove the price of theatre up

creating a scramble for existing

funds inflation raised basic production costs and theatre was required to change

the

answer came in the writing of proposals for grants and private funding grants tended

to be awarded for innovative programs or new works rather than for ongoing programs

this did not solve the operational

needs of an established company whereas the

fond new projects only in 1984
fund
national endowment for the arts was established to mond

the NEA established a new category for ongoing ensembles this category allowed the

NEA to award nationally recognized quality companies grants to help sustain the
company over a long period of time these grants strengthened existing ensembles and
allowed for new works in writing production and performance increased viewer

expectations necessitated more elaborate production techniques theatre could no
longer be self sufficient new business practices had to be adopted ibid 38

television not only offered alternative entertainment to adults and young
audiences but also constructed new expectations for entertainment television had
educated young viewers to expect the finest performance skills and elaborate
production techniques

to compete

theatre had to prove with live performances that it

possessed other and more important entertainment and educational dimensions
22

ibid 39

commercial community and educational theatre were all affected by
expectations of television and changes in funding sponsors required higher quality
from performing companies before assigning their funds committees and consortiums

were created to critique and utilize the full capability of entertainment instead of
playing at only one school a company would appear at several schools in the same

town sometimes a company would be contracted to remain in the area for a week or
more giving workshops following performances rather than a series of one day stands
in different towns

such creative use of funds benefited both the sponsors and the

companies

in the seventies the childrens theatre association of america CTAA
initiated two new projects for the improvement of childrens theatre
1

the founding of the winifred ward scholarship committee for the

purposes of a to honor this great childrens theatre pioneer and b to
prepare future practitioners to carry on her work
2 launched the professional childrens theatre presenters and
producers committee this organization now separately incorporated
staged their first showcase in 1979 at northwestern university it is now
held every January
February in different cities in the US and canada and
januaryfebruary
includes display booths for companies not presenting regular 45 minute
sample performances

showcase brings together those producing touring theatre and other
performing arts for young audiences with those presenting for young people

it has allowed companies to set up national tours lasting from a few weeks to
entire nine month tours oaks 2002

ASSITEJ created in 1965 to help bridge east and west during the cold war
was represented as a committee of CTAA ann shaw separately incorporated it in
1981 as

assitejusa and it serves as the united states center for the international
23

AS SITE J international has centers in over seventy countries
organization As of 2002 ASSITEJ

goals of
ofassitej
ASSITEJ international are stated in the constitution
1

to work for childrens right to artistic experiences especially designed and

created for them
2 to work for the recognition and acknowledgement of theatre for children and
young people
3 to work for improvement of the conditions of theatre for children and young
people all over the world
4 to improve the common knowledge of theatre for children and young people
at a worldwide scale thus drawing the attention of international and national
authorities to the importance of taking children and the work for children
seriously
5 to give people working with theatre for children and young people
possibilities of getting acquainted with the work of colleagues in other
countries and cultures thus enabling them to enrich theatre for children and
young people in their own country
6 to help to form ASSITEJ centers in all countries these national centers
shall unite all theartres
theatres organizations and people interested in theatre for
children and young people wwwassitejorg may 30 2002
A congress and festival are held every three years in a different country and

with the exception of the 1984 congress held in moscow and the 2002 congress in

korea the united states has sent one or two performing companies to every congress
festival ASSITEJ international publishes an ANNUAL every two years with articles
dealing with the field in various countries a web based newsletter a web based

festival guide and periodic papers the most recent of which came from the july
2001 japan seminar containing reports on theatre for young people in nineteen

countries

cosponsored
major festivals and symposiums
co
assitejusa
assitefusa has sponsored

beginning in

1984 in new orleans 1995 in seattle washington 1997 in philadelphia

pennsylvania 2000 in washington DC and are planning another in 2003 in
philadelphia pennsylvania

the US center also publishes
24

a web based newsletter

HOTLINE a web based directory of US professional theatres
theartres
The atres for young audiences

tyr

and TYA TODAY a journal with invited articles oaks interview may 30 2002

in 1982 a series of child drama symposia were organized by judith kase
polisini taking place at five different locations between 19831986
1983 1986 speakers from
other disciplines were invited to present papers during each two day conference

the

university press of america published the presented papers in 1985 creating a
scholarship project unique in childrens theatre

award ceremonies are a tradition at american alliance for theatre and
education AATE national conventions the award designation and ceremony was
originally part of
CTC later being designated to the AATE
ofctc

the descriptions of these

awards denote the areas of deemed importance and the contributions of recipients most
valued by members of the organization they are

jennie heiden award given for creative effectiveness and excellence
in professional childrens theatre individuals as well as groups
are eligible
zeta phi eta winifred ward award presented to a childrens theatre
which has attained a high quality of production and which has
stimulated community interest in its endeavor nominees must
have been in operation for at least one full year but nor more
than four years repeating nominations are allowable
special sara spencer award this award acknowledges a long
established childrens theatre for meritorious achievement to
be eligible a theatre must have been in operation for a minimum
of seven years as the trust of this award is proven maturity
charlotte B chorpenning cup this award is given to a writer of
outstanding plays for children the playwright must be of
national reputation
monte meacham award established as an award to a person or
organization outside CTAA the award is given for outstanding
contributions to childrens theatre

25

creative drama for human awareness award special
recognition is given to a person or persons working in a creative
drama program which does not lead to a production for an
audience eligible recipients are school programs K 12 head
start special education and the like community drama or
integrated arts programs and programs in teacher training the
awards will usually go to younger people rather than those well
known and widely recognized key person rather than
organization is the focus
CTAA special recognition citation special recognition is given to
individuals andor groups which have established special
programs research projects surveys or experimental work in
any of the forms of child drama
phi beta award A grant in aid award established for a
distinguished foreign visitor who enriches the lives of those
involved in childrens theatre by taking an active role in some
aspect of the convention the person is selected before the
AATE awards ceremony and expected to be in attendance at
the convention
campton bell award presented annually to an individual for a lifetime
of outstanding contributions to the field of child drama
ibid 41

the childrens theatre foundation also offers annual awards founder and
editor of anchorage press sarah spencer recognized the need of support for childrens
theatre donating profits from anchorage press the foundation gathers funds to
advance childrens theatre in the unites states this effort was continued by orlin

corey and supported by aurand harris through donated royalty fees CTF awards
organizations and individuals such as ASSITEJ and playwrights in support of

childrens theatre development CTF recognizes significant contributions to the field of
ardees are nominated and selected by
theatre and entertainment for young people Aw
awardees
awarders

the CTF board and are hosted at a lunch usually held at time same time and location as
the AATE conference

educational institutions continue to exert strong leadership on a national level
increased and improved curriculum established theatre as an accepted and important
26

TA annual directory
part of the educational experience by 1970 the AATA
directorY listed 1600

institutions offering theatre curriculum theatre programs range from a few courses to
full graduate degrees A survey made by the university of arizona in 1982 showed

that responses were received from all fifty states and included reports from 116 junior
colleges and 406 four year colleges combining responses from both kinds of
institutions tallies of the different kinds of activities and programs are

schools that do no work in child drama 1113 institutions
2 schools that do productions only 122 institutions
3
schools with courses and no production 30 institutions
4 schools that present introductory classes in child drama as well as
childrens theatre productions 176 institutions
5 schools with no declared emphasis in the field but with course offerings
of beginning and advanced classes plus strong production
1

6
7
8

progrmas 30 institutions
schools with a declared emphasis in child drama at the undergraduate
level 18 institutions
schools with a declared major or emphasis in the field on the graduate
level 26 institutions
schools with a graduate degree in education with a child drama
empahsis 7 institutions ibid 42

major institutions of higher education across the nation have developed strong
and effective programs in childrens theatre many utilize and develop programs

around regional culture and needs bringing a rich variety of childrens theatre to

americas academic and performance landscape many institutions bring in
professional theatre technicians to workshop with their student populous strong

community liaisons are important to the success of many institutions either through
performing venues or through funding ibid 43
playwriting also became a dimension of educational theatre of the eighties in
1979 a young englishman gerald chapman presented his work to the members

yal court theatre in london attending american
dramatists guild at the ro
royal
val
vai
aal
27

of the

practitioners were so impressed with Chap
chapmansr
chapmans
mans ability to stimulate playwriting in
young people that they engaged him to come to the united states and establish a
similar program here this endeavor was known as the young playwrights festival

workshoping
Workshoping with elementary and high school teachers and students of the

new york area playwriting was introduced plays written and submitted for an annual
spring contest in 1981
1981 the first year of the contest 732 scripts were submitted from

thirty five states in 1982 655 scripts from forty five states were submitted and in
1983 1160 from all fifty states ibid 45

aurand harris american playwright conducted workshops in residency lasting
from one to four weeks at schools from elementary to university where harris taught

writing through the theatre medium using the theatre medium as a way to teach
written communication and self expression belongs to this period of creative thought
and development

another new concept in child drama was the drama kaleidoscope in seattle
established in 1982 the program provided workshop opportunities to develop and
share skills in the use of drama to enhance learning drama kaleidoscope is composed

of three workshop options
creating the performance
2 building drama into the curriculum
3 using drama with special populations
1

drama kaleidoscope also offers resource and referral service for contacting
drama specialists staffed by highly qualified and experienced professionals they were
AATE sponsored kaleidoscope believes drama is a fundamental process which
allows for deep physical mental and emotional involvement thus creating a positive
28

environment for learning fostering the spirit of play as a socially interactive
experience ibid 46
the
theatres
atres continued their support through
regional theartres
1

augmenting school curriculum and offering children an alternative to the

streets
2 plays for young audiences
3 cooperation with educational systems on all levels
4 facilitating program implementation by bussing audiences from
handicapped populations or from outlying areas
theartres fall into three clearly defined categories
typically regional theatres
1

large regional centers
a john F kennedy center for the performing
b

0

d

e
f

arts washington DC

lincoln center new york
the childrens theatre minneapolis
the performing arts council music center of los angeles county
the midland community theatre of texas
the honolulu theatre for youth
the nebraska theatre caravan the professional wing of the
omaha community playhouse the largest playhouse in the

country
2 small civic centers
a the detroit institute of arts detroit
b the troupers
troopers
ers wichita
Troup

0 the emmy gifford theatre

omaha
d the seattle childrens theatre seattle
3 ethnic groups
a karamu house cleveland
b the black theatre alliance new york
0 the billie holiday theatre for young folk brooklyn
d teatro doble back alley theatre inc washington DC
e the don quiote
quiete experimental childrens theatre new york
while the above is not a complete offering it suggests theartres
theatres of reputation
48
ibid 47
4748
1970 1985 a number of striking differences had revealed
at the close of 19701985

themselves changing the social texture of childrens theatre for years to come some

of the most conspicuous changes were
29

1

2
3

4
5

6
7
8

9

improvisational performances peaking in the seventies and diminishing in
popularity in the eighties
improved performance skills
episodic programs and revues rather than straight dramatic plays with
traditional story lines
continuing popularity of the musical
the addition of educational components in the offerings of commercial
companies
deliberate use of interracial casts
uniform costumes and simple sets rather than fully costumed and mounted
productions
theatres as the
theatres
the blurring if lines between community and professional theartres
former began hiring well trained performers for a seasons employment
A dependence of new funding sources while this practice began in the
sixties it was taken for granted by the seventies thus making proposal
raising as important for childrens theatre as for adult
writing and fund
fundraising
theatre

following the funding of the winifred ward scholarship a set of criteria was
drawn up for institutions wishing to host a winifred ward scholarship institutions

were then encouraged to apply for certification as winifred ward schools qualified to
offer graduate study for ward scholars all of these institutions mount productions for

young audiences as a part of the training program for their students several
participating companies tour these productions to schools or other facilities in order to
reach a wider audience and give the students more hands on experience similar to
what they could experience working in a professional theatre for young audiences

the following is a directory of winifred ward school graduate programs
arizona state university
brigham young university
california state university at northridge
eastern michigan university
emerson college
hunter college
new york university
university of hawaii at manoa
university of kansas
30

university of north carolina at greensboro
university of northern iowa
university of texas at austin
university ofutah
university of wisconsin madison
play development has increased in importance as the demand for better quality
scripts has intensified many of the major professional theartres
theatres
the
atres have literary managers
who review scripts and many hold regular readings of new works there are two major

play development workshops at this time

the bonderman

held on odd years in indianapolis
new Vision
sNew voices held on even years hosted by the kennedy
visionsnew

center in washingtondc
DC
Washington
each workshop has produced a number of scripts that have experienced an
extended life in various theartres
the
theatres
atres across the nation and abroad there are also play
development programs at some winifred ward schools notably new york university
under the direction of laurie brooks and university of texas at austin under the
direction of susan zeder oaks 6 2002

many professional theartres
theatres
the
atres commission both original and adapted works
seattle childrens theatre is particularly active in this area publishing their best works
for wider distribution

bonderman indiana

oaks may 30 2002 john D newman purgatory in
TYA TODAY vol 15 no 2

reports from the field introduction
bonderman reporaftom

zell the
Swort
swartzell
2001911
2001911 nancy swortzell
TYA TODAY

vol 15 no 2

judy matetzschk the bonderman the process of process
20014555judymatetzschk
20014
vol 15 no 2

TYA TODAY

200168
200168 graham whitehead the bonderman the bonderman tour

tyr

de france TYA
IYA TODAY vol
15 no 2
voi
vol15

20011213
20011213 jeffifer scott mcnair the

2200114

TYA TODAY vol 15 no 2
bonderman first encounter IYA
200114 15 nance eddy
220011415
20011415
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profile dorothy webb

TYA TODAY vol 15 no 2

bonderman keynote address

20011617
20011617 ben cameron

200118

TYA TODAY vol 15 no 2 20011823
23
2001 8823

megan

por
ann scott rasmussen the john FE kennedy Center
Cent
nor
centeror
centerer
centerfor
eror
for the performing arts new
Vision
sNew voices playwriting program MA thesis theatre and media
visionslnew
visionsnew

arts

department brigham young university 2001
2001

among the innovative ideas that emerged during these years were
1

2
3

4
5

6
7

the appearance of the large cultural centers such as the kennedy center and
lincoln center as sponsors of theatre for children
oftheatre
the use of
theatre in education TIE in american theatre for young people
the introduction of themes and topics once taboo in childrens theatre
the combining of live actors and puppets in the same performance
the appearance of bilingual companies
theatre as therapy
Drama
dramatheatre
theartres
the atres
A new commitment to young people on the part of some adult theatres
53 54
mccaslin 5354

in 1994

dr harold oaks conducted a study of trends in theatre for young

audiences in the united states

the study was repeated

in 2001 for comparative

purposes results were presented in japan at the seminar in 2001 and are also included
here

about one third of the professional theatre companies offer a touring
company another third of professional theatre companies are exclusively
touring companies having no home theatre space as a base the majority of
professional companies have a theatre space where most performances are
given where young audiences are brought to the theatre by schools or by
parents most companies reserve a number of evening and weekend
performances specifically for family audiences many of these based theatres
theartres
the atres
have some productions touring to more remote areas performers at home
jobbed in for single productions while other theatres
theartres
theartres
the atres are frequently bobbed
theatres
hire a core of actors for the season and job in the rest as needed performers
for touring shows are usually hired for the tour which may include more than
one production and are usually expected to mount and take down the
production at each performing location in addition to their acting roles
companies touring to schools usually offer small casts of 4 to 6 members with
minimal technical production such as limited costumes sets and lighting cast
32

members and production elements usually travel in vans productions are not
kept in reparatory and are only rarely brought back in later seasons

current trends offer classes and workshops to young people at based
theartres
the atres and school settings classes are offered after school on saturdays
theatres
during the school year and during the day in the summer vacation period
subject matter ranges from creative dramatics for young children and
sequenced acting and movement courses to limited production work for older
teens

teachers guides are usually produced for productions and include
suggestions to prepare students for the performance and follow
up on ideas
followup
theartres offer web pages where additional
contained in the show most theatres
performance information may be obtained including costume and set designs
director and author comments critical reviews and scheduled productions
A fairly recent development is the establishment of the new victory
theatre in the times square theatre district in new york city the mission of
the new victory theatre is to introduce young people to live performances in
an atmosphere designed to enrich their experience and encourage life
long
lifelong
involvement with the arts they have a 499 seat state of the art performance
facility operating primarily as a presenting institution of high quality multidisciplinary programming featuring national and international artists in a mix
of dance puppetry plays music mime and circus arts several regional
theatre for young audience companies have appeared there since the opening
5.4 million makes their mission
in december 1995 an annual budget of 5454
or young audiences around the world
possible
Theatre
harold oaks Thea
theatrefor
theatreor
trefor
papers from the ASSITEJ japan seminar july 2001.
2001

A complete reading of the typical operation discussion and summary is
61 conclusions drawn
found in stockholm ASSITEJ international january 20025961
200259

by oaks are informative in portraying how childrens theatre in america is currently
organized funded and executed

theatre companies doing work for young people are on the rise boasting larger
budgets to keep up with inflation many larger regional companies are attempting to

subject
act matter often
ect
serve young people through local productions and touring units sub
focuses on adolescent issues with a goal of entertaining while actively examining
current social issues attendance has increased with the additional companies but only
33

a small portion

of the children and young people population

in the united states is

being serviced that being found mostly in major metropolitan areas

increased reliance on adaptations of literary material rather than writing original
work for young people continues though there has been an increase in script
publication and particularly in anthologies of plays for young people A market for
plays for young audiences is emerging that did not exist a few years ago about one in

four plays done for young people will be a folk tale fable legend or fairy tale
The atres attempt to
theartres
primarily because recognized titles sell more easily to the public theatres

make traditional plays relevant with extensive teachers guides and new interpretations

about one in five plays will deal with political or social issues but these are often from
an historical perspective in contrast to addressing existing issues some plays do deal

with current topics such as teen suicide drugs AIDS homophobia abuse violence
and coping with death such as

the yellow boat wrestling season goodbye marianne

and step on a crack plays have been commissioned and written dealing with

intergenerational issues an increasing problem in the united states with the aging
baby boom generation there is a tendency to produce part of the seasons repertoire

for family audiences trying to attract a wider range of audience

theatres
for some theartres

this has been successful for others it has not

many problems that plagued early childrens theatre still exist finances being
foremost

the national endowment

for the arts established in 1965 has grown from

six programs to sixteen and childrens theatre is only one area to which the NEA

contributes

the debate of childrens theatre as entertainment or educational continues

and in some respects challenges the very financial sources that provide its life
34

european trends have affected content and goals demonstrating that theatre is
more than a frill ironically childrens theatre speaks more of the adults who create it
than it does of the children who watch it liberation of subject matter and theatrical
experimentation reflects changes in society new themes and forms have evolved from
playwrights who take their responsibility seriously believing it an artistic challenge
and social responsibility to produce excellence with continued effort american

childrens theatre may yet achieve the respect and recognition it enjoys in europe
casting a professional eye on an art form that has finally come into its own nationally
and internationally theatre for young audiences now offers the possibility of a

professional career

Mc Castlin 56
mccastlin
mccartlin
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CHAPTER 6

EARLY

beginnings IN THE MORMON COMMUNITY

theatre productions have been a tradition of latter day saint culture with its
instruction and entertainment securely implanted in the social texture of the
communities

the philosophy of theatre within the church and its educational

institutions has not been evolutionary from the earliest cultural beginnings theatre
was viewed as educational and entertainment brigham young declared

upon the stage of theatre can be represented in character evil and its
consequences good and its happy results and rewards the weakness and the
follies of man the magnanimity of virtue and the greatness of truth the stage
can be made to aid the pulpit in impressing the minds of a community an
enlightened sense of a virtuous life also a proper horror of the enormity of sin
and a just dread of its consequences

when the saints come into this building and look on this stage to see
our brethren and sisters perform to satisfy the sight to satisfy the ear and the
desires and mind of the people I1 want you to pray for them that the lord
almighty may preserve them from ever having one wicked thought in their
bosoms that our actors may be just as virtuous truthful and humble before
god and each other as though they were on a mission to preach the gospel

it is our duty and privilege to teach the people what is right upon these
points how they can enjoy innocent amusements without sinning it is their
privilege to take initiative in these matters not holding themselves over the
people but joining them in the recreations and restrainings
restrain ings by their example
influence and presence it is with these views that 1I have encouraged the
representations of plays among us with us the theatre should be kept as pure
and as completely free from everything that could defile it as out home
sanctuaries no impropriety of language or gesture nothing wicked or that
which would lead to wickedness should ever be permitted there or
36

countenancer
countenanced in the least we can not descend to the level of the wicked world
and copy after their fashions and escape sin
young vol IX p 243

joseph F smith later reaffirmed president brigham youngs position by
stating

an early desire of president young was to make the stage a means of
social uplift and intellectual development that drama was to be a means of
betterment for the person through recreation entertainment and amusement it
is to be clean and elevating a place you can go for high class enjoyment and
even where you can ask for the blessings of the lord to be upon what you have
smith 1910 458
learned and thought and saw

dr harold 1I hansen

77 professor
1967 76
7677

of theatre at brigham young

university summarizes with the following

to the devout mormon

drama music sports or any form of recreation
is acceptable to his god if they are conducted in a manner that is wholly above
criticism by anyone within or without the church body it is definitely a type
of worship as it is opportunity to improve and evidence of the talents which
to them were god given joseph smith wrote this philosophy into the articles
of faith if there is anything virtuous lovely or of good report or praise
worthy we seek after these things

we reject the sleazy and shoddy plays with their abnormal psychology
we believe in a theatre of affirmation and we assert that the world is full of
decent people and that in normalcy of these decent people there are found
strength and tragedy triumph and suspense we believe that if a man has done
his job well and with faith his works lives on in the lives of others we are
deeply indebted to those few playwrights who recognize the divine in man and
the dignity kofl
of human beings
ofl
believe the artists job is to build mans and wo
womans
mans image not tear it
comans
down that which is destructive should be eliminated for works of art art that
over indulgence eating drinking sex smoking whatever is harmful
stresses overindulgence
profane and vulgar language shows man closer to the beasts than to the angels
1I

on october

16 1875

brigham young founded the brigham young academy

appointing karl G maeser as president president maeser was given these
instructions
37

to organize and conduct the academy to be established in the name
of the church a church school and not to teach even the alphabet or the
multiplication tables without the spirit of god that is all
clinger 196323

with the establishment of the academy theatre production and theatre
education included a standard and was a continuance of the importance and social need
for theatre as established by brigham young with the formation of the deseret
1861 1862 the magnificent salt lake theatre was
dramatic association in 1850 in 18611862

constructed utilizing local performers as well as touring professional actors and touring
companies

smith 1976
197611

an academic program in theatre began with the first term of brigham young
academy in 1876 and continued without interruption to date coursework
Course work for children
was included in addition to traditional academia circular 189114
189114 national names

were attracted as administrators and faculty creating an educational and theatrical
institution of high expectations and excellence

the department began as a small

simple program expanding to a multifaceted department until the completion of the

harris fine arts building the department was housed primarily in lower campus and in
temporary buildings productions were presented in college hall on the lower campus

smith auditorium the old joseph smith building now razed and ultimately the harris

fine arts center henson 1980362
theatre productions while having been preceded by recitals began on campus
by Ms miriam nelke in 1903 A professional elocutionist Ms nelke established two

classes for a summer session

which included both young people and adults

when september came 1I was reluctant to leave provo

of course 1I

couldnt remain unless 1I could continue my teaching 1I visited the brigham
young academy and the principal president benjamin cluff granted me the
privilege of organizing classes in oral english and dramatic art the terms were
38

most liberal the school provided me with a classroom and 1I paid the school a
small percentage of the monetary returns to my department
nelke
unpublished 10
1900 1908 and brigham
Ms nelkes short career at brigham young academy 19001908

young university is historically significant her exceptionally high view of the role of
elocution

eg

voice and diction training and interpretation and oral expression in

education led to the philosophy of the histrionic circle which gave students a platform
from which to develop their talents nelke stated
no education can pretend to completeness which does not pass beyond ease
and skill in the writing of one s mother tongue to ease and skill in the vocal
while andblue
white
use of that tongue hhite
and blue 1908255
white

the miriam nelke experimental theatre in the harris fine arts center was
named after Ms nelke as a tribute to her excellence as teacher actress and
elocutionist in providing a platform for the staging of student productions
T earl pardoe was the first department chair beginning september 1920

responsibilities were not only public speaking but voice training and theatre

henson 198018 early years were primarily concerned with attracting students for
the department and establishing a favorable reputation in 1922 pardoe created the

mask club a student based production venue that continues today and later a national
dramatic fraternity called theta alpha phi

ibid

in 1925 the college of fine arts was created gerritt de jong jr was
appointed dean ynews 1925
192511

speech and

the new college offered departments

art with bachelor and master degrees offered by

265
1934264
1934264265
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1934

in music

catalog

radio broadcasting began in

1938 but it was not until 1945 that KBYU went

on the air serving a potential audience of 180 students in alien
allen
ailen and knight halls

manning 197337

dr

51
1851T earl pardoe retired as chairman of the department at the end of the 18

1952 school year having served as chairman over a period

of 32 years

henson

198022

on april

8 1952

dr harold L1I hansen was appointed

departmental chair by

president wilkinson accepting the appointment on two conditions first the promise of
a new theatre facility and second the restructuring

of financing for theatre productions

the first promise was fulfilled with the completion of the newly occupied harris fine
arts building finances were

also restructured allowing ticket sales to remain within

the department instead of being transferred into a general university fund and for a
portion of the departmental academic budget to be used for productions

in addition to new facilities and a restructured theatre budget
focused on enlarging the department

ibid 24

dr hansen

this he did through the hiring of specialists for

specific areas of production childrens theatre is mentioned in the daily universe on

april 27

1961 under the headline combined speech

dramatic arts split to pave way

for more specialization childrens theatre was specified as a separate area of the
dramatic arts department

ibid 26

40

CHAPTER 7

CHILDRENS THEATRE AT BRIGHAM YOUNG university

childrens theatre was a common theatrical inclusion however a formal
childrens theatre program was not initialized until 1956 when dr albert 0 mitchell
joined the faculty at brigham young university

As part of his faculty duties he was

to launch a childrens theatre program
YOUTHEATRE is a new program of living theatre for young people
youtheatre

in

offering to the people of utah valley the brigham young university agencies
solicit the interest and cooperation of leaders in school church and community
so as to integrate theatre into the cultural pattern of our greater community in
order to bring education and beauty into the lives of our young people snow
treasure program 19562

childrens theatre was a personal love of dr mitchells and his work in
childrens theatre extended into national professional organizations where he served as
an officer in the CTAA

while teaching at the university of utah in 1946 he was given the
responsibility of the young peoples theatre which included a touring component

dr

mitchell also served on the drama committee of the mutual improvement association

of the church of jesus christ of latter day saints in 1949 A prolific writer he
published ten childrens theatre plays and eighteen articles and books on theatre and its
varying aspects
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brigham young university hired dr harold R oaks in the fall of 1970 when

albert mitchell retired in

1973 there was an opening in the

child drama area oaks

later described how he got this position and the collegial reaction to it

the faculty position of theatre for young audiences was sent to the
scene shop and the department chair asked if there was anyone on the faculty
who would be interested in the area feeling that this was an important area for
us to be in and having interest and experience in the field 1I volunteered I1 was
later told by a colleague that 1I was committing professional suicide but it hasnt
turned out that way harold oaks professor brigham young university
provo
prove utah current president of ASSITEJ
AS SITE J international slouching towards
TYA how dilyou
did you become involved in the
Thea
didyou
trenor
for young
shefield
field of theatre
thefield
theatrefor
trefor
audiences TYA today vol 16 no 1 200227

dr oaks was assigned to head the child drama program

which included

childrens theatre and creative dramatics this he did with vision and vigor creating
a childrens theatre program of national and international reputation

we feel we have the potential to build the strongest child drama
program in the country childrens theatre is something thats natural for
1976
BYU
916
the daily universe 976
upon graduating from weber county high school ogden utah in 1954 oaks
accepted the scholarship offered by brigham young university where he began his
undergraduate study in dramatic arts though he also had scholarship offers from the

university of utah and weber college he soon became active in the production
program with performances in

mrs mything
mcthing
point oano
of no return
ofno
othello as othello
richard 11
II king richard for which he received the best actor award at
brigham young university in 1956
darkness at noon prisoner 302
carousel captain
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interrupting his studies he served a two and a half year mission for the church

of jesus christ of latter day saints to the netherlands and belgium from 1956 1959

he returned to his studies in march

1959 and graduated in 1960 with his bachelor

of

arts degree in speech and dramatic arts and a minor in the dutch language
in january 1960 brigham young university began a relationship with the

united service organization USO and the american education theatre association
AETA in an overseas touring program designed to provide entertainment for the

united states service men stationed overseas this relationship lasted from 1960 1974

the

first play to tour was

dr harold 0 hansens production of blithe spirit

presented to servicemen and their families in south korea japan okinawa guam

wake island philippine islands and hawaii these productions were more then just
entertainment as indicated by the following

in addition to displaying their dramatic abilities brigham young
universitys touring thespians will have ample opportunity to serve as
coming pacific area tour
goodwill ambassadors during the forth
forthcoming
the US government is becoming more interested in college and university
troupes which have been touring military area under the auspices of the UOS
and department of defense the troupes have proven popular at performances
given in foreign universities and before mixed audiences of military and local
colonel jerome coray tribune 196018 henson 1980271
populace
blithe spirit was first presented at korean military bases but was also performed at the

US embassy

in seoul receiving the following review from the

korean press

As was to be expected a great deal of the rapid machine gun fire
dialogue was ruined by the non english speaking audience but on the other
hand it was quite surprising and inspiring to observe how many of the
humorous antics and witty dialogue was understood korean republic

when the curtain closed the auditorium re sounded with thunderous
applause which is an unusual occurrence in an oriental audience
herald
196012
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dr harold oaks played the role of charles in blithe spirit on the tour to the far east
in the fall of 1960 he began graduate work at brigham young university in
dramatic arts and interpretation he had completed his course work and his thesis by
the end of the summer 1961 defending his thesis in august 1961

the committee

asked for some revisions in the thesis which were completed in the following months
and the masters of arts degree was granted in june 1962

oaks began his doctoral work at the university of minnesota minneapolis
minnesota in the fall of 1961 also working as an assistant in the scene shop in the
summer of 1962 the crystal city recreation department crystal minnesota
1962 1963 academic year he held
employed oaks as drama supervisor during the 19621963

the position of instructor in the speech and theatre department teaching beginning

public speaking

the following summer he was asked to be the administrative

assistant in the office for advanced drama research which staged new plays by
young professional playwrights at the recently opened guthrie theatre

he received honorable mention for his submission

to the national

intercollegiate scenic design exhibition and competition sponsored by southern
illinois university in 1962 in 1964 oaks received his phd from the university of

minnesota in speech and dramatic art with a minor in higher education
Frost burg state university frostburg
Frost burg maryland
frostburg
Frost burg state college now frostburg
employed him as an assistant professor of speech and drama and technical director
from 1964 to 1966

kearny state
he left there to become director of theatre at keamy

college now the university of nebraska at kearney kearney nebraska as an
1968 he next worked as assistant professor
associate professor of speech from 1966
19661968
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of speech and dramatic arts associate director of theatre and business manager of
university theatre at colorado state university fort collins colorado until 1970 in
1970 oaks was asked to join the faculty at brigham young university as an assistant

professor of speech and dramatic arts Ilhis
lis
lis
ils primary teaching responsibility was in
acting directing and interpretation with additional assignments as supervisor of public

relations for the university theatre at all of these institutions he had taught creative
dramatics and sometimes childrens theatre

dr oaks was very active in professional
and continuing to present

organizations before coming to BYU

he has held the following positions and offices

1987 1988
american alliance for theatre and education founding president 19871988
1989 board 19871989
1987 1989
19871989
administrative committee 1987
1989 finance 1989
1990
19881989
nominations 1988
19891990
1987
american association of theatre for youth president elect 1986
19861987
1987 board of directors 1986
1987
19861987
executive committee 1986
19861987
american college theatre festival kennedy center washington DC board
1979
of directors 1974
19741979
1976
american theatre association vice president for program 1974
19741976
1973 chair of planning and development 1972
1973
treasurer 1972
19721973
19721973
85 theatre administration 19661980 and 1984
19791980
198485
nominations 1979
1973 and various committee assignments

SITE J international association of theatre for children and young people
ASSITEJ
AS
based in stockholm sweden president 19992002
1999 2002 treasurer 19931999 committees executive 19882002
1988 2002 festivals 19881990
1988 1990
2002
finance 1990
19902002
1985
551986
1986 vice
childrens theatre association of america president elect 198
19851986
president for program 11981
981 and 1983 committees winifred
1985 nominations 19801982
1980 1982 awards 1978ward scholarship 1983
19831985
1979 adaptations of plays from books 19801982
1980 1982 distinguished
playwright 1984
international association of theatre for children and young people
1995
united states center assitejusa
19881995
assitevusa president 1988
2002 board 1983
international representative 1995
2002
19832002
19952002
1981 1982 and 1993
1995
world festival of theatre committee 19811982
19931995
1988 1994
national association of schools of theatre treasurer 19881994
1994
19861994
board 1986
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while at brigham young university dr oaks served as
theatre and film department chair 1980 1993
associate dean in the college of fine arts and communications 2000 2002
A wide range of directing credits indicates the broad interests and exceptional

capabilities of dr oaks

at brigham young university dr oaks directed

trornso
tromso norway ASSITEJ world congress
tomed oslo and thomso
towed
the yellow boat toured
Char
charlottea
charlottes
lottes web
the importance of being earnest

driving miss daisy
A christmas carol
our town
androcles and the lion
the glass menagerie
patches qfoz
of oz toured las vegas nevada sibenik yugoslavia
vienna austria
star child
carnival
traveling tales puppet production
mormon montage
mormonmontage
the emperors new clothes

the great race
reynard the fox
the miracle worker
cinderella

mormon puppet production
Aabraham
ohe A kedah
braham and isaac the
yankee doodle toured
tomed disneyland and played for the american theatre
towed
association convention
saturdays warrior the original production
dandelion wine
yor
Scho
School
schoolfor
schooler
schoolor
olor
for scandal
mormon vignettes
dance on a country grave
rorman
mirrorman
the Mir
one house divided A professional showcase production creative
management association brigham young university and playhouse
theatre los angeles california

faust gounod
2j
phanes
nfe
aristophanes
afe Aristo
the aj
birus
birds
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colorado state university

our town
thurber
carnival
the importance of being earnest

the birds

JB
kearney state college
school for scandal
schoolfor
taming of the shrew
antigone sophocles
blithe spirit
Frost burg state university
frostburg

the king and 1I
carousel
the glass menagerie
box and cox
the bald soprano
university of minnesota
CisiSsic series
cla
the trojan women classic

roseville community theatre roseville minnesota
two dozen red roses
television
gapo
adding machine aria de capo
cavo university of minnesota TV direction project
the addingmachine
the sandbox cumberland maryland
alice in wonderland hastings nebraska
harold R oaks resume june 2002 personal interview may 30 2002
in october of 1974 dr oaks formed a touring childrens theatre performance
company

lin whistling
Whitt
Whist lin brigade
whistlin
whittlin
the whittling

A family theatre company

the mission

of this childrens theatre company was more than producing childrens theatre touring
47

not only childrens theatre but also puppets and mime

oaks undated 1199

its duel

purpose was to act as a training arm for advanced students in the theatre program
providing valuable hands on performance and production training that can not be
gained in any other way

lin whistling
lin brigade became
Whitt
Whist
whittlin
whistlin
the whittling

the performance

training arm of the theatre for young people program in the theatre & media arts

department at brigham young university to mount and tour productions to schools in
the mountain west bringing live theatre to many who would not otherwise see it

the

company focused on adaptations of classics and new works exploring themes of
importance to young people
lin whistling
lin brigade was taken from mormon church
Whitt
Whist
whittlin
whistlin
the name whittling

history

the place was nauvoo

illinois a city built by early church members in the

1840s from reclaimed marshland at commerce illinois it was renamed nauvoo to
mean city beautiful and was intended to be a place safe from political injustices and
social persecutions in their desire to practice their religion as supported by the

constitution of the united states and the bill of rights persecution increased to
include the burning of homes the destruction of personal and public property and
personal attacks in the midst of these conditions and as an attempt to protect their
property and their lives a troop of boys armed with jack knives and sticks formed what
lin whistling
whittlin
whitt
was called the whittling
whist lin brigade
whistlin

these boys gathered around suspicious

strangers following them wherever they may go all the while whistling and whittling
vigorously

no words were ever spoken

no replies ever made just whittling and

whistling this small and courageous action was enough to prohibit unwanted
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allowing citizens to know where
ofnauvoo
of
strangers from lurking on the sidewalks nauvoo

strangers were in the city

over a hundred years later the name resurfaced representing a troupe of young
men and women armed with songs dances musical instruments and stories playing
to elementary and junior high students

lin whistling
Whitt
lin brigade
Whist
whittlin
whistlin
the whittling

is teaching and

delighting students of all ages through live performances

in 1983 the name was changed to the young company at the request ofbyu
of BYU
administration permission was being sought for a company tour to yugoslavia and

austria representing the university the administration was seeking title clarification
whittling
lin whistling
lin brigade was not an easily recognizable name thus
Whist
whittlin1
whistlin
whittlin
the Whitt

and felt

born the young company
was bom

the emperors new clothes

1975 was the first production

whittling
Whitt
lin brigade performances began at the promised
whittlin

whistling
whistlin5
lin
of the Whist
whistlin

valley playhouse in salt lake

city and met mixed reviews due to technical difficulties running next on the pardoe
stage at brigham young university reviews improved babzanne
Bab zanne park of the daily

universe gave this critique

from the moment the flowing robes glittering pantalets and drab
suits danced onto the stage an old oriental fairy tale came alive for
jumpsuits
jump
1975 6
wide eyed little children

the production later toured elementary
counties

schools in salt

lake weber and utah

the company reopened the production on the nelke theatre for the mormon

arts festival in march later taking the production to the rocky mountain childrens
theatre conference in colorado springs colorado

in may

of 1975

1976 season two additions occurred in the program
19751976
for the 1975
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1

lin brigade with the provo city
Whist
lin whistling
whistlin
Whitt
whittlin
the affiliation of the the whittling
recreation department and the community schools program the

agreements gave backing to the brigade in exchange for summer
performances for children in the community
2

the addition of puppets

augmenting live productions

productions began with aurand harris musical review yankee doodle directed
by dr oaks opening on the pardoe in january 1976 yankee doodle met with warm

reviews

BYUs
BYUs production of yankee doodle has something for everyone

that is something for every red blooded american the beginning routines did
Road show but things got better no
drag a bit and seemed like an old MIA roadshow
matter what was lacking in the beginning the routines picked up momentum
universe 1976 8
and mounted to a star spangled ending

when the production closed on the pardoe yankee doodle began its tour to
elementary schools in utah county

the tour also included a puppet variety show

each tour had its own respective school clientele
in compliance with an affiliation with provo city recreation and the
community schools program 26 performances were given at the wasatch elementary
school as a summer program following the summer performances the brigade
Es
escondido
took a tour to mesa arizona and san diego esconbido
condido new port beach fullerton

disneyland canoga park torrance and lancaster california while performing at
disneyland the company also performed for the national american theatre
association convention in los angeles performances of yankee doodle mirror

man puppet variety show abraham and isaac the akedah
rumpelstillskin were
aledah and rumpelstiltskin
presented

the highly ambitious and successful

first season of the brigade now a part of

history had paved new highways for childrens theatre at brigham young
50

university

lin brigade became a multi
lin whistling
Whist
Whitt
whistlin
whittlin
faceted vehicle
multifaceted
the whittling

not only for the university but also for graduate students and class projects

summer programs television programs educational theatre outreach programs
and campaigns against sexual abuse in addition to a regular performance season

and touring schedule became venues for the brigade

leslie dabling

created the figure of a young boy with a puppet in his back pocket whistling a
few notes of music as a logo and a theme song was created A minimal budget
was established

the theatre department engaged

in a cooperative affiliation

providing scenery shop time construction personnel and costume and prop

resources A small fee see budgets and business was charged to the schools

to cover touring costs many set and puppet designs were conceived and
constructed by participating students who also created original music musical
directing and performing fulfilling the institutional and academic desire of
hands on training for university students pursuing theatre for young audiences
handson
productions of
lin whistling
Whitt
Whist lin brigadethe
Briga deThe young company
whittlin
whistlin
the whittling

childrens theatre
1975

the emperors new clothes
A
abraham & isaac the A kedah
braham

1976
1977
1978

yankee doodle

1979
1980
1981

1982
1983

toad
A
androcles

and the lion

mormon montage
sleeping beauty the
ae persian version
cinderella
beauty and the beast
the marvelous land of oz
sir gawain and the green knight
patches of oz
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1983
1984
1985
1986
1987
1988
1989
1990
1991
1992
1993
1994
1995
1996
1997
1998
1999

2000
2001

cinderella
nere to fetch 1I know not what
the archer who went where
hat

the meiser

no

winnie the pooh
the nightingale
A
androcles and the lion
sir gawain and the green knight
everywhere
the land of ofeverywhere
bamboozled
bamboozler
esrom
Tal
talesftom
esrow 1001 nights
talesrow
and miles to go before 1I1I sleep
the purple fan
step on a crack
lottes web
Char
charlottea
charlottes

the reluctant dragon
rumpelstillskin
rumpelstiltskin
the arkansas bear
step on a crack

the yellow boat
goodbye marianne
taste of sunrise
puppet

1976

1977

1979
1980
1983
1984
1986
1988

ere the wild things are winnie the pooh the reluctant dragon
where
happiness wall to wall pooh in a tight spot tigger has breakfast
the sorcerers apprentice mormon
Cinde
cinderabbit
rabbit
the great race everyone knows what a dragon looks like tigger
has breakfast lunchtime sarah cynthia sylvia stout A nose is a
nose tiggers
biggers cant climb trees 1I1I wont grow up the tortoise and
gooses fowl play
the hare mother goosey
five chinese brothers tales
journey with jonah little red riding hood
patches of oz contained one puppet
winnie the pooh
brer rabbits big secret

the land of everywhere
story theatre

1977
1980

ring master casey at the bat twist mouth family
A twist of tales
52

summer programs
1976

yankee doodle
puppet variety show the reluctant dragon happiness wall to wall

the sorcerers apprentice
tre
tigger has breakfast yre
1977

1978
1980
19 81

rumplestiltskin
Mirrorman
the mirrorman
show and tell tales the great race everyone knows what
at a dragon
Mir rorman
looks like tigger has breakfast the mirrorman
puppet variety show ring master
allaster lunchtime
sarah cynthia sylvia stout A nose is a nose
biggers cant climb trees 1I1I wont grow up casey at the bat
tiggers
twist mouth family
mormon montage the two maples puppet variety show mother
gooses fowl play
A twist of tales snow white
nite journey with jonah
clown of god tales
from the sun gods tepee
talesfrom
dont put A pea in your cats glass slipper
once upon a very long ago
wiley and the hairy man

tours
1975

1976

1977

1978
1983

1999

2000

rocky mountain childrens theatre conference
colorado springs colorado
yankee doodle mirror man puppet variety show abraham and
isaac the akedah
aledah rumplestiltskin mesa arizona san diego
escondido
esconbido
Es
condido new port beach fullerton canoga park torrance
lancaster california american theatre association conference los
angeles california disneyland california 19 performances
show and tell tales alamosa
alamona and amarillo colorado Texarkana
texarkana
texas little rock arkansas memphis tennessee forth worth and
odessa texas albuquerque new mexico 12 performances 3279
audience count 3536 miles traveled
androcles and the lion pegora
begora and the witch the utah theatre
association at snow college ephraim utah
patches oroz
tomed las vegas nevada sibenik yugoslavia
towed
of oz toured
vienna austria
the yellow boat toured oslo & tromso
thomso norway ASSITEJ world
congress
goodbye marianne tomed
toured
lomed southern utah and southern california
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CHAPTER 8
AN introduction

the following

section is a listing of all shows produced between 2001 and

1975 production sketches are given beginning with 2001 in an effort to represent

current trends in childrens theatre materials budgets and capabilities

this section is

given in the hopes that future interests in childrens theatre will have a proven
reference resource from which they may select production materials A general format
including the following categories is offered
1I

title

playwright
3 season produced
factoid
4 A short production lactoid
5 photos
6 synopsis
2

7
8
9
10

director
director notes
teachers packet
cast

production team
12 tour schedule
13 production schedule
14 budget
15 feedback & reviews
IS
11

some plays were produced more than once while other plays were produced
concurrently

to view production photos

click on PHOTOS and a sli deshow will

come up photos are particularly valuable as they show not only captured moments of
54

the production but also contain information about directors concept costumes and set
design
DIRECTOR NOTES are included when available offering insights as to why
this particular show was chosen often director notes reflect changes in audience
trends or how an audience is perceived
TEACBERS PACKETS have been included this section
when available TEACHERS

includes materials prepared and sent out to the teachers whose students will be
attending the production teachers feedback commented on the enhanced value of the
show when students were prepared for what they would experience teachers also
expressed appreciation for materials sent saving them hours of research time which
may or may not have happened

for the director

preparing a teachers packet was an

extension of materials already gathered in preparation for the production it is an
additional step to organize the materials into a teachers packet and get them sent out in
a timely manner but definitely an effort worth engaging in

complete inter department BUDGETS are not always available but usually
monies spent specifically within the company are A complete budget is given in taste

of sunrise as an example of how the various institutional departments worked together
in providing support for the company at brigham young university

often

contributions while minor by comparison to main stage productions make a major
contribution towards the production and tour of the show

an example of this is

costumes often childrens theatre costumes can be pulled from existing stock but
access to those costumes must be made available through departmental cooperation

55

some production sketches contain more information than do others however a
complete representation is included contingent on available data

the value and success of childrens theatre is evident from reading through
countless files and numerous boxes of gathered materials it is my hope that the
children of america will be recognized nurtured and guided in their discovery of self
and life through the resounding benefits of childrens theatre
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CHAPTER 9

whittlinwhistlinbrigadetbe

CONVANY
THE WHITTLIN WHISTLIN BRIGA
brigadethe
DETHE YOUNG COMPANY

productions

the following

lin whistling
lin brigade
Whitt
list of the whittling
Whist
whittlin
whistlin

the young company

productions is repeated providing direct access to and correlation with the production
profiles

childrens theatre
1975

the emperors new clothes
abraham & isaac the A kedah

1976
1977
1978

yankee doodle

1979
1980
1981
1982

1983

toad

1

androcles and the lion
mormon montage
sleeping beauty the persian version
cinderella
beauty and the beast
oz
the marvelous land of
oboz
ofoz
sir gawain and the green knight
patches of oz
cinderella
the archer who went where to fetch 1I know not what
at

no

1984

melser
themeiser
the meiser

1985
1986
1987
1988
1989
1990

winnie the pooh
the nightingale
androcles and the lion
sir gawain and the green knight
the land of everywhere
bamboozled
bamboozler
tales
from 1001 nights
talesftom
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iggi
1991
1992
1993
1994
1995
1996
1997
1998
1999

2000
2001

and miles to go before 1II1 sleep
the purple fan
step on a crack
lottes web
Char
charlottes
charlottea

the reluctant dragon
rumpelstiltskin
the arkansas bear
step on a crack

the yellow boat
goodbye marianne
taste of sunrise
puppet

1976

1977

1979
1980
1984
1983
1986
1988

where the wild things
aings are winnie the pooh the reluctant dragon
happiness wall to wall pooh in a tight spot tigger has breakfast
the sorcerers apprentice mormon
Cinde
cinderabbit
rabbit
whar
the great race everyone knows what
at a dragon looks like tigger
has breakfast ring master lunchtime sarah cynthia sylvia stout A
nose is a nose tiggers
biggers cant climb trees 1II1 wont grow up casey at
the bat twist mouth family the tortoise and the hare mother
gooses s fowl play
goose
five chinese brothers tales
journey with jonah A twist of tales little red riding hood
winnie the pooh
oz contained one puppet
patches of
oboz
ofoz
brer rabbits big secret
the land of everywhere
summer programs

1976

1977

puppet variety show the reluctant dragon happiness wall to
wall tigger has breakfast the sorcerers apprentice
rumplestiltskin the Mir
mirrorman
rorman
show and tell tales ae
the great race everyone knows what
at a
Dragon Looks like tigger has breakfast the Mir
dragonlooks
mirrorman
rorman
puppet variety show ring master lunchtime
sarah cynthia sylvia stout A nose is a nose
biggers cant climb trees 1I wont grow up casey at the bat
tiggers
twist mouth family
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1978
1980
1981

mormon montage the two maples puppet variety show mother
gooses fowl play
A twist of tales snow white
ite journey with jonah
clown of god tales
from the sun gods tepee
talesftom
dont put A pea in your cats glass slipper
once upon a very long ago
wiley and the hairy man

tours
1975
1976

1977

1978
1983

2001

2002

rocky mountain childrens theatre conference
colorado springs colorado
yankee doodle mirror man purpe
puppe1I variety show abraham and
puppet
akedah rumplestiltskin mesa arizona san diego
isaac the aledah
new port beach fullerton canoga park torrance
Es
esconbido
escondido
condido
lancaster california american theatre association conference los
angeles california disneyland california 19 performances
arkana texas little rock
alamona
alamosa and amarillo colorado Tex
texarkana
arkansas memphis tennessee forth worth and odessa texas
albuquerque new mexico 12 performances 3279 audience count
3536 miles traveled
begora and the witch the utah theatre
androcles and the lion pegora
association at snow college ephraim utah
oz toured
patches of
tomed las vegas nevada sibenik yugoslavia
towed
oboz
ofoz
vienna austria
thomso norway ASSITEJ world
toured oslo & tromso
tomed
the yellow boat towed
congress
goodbye marianne lomed
toured
tomed southern utah and southern california
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chapter10
CHAPTER

10

production PROFILES
the taste of sunrise
by

susan zeder
2001 season

A bilingual
bi
lingual play in american sign language and spoken english set in the

1920s

tuo in the dreams of the adult tuc in a
tuc
1930s we follow the childhood of
oftuc

premuel to zeders
moving prequel
beders acclaimed mother hicks time is memory 10 men I1

woman 2 deaf actors needed multiple locations running time approx 1I hr 15 min

SYNOPSIS

taste of sunrise

is about I111I1 year old deaf boy names

tuc his father doesnt

know how to communicate with him so they develop their own version of sign
language his father later sends

tuc to a state school

for the deaf a school that solely

teaches lip reading denouncing his former language

after his return to the family farm tuc finds himself caught between two
different worlds

he and two friends must bridge the chasm between the hearing and

the deaf in order to find the path to healing
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DIRECTOR

tracy twitchell hollingsworth

DIRECTORS NOTES
in the play mother hicks by susan zeder a young deaf man

tuc

signs

you

look at me and only see the things 1I cannot do things 1I cannot be but 1I can taste the
cool spring water and know what month it is I1 can smell the difference between the
smoke of hickory and apple wood 1I can see the sharp sting of honey and 1I can taste

the sunrise
of sunrise is tucs story from the first moment I1 read the play
the taste ofsunrise
knew that these words needed to be heard and these signs needed to be seen

I1

this play

needed to be shared with all of us who look but do not see who hear but do not listen
and for everyone who can only see what we cannot do and cannot be

CAST

please note with the exception of daniel payne playing tuc all other actors played
multiple roles

tuc

tucs voice
clovis
student
audiologist
maizie
emmas voice
jonas tucker
hunter I1
student
nell hicks
emma flynn

daniel payne
anton T valencic

rachel lynne terry

tyler weston
minerva herrera
tania chamberlain
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mazies voice
student

roscoe

jeremy weber

jonas voice

hunter 2
audiologist
dr alexis graham
nells voice
nurses voice
dr lindsey mann
nells voice
izzy

nurse

kate wilson

laura aldrich
ester bushman

multiple voices

production
composer
scenic designer
costume designer
lighting design
sound design
makeup and hair design
production stage manager

kathy newton
annette crismon
bryn omer
jeremy selim
jon holloman
bryn omer
alexa scharman bayles

original music composed specifically for this production of the taste of sunrise

TOUR SCHEDULE

beginning the first school week after christmas break rehearsals were held
every tuesday and thursday in the pardoe green room from

800 am

500 pm

with an hour lunch break from 1200
100 by the end of january with seven
1200100
rehearsals behind the company taste of sunrise opened the first thursday of february
on tour playing two shows every tuesday and thursday for three weeks and twelve
shows the company had a 600 am travel call opening shows at

pm
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900 am

and 100

beginning the last week of february the taste of sunrise loaded into the

nelke theatre

at brigham young for a run on campus

giving a ten show run on

campus the company continued the tour for an additional nineteen shows in four cities

ending the middle of april sets were struck costumes returned for the last time and
company members returned to regular classes and semester end finals

TOUR SCHEDULE
PRODUCTION
productiontour

tour opening date
nelke performances
matinee
scripts available
present directors concept
present designs concept
tech begins

2101
228
31001
22831001
3301
91100
92500
92300
2101
2111

22701
LIGHTS
practical list

SCENERY

designs due
bid due
revision due
construction begins
no changes
set complete
nelke theatre load in
nelke dry tech

11600
111300
112000
12400
11101
11801
22701
22701

plot due
hang begins
focus begins

tech

COSTUMES

designs due
bid due
revisions due
publicity photos

dress rehearsal

SOUND

plot due
load in
directors approval
sound tech

11600
111300
112000
12301
12301

PROPS

furniture plot
hand plot due

bid due
no adds
dressing complete

22701

11801
11901

PUBLICITY

concept

121100
121100
121300
11101

program copy
publicity photos
MAKE UP
MAKEUP
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12400

2501
12301

hand props due

no changes

postmortem
POST
MORTEM

12401
121100
12001
12001

design due
bid due
training

11801
13001

41601

makeup
make up begins

ACTORS

auditions
rehearsals begin
run through for lights
cast on stage
tech begins
production photo

this production

111400
1901

22701
22701
3201

schedule was given as a sample of what was done for the taste of

sunrise and is not intended to indicate format for all production schedules

BUDGET

cost per show
per mile for van from motor pool
180 miles to ogden and back
5000
50.00
royalty
5000 per performance X 2
1I 1
5
I
meals
TOTAL
17500
175.00
2 shows per day
17500 per performance
1 show per day
275 per performance
50 .50
50
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90.00
9000
100.00
10000
55.00
5500
24500
245.00
24500
35000
350.00
35000
27500
275.00
27500

travel costs encouraged block bookings that would result in more than one
performance per day while on tour this allowed for a better fee rate for the schools
and improved profit margin for the company

FEEDBACK & REVIEWS
1 I am

sunrise

writing this letter to express my thanks for the play the taste of

ASL I1 was excited
cited to hear about the play
As a teacher of
ofasl

was outstanding

the production

the cast and crew did an excellent job the signing was very poetic

easy to follow and naturally done in the production 1I expected the signing to be slow
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and halting 1I

was wrong it was extremely well done

much better than 1I expected

the

the signing and play were

signers and shadowens
sha
shadowers
dowers were right on cue it was as if

all productions could be done that way 1I have now been spoiled

john mason
weber high school ASL teacher
1 I just

wanted you to know that the alternative resource director from the

deaf school just called to say how powerfully the play was received

by the deaf

students she said one of the students had lost her father in the fall and had not opened
up about it

the play helped her to deal with

some of her feelings she also said that it

was so wonderful for the students to have the signing happening onstage and see the
signing at the same time please let your cast know how much we appreciate their
efforts

renae woods
ogden school district
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the taste of sunrise

is an intelligent and mature classic example

of speaking

to children without pandering to them this is almost entirely from beginning to end
an extraordinary beautiful play children and adults alike will be utterly enchanted by
it

at its best

theatre is like sign language in that it communicates to people in

ways that transcend words

the movements

the music the gestures the facial

expressions the delivery truly communicate with the audience the taste of sunrise
says that it doesnt matter how you express yourself what matters is that you do

express yourself and that someone understands you

eric snider
the daily herald
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goodbye marianne

by
irene kirstein watts
2000 season

A powerful rendition of nazi germany goodbye marianne addresses war from

young jewish childs view written by a survivor the play is approximately 50
minutes second grade and up recommended

SYNOPSIS

berlin germany 1938 mariagnes
Mar
mariannes
iannes world is suddenly turned upside down no
longer is she allowed to attend school with the other children because she is a jew As
a child she struggles to accept the new rules and segregation

As events continue

marianne finds herself experiencing more changes than she could have ever imagined
as she is eventually loaded onto the kindertransport
transport a british government program
Kinder

created to save jewish children in an effort to save her life leaving behind her family
and all she has known marianne faces a new life alone

DIRECTOR

megan ann scott
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DIRECTORS NOTES

war is never an easy thing to explain it is important however to identify the
like events surrounding us
warlike
steps that lead to war and to explain the war

we can help

iannes

young people understand these concepts by using the examples found in mariagnes
mariannes
Mar

life marianne is faced with a difficult decision how will she respond to the negative

influence of those around her how does she find the good in a bad situation
can we do the same

hoe

goodbye marianne addresses topics of family prejudice war

compassion discrimination hope community and love between generations

CAST

NOTE some cast members played multiple roles

cyndi ball
shane bayles
matt biedel

marianne

ernst
mr kohn
mr altman

alexa bayles

inge
secretary
nazi youth

production
composer
scenic designer
costume designer
lighting designer
makeup and hair design
production stage manager
light board operator

ruthanne lay
eric dixon
kimberly mortensen clayton
eric dixon
kimberly mortensen clayton
alexa scharman bayles
javen tanner

original music was composed specifically for this production of
ofgoodbye
goodbye marianne

november 18 1999

TOUR SCHEDULE
study guides for participating schoolsteachers
schools teachers went out
68

december

musical score completed

january
january 20
24 30
january 2430

rehearsal

12
18
4418

february 3 april 6
26
february 16
1626

performance
tuachan school for the arts utah
tour performances at buachan
orange county california and attendance at SHOWCASE
2000
touring dates for regular run
A first time main stage run for the young company by a
graduate director audience ratio attendance was higher than
regularly billeted production

goodbye marianne played at twenty nine schools giving thirty two
performances to 11268 children

megan ann scott director and ruthanne lay composer were awarded a
meritorious award achievement award in recognition of excellence by the board of
Center American college theater festival XXXIII
directors of region VIII kennedy centeramerican

cyndi ball and shane bayles were nominated for ACTF competition

BUDGET

cost per show
per mile for van from motor pool
200 miles round trip 7000
70.00
7000 per day x 18
4000
40.00 per performance x 30
4000
royalty
35 .35
35

meals
TOTAL

funds received
school performance fees
ogden school foundation 10 days20 performances
TOTAL
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1260.00
126000
1200.00
120000
630.00
63000
3090.00
309000
1650.00
165000
3000.00
300000
4650.00
465000

FEEDBACK & REVIEWS

marianne charms children and adults though aimed at elementary school
children goodbye marianne offers enough food for thought that even adults are drawn
into the 50 minute drama

the daily universe

when you hear childrens theater you might think about little shows about
fairies and princesses being performed by sixth graders but BYUs young company
is different

not only are all the performers

grownups but goodbye marianne is about

jews living in nazi germany in 1938 obviously the young company has great faith
in the ability

of children to empathize with real characters and to be interested in

pok6man
things other than magic and pokeman
cokeman
Po
keman

the wonderful thing is

it really works

goodbye marianne speaks to children without pandering to them for children who
may not know much about nazi germany the play offers a touching story about their

fellow kids

the daily herald

A slide collage black and white images of children and their parents from
1938 germany flashes across a screen to the rhythm

of vintage sounding music A

roomful of fourth through sixth graders watch with interest and the story of marianne

begins

rosemarie howard
the orem daily journal
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A powerful play
Y news

ofgoodbye
thank you for bringing my students the performance of
goodbye marianne
it was a profound experience for myself my students and my staff
mountain view elementary

there are not enough words to express my feelings about your presentation it
filled me with the full range of emotions your actors were wonderful the presentation

flawless many of the children in our school would never see a live production without
the willingness of business and foundations funding these programs to our schools

they are to be congratulated for their vision kin knowing this is a vital part of
education to teach our children of the arts and of our history your play vividly
fulfilled both roles we will not soon forget you touched us deeply

lydia cowlishaw
principal
TO smith elementary

1I liked how you acted out how the jews got treated
1I

1I

understood the play

my mom told me had she had family members who got beat or died my moms
jewish so now 1I know what it was like for them
5th
ath

grade student
TO smith elementary
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it was really great it helped us to understand what the jews went through
5th
ath

grade student
TO smith elementary

our school was just treated to an excellent play goodbye marianne

we

learned that your company cosponsored
co
sponsored this production thank you for having the
vision in knowing that our students need this kind of enrichment in their lives that
many of them would never see a live production except for generous businesses like

converges
convergys
Convergys thank you for allowing us this privilege

lydia cowlishaw
principal
TO smith elementary
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ae
the yellow boat
by
david saar
1999 season

eight years four months twenty nine days enough time to pack a lifetime full

of emotional power and strength in brilliant colors enough time to fill a yellow boat
to overflowing with love and older than parents understanding of life

and death

when he sails on and on to become one with the sun

this is the vibrant

story of the young artist benjamin who has only eight short

years to capture a world of experience it is discovered he is hemophilic and then
through a contaminated transfusion he contracts AIDS and eventually dies his
parents sing him a song of three boats a blue one carrying hope a red one brimming
with faith and a yellow one fill with love

the blue and red boats return but the yellow

one sails straight up to the sun
A powerful play that explores creatively and sensitively the topics of AIDS

and how a child with extraordinary courage deals with death

the cast consists of 4

men 4 women A musical score is available from the publisher originally produced
by

tempe
oftempe
childs play inc of

AZ and metro theatre company

study guide available anchorage press
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st louis mo

SYNOPSIS

benjamin is a beautiful little boy bom to doting parents very early in his life
they realize his passion for art benjamin draws life

real or not and infuses

everything with vibrant color benjamin is soon diagnosed with hemophilia and he
begins to lead a careful sheltered life during this time he draws a boat

a yellow

boat and in it he and his parents sail on fantastic voyages

when he finally attends school benjamin shares his wonderful yellow boat and
all its adventures with his classmates

As time goes by benjamin accidentally received

FUV virus through a blood transfusion in an atmosphere of fear and ignorance
the HIV

most of his friends desert him As the disease progresses he is required to spend his
time undergoing an endless series of tests causing his withdrawal and pain joy a

hospital worker tries to help benjamin by having him draw and color his experience
As benjamin succumbs to his illness he sets sail one last time on

the yellow boat

DIRECTOR

harold R oaks

DIRECTOR NOTES

some plays are better than others this is one of the best it deals with major
issues of life and death but by means of a strong loving family coping with

overwhelming challenges it give us a boy who lives in a world glowing with color
when those around him can only see black and white
it

he not only lives

life he creates

painting the ordinary with a vibrant imagination into excitement and adventure
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he

gives us a pattern for both living and dying may we all live with such vibrant color in

our lives

and die with such dignity if

ORIGINAL CAST

benjamin
mother

father
chorus 1 Ileddy
eddy
chorus 2
chorus ejoy
3joy
chorus 4

benjamin smith
heather bruske allgaier
luder milton

deric nance
shane bayles
colleen baum
jody anderson

production
stage manager
melinda M wolfer
set designer
rachel dupuis
costume designer
candida nichols
jason johnson
music specialist
faculty design advisor rory scanlon
TOUR SCHEDULE

in the state of utah the yellow boat toured to twenty one schools in addition
to three performances at brigham young university giving twenty four performances
in state tour began february 2 and ran through
to approximately 8391 students the instate

april

1

BUDGET

royalties

5000
50.00
5000
4500
45.00
4500
4000
40.00
4000
72000
720.00
72000

school performance fee

st
ist
performance
2nd
and
an
2n performance
1

for each successive performance
total royalties paid for eighteen performances
ist performance
200
200.00
00 for Is
20000
35000
350.00 for two performances
35000
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FEEDBACK & REVIEWS
very powerful and unlike anything we have had before thank you so

much it would help to have some dialogue with the student immediately following
the performance

ask them some questions

let them ask the performers

the

children need to talk about what they saw and felt right then some teachers said they
talked about it for a half an hour after

also it would have helped tremendously to

get the study guide a few days in advance

joann osborn
muir elementary school

this was the most powerful play ive seen at our school
it

the students were spellbound

1I

1I

was very moved by

couldnt hold back the tears

elementary school teacher

dear young company
1I

loved your show you put on for us even though he died that was sad 1I hope

you come again and put on another show for us at edison elementary this year

the

reason why is because you cared enough to come the first time you also cared by
coming and telling us the little boys story 1I could just tell from your story that the
parents and the doctors cared
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the part 1I liked the best was the story about the three little boats 1I sure hope
his

arent feeling bad anymore

I1 just wanted to right you and tell you

thank you very

much
sincerely
angil L

NORWAY TOUR CAST

benjamin
mother

deric nance
melinda M wolfer

father
chorus 1 Ieddy
leddy
chorus 2
3joy
chorus ejoy
chorus 4

luder milton
shane bayles
braden bell
colleen baum
jody anderson
NORWAY TOUR production

stage manager
technical assist
set designers
costumes
dance specialist

megan ann scott
athena madan

eric dixon
rachel dupuis
candida nichols
michelle gardner
proposed

tour to tromso
troms6
troiso norway

prior to international tour

the company will have toured the production to over 25 elementary schools in
utah USA in february march and april ands will have performed for audiences at the
university total utah audience approximately 10000
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tour requirements
we usually perform

in a space at least eight 8 meters by six 6 meters but

have worked in larger and smaller spaces we usually perform proscenium style but
are able to do arena style performances

standard lighting will do we bring a sound system with us for background
set up time
music and sound effects we will need at least on hour setup

for norwegian speaking audiences we plan to use two TV monitors

one on

either side of the stage for key phrase subtitles in norwegian we will be doing a few
performances for local audiences in the oslo area either just prior to or immediately
following the congress as part of our tour

since we are a church sponsored university may we ask that we not be
scheduled to perform on sunday

tour group will consist of tour director and wife dr professor harold oaks
and ima jean oaks

cultural director and wife

dr

professor erick samuelsen and

annette samuelsen technical director lighting and sound person and cast of seven

total

13

we will have a publicity

kit including pictures outline of the play news release

etc available by early february 1999

TOUR SCHEDULE

tromse
depart june 6 arrive in promse
troms6 norway june
tromsi

11

return june 19

the young

company was one of the 2025
20 25 productions presenting at the ASSITEJ international
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1I 19
congress attendees included professional international
11
1119
world congress june 1Iillg
ilig

childrens theatre artists and workshop specialists norway performances included
ski secondary school
lambertsettr secondary school
oslo stake center
ASSITEJ festival & congress 2 performances
tromsa
troms0
troms6 branch
BUDGET

expenses

air fare

15600
4368
1040
1000

x estimated 1200
x 336
housing
10
pd x 8 80pp x 13
food
10pdx880ppxl3
ground transportcontingency
transport contingency
registration waived for performers
TOTAL
13
13

22008

income

tour fee

ax
77x500
x 500

3500

College
departmentcollege
requested aid from Department
supplement for leaders
music sound
supplement for SM & musicsound
TOTAL

2000
2000
7500

balance drawn from young company account

14508

the yellow boat file can be accessed

as a hard copy sample source
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step on a crack

by
susan zeder
1998 season
1I

offer this play to you with a profound respect for the complexity of

childhood As a writer 1I have tried to confront the child within myself as honestly as
possible in order to bring to you a child of this moment it is a story about a funny
crazy wildly imaginative child who arms herself with a full blown fantasy life to fight
her way through real life problems

ellies difficulty adjusting to her new stepmother

is as classic as cinderella and as timely as tomorrow please have fun

susan zeder

SYNOPSIS

ellie murphy lived happily with her widowed father max bowling eating TV
dinners and playing with junk but now suddenly life is different max has
remarried and ellie has a stepmother ellie and her imaginary friends

lana and

Friz bee launch into a fantasy world as ellie seeks to escape real life problems they
frizbee
frisbee

cinderella
derella snow white
while and
romp through Citi

ellies own funeral where everyone

really sorry for all the mean things they did to you

is

only by running away and

discovering what it is really like to be alone does ellie begin to come to terms with

herself and her own need for a mother

the issues in step on a crack should offer

excellent material for discussion before and after the presentation
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DIRECTOR

colleen baum
DIRECTOR NOTES

in the theatre imagination fills the space the less one gives the imagination
peter brooks
the happier it is because it is a muscle that enjoys playing games

before approaching step on a crack 1I was involved in a study of theatre with
peter brooks who believes in allowing the audience to provide the imagination
required for learning 1I realized this concept is vital for young audiences A sad
tendency in childrens theatre is to provide everything for the audience here we have
tried to take away details providing simple changeable blocks and hoops

we hope

the children will fill in the gaps and create their own pictures through our use of
pantomime it offers children ways in which to cope with change in their lives as well
as to feel good about it zeder encourages the protagonist ellie to discover her own

solutions to her problems to act rather than being acted upon

CAST

lucille stepmother
max ellies father
ellie about 10 yrs
ars old

lana

an imaginary friend
frisbee an imaginary friend
voice ellies alter ego

rebecca baird
joshua brady
mary sego
catherine sorenson
nicholas bruun
genesis eve speers

production
stage manager

jobelle adams
joielle
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SCBEDULE
TOUR SCHEDULE

step on a crack toured february 3 april 2 playing at seventeen schools with
twenty three performances to approximately 8000 children records show the
presentation of at least one workshop and tour following a school performance

BUDGET
A budget of 120000
1200.00
120000 was established for step on a crack

costs
setsprops
Sets Props
Costumes Makeup
costumesmakeup
royalty
TOTAL

50000
500.00
50000

500.00
50000
200.00
20000

1200.00
120000

5.00
records also show a tour lunch allowance of 500
500 per actor per day

FEEDBACK & REVIEWS

thanks so much for your great performance
judy giles
sunset elementary
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the arkansas bear
by
aurand harris
1997 season

DIRECTOR

george nelson
CAST

tech
arkansas bear

jennifer K alien
allen
ailen
cristian bell

tech

gamer
A renee garner

mime

ringmaster

joni harston
leah hursman

tish

lauren keller

big bear

catherine sorenson

production
set designer
costume designer
stage manager

angela paskett
lara beene
sarah wilkes

TOUR SCHEDULE

the arkansas bear ran from february
at twenty six schools to 13761 students

4

april

3

giving thirty six performances

they also gave a three performance run in

the nelke theatre at brigham young university
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BUDGET

school performance fee was
200.00 for one performance
20000
35000
350.00
35000 for two performances same location
diem for tour which was
tiem
the only budget figure available is the lunch per them
9 people

300
3.00
300

per day

2700
27.00
2700

per day
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rumpelstiltskin

grimms brothers

adapted by

dana keiter
1996 season

DIRECTOR

rebecca hess
CAST

kenneth harper wayne
clay kugler
tera wilde
daryl shaun price
merilee petterson
juntin
buntin flosi
rebecca hess

sir harold the herald

the miller
penelope the millers daughter

king lars of ludlow
queen lujean
prince leonard
rumplestiltskin

production
costume designer
technical director
musical composition
stage manager

dana keiter
dana keiter
kevin mathie
april bloise

TOUR SCHEDULE

rumpelstillskin toured february
rumpelstiltskin

13

april

1I

with twenty six school performances to

11440 children
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BUDGET

costs
royalties 60 per show x 29 shows
script costs 875 x 8

1740.00
174000
70.00
7000
18000
customized CD including studio time 180.00
costumes
289.32
28932
set & props
69.03
6903
225.00
set rental storybook players
22500
265335
2653.35
TOTAL
265335

usage of the following items was donated by storybook players free of charge
Rental Bowen enterprises 5 weeks
trailer rentalbowen
50000
swains rental 7x12 tandem 4 weeks 500.00
2400.00
sound system rental 8 weeks
240000
12 speakers CD player
estimate from performance audio rentals for mixer amp 1112
35000
120000 per month
350.00
35000 per week
week120000

KM studio production of roy utah
storybook players

FEEDBACK & REVIEWS

captivating and very storybook like with lots of colors

the daily herald
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the reluctant dragon
by
kenneth grahame
adaptation by
mary hall surface
1995 season

the reluctant dragon addresses the social issues of prejudice and violence by
teaching tolerance and nonviolent
non violent problem solving skills when confronted with those
who may appear different

the reluctant dragon was first commissioned and produced by the kennedy
center theatre for young people and the seattle childrens theatre
script source mary hall surface
2023 rosemont ave NW
washingtondc DC 20010
washington

SYNOPSIS

set in a small english village a peaceful friendly poetic dragon comes to live
in a cave near the village and develops a friendship with a boy who also enjoys poetry

when the villagers realize they have a dragon neighbor they declare him a scourge a
pest and a baneful monster without even meeting him saint george the dragon
slayer is brought in to rid the village of the menace

all is brought to a successful

peaceful conclusion by the diplomacy of the young boy
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DIRECTOR

donna moore

CAST

glaston
darby
Woolchester
woolchester
lady kendal
morpeth
grimsby
dragon
st george

jennifer jenkins
sarah howell
cynthia bloodgood
alane schofield
karissa hall
courtney phair
sarah horn

clint duke

production
scenic design
costume design

lighting design
choreographers

fight choreography
stage manager
props

doran smith
cynthia bloodgood
nancy kensinger
andrea lynette smith
blake rothstein
alane schofield
courtney phair
david morgan
cynthia bloodgood
nathan ogilvie

TOUR SCHEDULE

beginning february 4 the reluctant dragon played through april 6 at thirty
one schools giving forty performances to 18151 students this includes a three day
five show performance in the nelke theatre at brigham young university
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BUDGET

school performance fee

royalties
original score
duplication fee
shipping and handling

150.00
15000
100.00
10000

for two or more performances same
location same day
to mary hall surface
to robert goldstein

1800.00
180000
100.00
10000

ave NW suite

25.00
2500

3601 connecticut

15.50
1550

washington DC 20008

515

FEEDBACK & REVIEWS

the last dragon on earth loves to romp

in fields recite poetry and pick

flowers but st george and terrified villagers dont believe it A well written play and
fast moving production

arts & entertainment

the daily herald
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Char
lottes web
charlottea
charlottes

by

EB white
adapted by
joseph robinette
1994 season

the childrens literature association

names this the best american

childrens book of the past two hundred years and joseph robinette working with the
advise of EB white has created a new play that captures this work in thrilling and
utterly practical theatrical presentation

the costumes and

set may be as simple or as

elaborate as you wish it is the story and relationships that make the show

this is a

beautiful knowing play about friendship that will give your actors a great opportunity
and your audience an evening of enchantment

cast 5566 m 7799 w flexible ensemble

group this production used 6 players all female 50 minutes version designed for the

lincoln center theatre tour some play childrens plays and musicals pg

5

the

dramatic publishing company woodstock illinois

SYNOPSIS

characters are wilbur the irresistible young pig who desperately wants to
avoid the butcher fern a girl who understands what animals say to each other

templeton the gluttonous rat who can occasionally be talked into a good deal the
zuckerman family the arables
aralles and most of all the extraordinary spider charlotte who
proves to be a true friend and a good writer
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determined to save wilbur charlotte

begins her campaign with the miracle of her web in which she writes

some pig

the beginning of a victorious campaign which ultimately ends with the now safe

wilbur doing what is most important to charlotte

DIRECTOR

dr harold R oaks
CAST

jennifer junz
wilbur
vanessa holmes
charlotte
mrs arable off
stage voice
offstage
offstage
stage voice
baby spider off
rebekah hord
fern
goose
spectator
judge
cynthia bloodgood
arable
templeton

burvy
lurvy

homer
spectator

stephani langley

judge

avery
narrator
gander
reporter carter
uncle the pig
president of the fair

rachel young

production
set design
costume design
properties
assistant to the director

doran smith
krista jeffery
erin mcguire
stefani langley
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its

TOUR SCHEDULE

lottes web february 1 april
charlottes
charlottea
the young company toured Char
twenty seven schools with thirty six performances to 17562 children

12 playing at

Char
charlottea
charlottes
lottes

web also played a three day five performance run at brigham young university in the

nelke experimental theatre to additional 507 children

BUDGET

costs transportation

10343
103.43
10343

motor pool
royalties dramatic publishing

638.50
63850
890.00
89000
1631.93
163193

TOTAL

receipts school performance fees
miscellaneous income
TOTAL

3800.00
380000
380000
824.08
82408
462408
4624.08
462408

performance fees ran from 7500
75.00 15000
50.00 per show depending on the length
7500
5000
7500150.00
750015000
in town schools required less travel expense when two shows were
of travel intown
presented at the same school cost was again minimized usually running at 100.00
10000 per
show

FEEDBACK & REVIEWS

performance schedules were printed in the preview section of the herald

prior to the run
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step on a crack

by
susan zeder
1993 season

full of surprises step on a crack is a wonderfully humorous childrens play
dealing with real live stepmothers and imaginary prisons and palaces offering humor
and moral it works well for a wide range of children

wild by some peoples standards but she is real

ellie murphy may be a little

said zeder

SYNOPSIS

step on a crack deals with a childs anxieties about changed family
remarries
relationships when her widowed father remarried
re
marries rather than dealing with a wicked
step mother ellie murphy eventually learns that her stepmother is a kind and
stepmother

concerned adult who has as much to learn about being a mother as she has to learn
about herself

DIRECTOR

dixie smith

production
set designer

doran smith

costume designer
lighting designer
assistant director

margo seamons
tania james
mary randak
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TOUR SCHEDULE

production began october

13

1992 for the production of step on

touring began on february 21 and ended march

a crack

19 playing at twenty one

schools and

to 7000 students it was also presented on the nelke theatre at brigham young

university on march 1133
BUDGET
200.00
school cost per show was 150.00
20000 for two schools at the
15000 per show or 20000
1.00
same school admission for the nelke run was loo
100 each available at the door
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the purple fan
by

kenneth scollon
1992 season

pre dates european theatre
following the traditional stylization oriental theatre predates
by thousands of years and is one of the oldest surviving art forms in the world

complete with a chorus prop man and instrumentation the play delights audiences
with its comic characters inventive staging and lyrical dance movements

SYNOPSIS
A comic childrens play

the purple fan is an ancient tale of a young peasant

who with the help of a ghost and a magic fan seek to find a lost prince

DIRECTOR

kelli jo kelly

TOUR SCHEDULE

beginning february

18 thirty one shows

were presented at twenty four

ae

different schools to approximately 10000 students the purple

fan also played in the

2.00
200 open seating
neike theatre for two performances admission was 200
nelke

BUDGET
75.00
records indicate the cost per show was 7500
7500
95

100.00
10000

miles to go before 1I sleep

by

roger benington
1991 season

the great depression

a time which represents

dignity in the face of inexorable trials

mans struggle to retain his

the play takes the form of a journey in which

the audience is invited to join a group of common folks on a personal quest

DIRECTOR

roger C benington

TEACHERS
TEACBERS PACKET

suggested activities

discuss together the great depression there are many interesting
photographic records of the time period which can be used to introduce the
topic our costumes accurately depict this era and picture will help familiarize
students with the clothing styles of the thirties

which came first the chicken or the egg it might be helpful to explore the
development of a chicken from egg to adult we visited a chicken farm and
watched chickens ourselves in order to create chicken puppets for one the
scenes in the play we learned much about the way chickens move and the
shape of their bodies student might be encouraged to make their own chicken
puppets or to draw chickens
TOUR SCHEDULE
tourschedule

beginning february 21 through april 16 miles to go before 1I1I sleep toured to
thirty one schools giving forty one performances to 17 795 children
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BUDGET
fee
a
of
indicate
records
school
nineteen
from
collected
were
4800.00
480000
same
the
at
show
second
for
a
5000
50.00
5000
additional
an
and
show
first
the
150.00 for
15000

school on the same day
641.55
64155 for the tour run
costs were 64155
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tales
from
talesftom

1001 nights

adaptation by

roger benington
1990 season

an adaptation for the original tales the 45

minute collage commences with a

magic carpet ride that soars its way through a world of illusion and fantasy to reveal

the relationship between a culture and its god who has mercy on human foibles

actors become trees waves and mosques as they create the exotic settings of persia
india and egypt A colorful and exciting production

SYNOPSIS

tales with power to change lives like this one where hatred is turned into
understanding and love
DIRECTOR

roger benington

DIRECTOR NOTES

the
the thousand and one nights was first introduced to the western world by
1646 1715 a french orientalist and storyteller and was published in
antoine galland 16461715

twelve volumes

1706 1708 and
the first english translation made its appearance in 17061708

despite its dull and stilted style established popularity with successive generations of

englishmen it was over a century before an attempt was made to render a direct

98

1885 1886 sir richard burton published his translation
translation from the arabic in 18851886

of ten volumes with five supplementary volumes
often
CAST

kelli jo kerry
sam wood
emihlie
emillie christensen
inholt
Br
brinholt
dianne breinholt
miran powell
brad dobson
veronique enos
briant hall
celia patten

stephanie foster
aaron eckjart
eckhart
ryan C benson

briant hall
rene belyea
jennifer erekson
cathleen campbell
adam houghton

todd pamley

TOUR SCHEDULE
tourschedule

tour ran from february 21

april

16 playing at

twenty nine schools giving

forty two performances to 18246 children

BUDGET

school performance fees ranged from 100.00
10000
the same school on the same day

school performance fees
transportation

the average
4800.00
480000
64155
641.55
64155
641.5
6415
6415 5

99

200.00
20000 for double bookings at

fee was 125.00
12500

FEEDBACK & REVIEWS

this is one of the most fun shows ive been involved with it is both mentally
and physically stimulating

kelli jo kerry cast member who played a variety of

roles

the herald

students were pleased to discover that this was a group of both talent and
creativity

the attention the audience paid was a tribute to your professionalism

particularly when one remarked that the ages of the audience stretched from three to
eighteen and their comments corroborated what direct observation suggested they
enjoyed they were impressed and some were so inspired that they wanted to join your
group
school principal

records do not indicate which school principal was the author
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bamboozled
bamboozler

by
michael elliot brill
1989 season

A commedia

DIRECTOR

susan whitenight

SCBEDULE
TOUR SCHEDULE

tour ran from february 6 march

15

playing at fifteen schools to 7742

children

BUDGET

school performance fees ran 125.00
12500 per school with two exceptions which
were accessed 100.00
10000
school performance fees
royalties to anchorage press
transportation

232500
2325.00
232500

665.00
66500
513.00
51300

101

the land of everywhere
1988 season

show length is approximately 45 minutes

DIRECTOR

roz soulam

SCBEDULE
TOUR SCHEDULE

everywhere began tour on february
the land of ofeverywhere

16 and ran through

april

5

playing at twenty seven schools and 11670 students

BUDGET

10000
cost per school was 100.00
performance fees total
transportation
total balance

150.00
15000 depending on the travel distance

1675.00
167500
553.68
55368
121.32
12132
12132

FEEDBACK & REVIEWS

everywhere to alpine
thank you so much for bringing the play the land of ofeverywhere

elementary it was a wonderful experience for the students and staff teachers are
still talking about it and how the students enjoyed it
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one teacher commented about how unbelievable it was that with only three
actors and so few props one could be taken into the setting and feeling of the play

thanks from all of us at alpine elementary

roger L olsen
principal
alpine elementary school

companas
Comp anys production of the land of
thank you for bringing the theatre companys
everywhere to draper elementary school

the

students did enjoy participating in the

production thank you again for sharingvour
sharing your talent with us

spencer young
principal
draper elementary school
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sir gawain and the green knight
1987 season

DIRECTOR

gayanne ramsden

TOUR SCHEDULE

tour ran from february

10

april 2 playing at twenty three schools and giving

thirty performances to 10360 children

FEEDBACK & REVIEWS

students were spell bound with the performance

EG king elementary
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brer rabbits big secret

by
R eugene jackson
music by david ellis

lyrics by R eugene jackson
1986 season

presented through permission of pioneer drama service sound

tape courtesy

of patsy pollard childrens musical theatre mobile alabama brer rabbit is set in
the lowlands of georgia and uses dixie land jazz

DIRECTOR

dianne breinholt
CAST

brer bear
brer wolf
brer fox
brer rabbit
momma momma big money

brett seamons
kieri merrill
stephen M pullen
jonathan tripp
jacqui bennion

production
choreographer

set and lighting design
philip haslam
costume designer
music director
assistant director

kieri merrill
karl pope

april chamlee
dianne breinholt
rich hunter
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TOUR SCHEDULE

brer rabbit toured from february

4 march 27 at twenty two schools giving

twenty four performances playing to 11726 students

FEEDBACK & REVIEWS

your touring groups performance of brer rabbit was outstanding please
relate our heartfelt gratitude to each performing member your punctuality was also

appreciated

george shell
edgemont elementary school

our students were excited for the entire day and we ended up having
comments come back to us from parents telling us how much they enjoyed your
production

the play was one of the highlights of our school year
jim shupe
principal
green acres elementary school

you are to be complimented when a performance keeps a large audience of
children so entertained that the teachers jobs are minimized it is an extra ordinary

accomplishment thank you for sharing your talents with us

eunice johnson
5th
ath grade
castle heights elementary
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A
androcles

and the lion

by
aurand harris
1986 season

16h century italy utilizing a troupe
aurand harris adaptation sets this fable in 16th

ofcomedia
of
comedia del arte players filled with songs slapstick and general silliness
androcles is a fast moving farce that revolved around themes of friendship and
freedom it is especially recommended for children 6 to 12 years of age

SYNOPSIS

the story concerns a miserly uncle who tries to keep his niece single by hiring a
captain to guard her however she falls in love and androcles the slave tries to help
her escape by tricking the captain they flee to the woods where they encounter a lion
which causes isabella to drop her dowry androcles pauses long enough to see the lion
is hurting and subsequently removes a thorn from his paw androcles is then found

with the dowry and accused of being a thief and condemned to death attempting an
escape andorcles
Andor cles is caught and thrown into the arena with the very same lion who
remembers androcles and saves him from a very messy death

DIRECTOR

harold R oaks
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DIRECTORS NOTES

played widely throughout the united states and translated into more than ten
foreign languages aurand harris androcles and the lioti
lion loudly proclaim every man
llon
must be free to be himself

to give out production a contemporary

flavor we have

chosen a circus atmosphere A group of strolling players set up the stage and become

pantalone
isabelle and lelio the lover the captain and
the stock characters ofpantalone
of
harlequin

the play within

a play form is maintained from beginning to end by

devices directly from the commedia tradition

CAST

androcles

daniel howes

the lion
the captain

ken rhodes

pantalone

lelio
isabella
the prologue

warren J garceau
chris heppinstall
stephen D diamond
gerali hansen
kerali
amanda andrus

production
music director
choreographer
stage manager
assistant stage manager
assistant director
Scene
Lighting designer
scenelighting
costume designer

mack wilberg
marilyn berret
chris bartlett
brad dobson
dianne breinholt
charles henson
janet swenson
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the american college theater festival
this production

is a participating entry in the

american college theater

festival the aims of this national educational theater program are to identify and
promote quality in college level theater production

to this end

each production

entered is eligible for adjudication by a regional american college theater festival
representative by entering this production in ACTF our department is endorsing the
ACTF goals to help college theater grow and to focus attention on the exemplary work
being produced in university and college theaters across the nation

kuebler from northeastern jr college sterling colorado december
rick kueblerftom
1986 adjudicated androcles and the

lion

TOUR SCHEDULE
rom
arom
coverage
androcles and the lion received press coveragerow
row the daily herald the
from
coveragefrom

universe and the deseret news androcles played a regular season on the pardoe

stage at brigham young university running november
with a matinee december

1I

at

21

december 6 at 730 pm

400 pm

dr oaks also received a request from japan requesting information on the
show and scheduled performance dates in japan unfortunately japan was not an

established tour and could not be fulfilled
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FEEDBACK & REVIEWS

androcles and the lion is the sort of theater thats easy to like

doesnt take too long

it

its funny

it

doesnt take itself to seriously it has a nice message and the

actors seem to have a really good time performing it is a show filled with good
moments and nice touches and very little dead space in between

androcles is only 90 minutes long including a ten minute intermission

the

dialogue is crisp and clear and the show moves along at a very rapid pace in many
ways the show is geared for the younger audience as well as adults efforts have been
made to encourage elementary schools in the area to send classes to special matinee
performances
Androlces is a fine experience
androlces

its well acted

humorous intelligent and

entertaining

LD weller
lifestyle
the daily universe

roaringly
roaringl
ringl
roa
leaves the crowd roaringj

laurie williams sowby
deseret news

androcles and the lion was an energetic fast paced production that pleased
its audience young and old alike done in commedia del arte style the cast responded

exceptionally well to the direction of dr harold R oaks carefully balancing the
verbal and physical elements of the comedy every element of this production was
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wonderfully choreographed into a delightful evening of theatre

this production was

not so much childrens theatre as adult theatre to which you could bring your children

richard kuebler
adjudicator for
american college theatre festival

god bless you on your opening night 1I pray that you might bring much joy
and excitement to your audiences you are really telling a very important legend that

has strong implications for each of us to emulate 1I look forward to your production

charles W whitman

ili
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the nightingale
by
john urquhart & rita grossberg
1985 season

DIRECTOR

susan E johanson

SYNOPSIS

in china many years ago there ruled an emperor who was not happy
matter how many beautiful possessions surrounded him he was not satisfied

no
the

gods saw this and sent wind and fire to destroy the emperors possessions they
hoped to make him see the folly of his selfishness but they failed finally in
desperation they sent their greatest creation the nightingale

CAST

renee hieftje
al
A ricci

susan perry
chantelle rougeau
david stroud

adrian work
TOUR

the nightengale played to 10985 children at twenty eight schools school fees varied
from 7800
125.00
78.00
12500 there is no indication explaining the variance
7800 to 12500
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winnie the pooh

by
A A milne
AA
1984 season

DIRECTOR

robin bishop

CAST

pooh
piglet
christopher robin

rabbit
eeyore
beyore
kanga

roo

owl
tigger
skink

T J walsh

laura keddington
david nanto
julia brown
douglas duncan
christine M hoopes
kimn
kirn williams
kim
suzanne barbour
laura whipple
kristie alter

tourschedule

TOUR SCHEDULE

this production of winnie the pooh played

at twenty two schools giving thirty

five performances to 13905 children performances were held at brigham young

university april 4466 with one performance each day in the nelke experimental

theatre
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FEEDBACK & REVIEWS

the faculty

and students of garland elementary school would like to tell you

just how much we enjoyed the winnie the pooh production the actors held our
children spell bound

the children were really with the performers

respond to questions asked

and eager to

the performance was an interesting to the older students

as it was to the kindergarten children

we appreciate having fine productions

from your department and would like to

be on your tour again next year

sincerely
don potter
principal
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the meiser
by
moliere

translated by
john green
1984 season

DIRECTOR

susan mcmurray abbey

CAST

ellise
valere
cleante
harpagon

laurie dance
nick corroll
dan brown
micheal lewis

lafleche

patrick watson
christine smith

frosine
master jack
brindavoinecop
anselme
assistant to the director

fred buhler

ron willenbrecht
tony hardman
tony hardman

TOUR

the meiser played to 4240 students at
through march 29
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14 schools touring from

january 28

BUDGET
15.00
royalties 1500
1500

performance

royalties were paid to john green for his translation work
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oz
patches of
oboz
ofoz

by
frank L baum
adapted by
charles whitman
1983 season

perhaps you wonder why it is that so many stories are told of once upon a time
and so few of these days in which we live but that is easily explained

in the old days when the world was young there were no automobiles nor flying
machines to make one wonder nor were there railway stations nor telephones nor
mechanical inventions of any sort to keep people keyed up to a high pitch of excitement

men and women lived simply and quietly they were natures children and breathed
fresh air into their lungs instead of smoke and coal gas and tramped through green

meadows and deep forests instead of riding in streetcars and went to bed when it grew
dark and rose with the sun which is vastly different from the present custom having no

books to read they told their adventures to one another and to their little ones and the
stories were handed down from generation to generation and reverently believed

those who peopled the world in the old days having nothing but their hands to
depend on were to a certain extent helpless and so the fairies were sorry for them and
ministered to their wants patiently and frankly often showing themselves to those they
befriended

so people knew fairies in those days my dears and loved them together with the
aryls and knocks and pixies and nymphs and other beings that belong to the horde of
ryls
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immortals and a fairy tale was a thing to be wondered at and spoken of in awed
whispers for no one thought of doubting its truth

to day the fairies
today

are shy so many curious inventions of men have come into use

that the wonders of fairyland are somewhat tarne
tame beside them and even the boys and
girls cannot be so easily interested or surprised as in the old days so the sweet and
gentle little immortals perform their tasks unseen and unknown and live mostly in their

own beautiful realms where they are almost unthought of by our busy bustling world

yet when we come to story
storytelling
telling the marvels of our own age shrink into
insignificance beside the brave deeds and absorbing experiences of the days when fairies
were better known and so we go back to once one a time for the tales that we love

most and that children have ever loved since mankind first knew that fairies exist
L frank baum 1912

DIRECTOR

harold R oaks

DIRECTOR NOTES

oh where else could there be a walking scarecrow a tin man a cowardly lion a
hots and the carefree scraps a
woozy a living parody of cubist paintings totten
tottenhots

piat and his powder of life
patchwork quilt brought to life by the crooked magician mr pipt
1856 1919 one of
of
these characters spring from the rich imagination kofl
oflL frank baum 18561919

oz the
americas best known writers for young people the patchwork girl of
oboz
ofoz

1913

book from which our play is freely adapted is the seventh of fourteen oz books baum
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wrote for an enthusiastic reading public while its sales did not reach the first year totals

of the earlier oz titles the patchwork girl was nonetheless very popular in 1914 it was
made into a silent feature film by the oz film manufacturing company

beginning with the patchwork girl we gain occasional glimpses into how baum
wrote his stories on january 23 1912 he included the following letter to

S C

britton

one of his publishers

A lot of thought is required on one of these fairy tales

the odd characters

are a

sort of inspiration liable to strike me any time but the plot and plan of adventures take

considerable time to develop when 1I get at a thing of that sort I1 live with it day by day

jotting down on odd slips of paper the various ideas that occur and in this way getting my
material together

giri
book patchwork girt
ozbook
the new OZ

is in this stage

the hard work done and its a dandy I1 think but laws a massy

ive got it all

all

its a long way from

being ready for the printer yet 1I must rewrite it stringing the incidents into consecutive
order elaborating the characters etc then its typewritten then its revised
retypewritten
re
typewritten and sent on to reilly & britton

for his own children and countless others around the world oz books have been
translated into german french spanish japanese arabic yugoslavian czech and may
other languages and all fourteen books are still in print the characters from this
wonderland have caught the imagination of generation after generation

we hope our story spirits your imagination well
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CAST

oj
ojo
ofo0
unc bunkie
nunkie
crooked magician
patches

glinda
woozey
boozey
shaggy may
scarecrow

royal lion of oz
dorothy
ozma
jak
yellow butterfly
Tin
tinwoodman
woodman
rainbows

ronald W pickett
john whitaker
christopher wynn
tracey williams

loretta long
jeffery joe herrera

loretta long
isaac L thomas
john whitaker
lisa C latimer
yvette ward
joanna mcconnell
shirene M bell
barter G pace
leslie L anderson
shirene M bell
W grant mathias
joanna mcconnell
michele murdock
eddy schumacher
wendee walker

production
choreographer
musical director

set and light designer
costume designer
music director
assistant directors

assist

to director

costumer
makeup
musicians

craig call
jeff herrera
donald E wilson
janet L swenson
kurt bestor
janice card
meryl E perry
ann hileman
sandy gray
monika todd
cindy garcia
jeff herrera piano
doug sprague ague
jeff herrera synthesizer
ramona gibbons vocal
marrissa morris vocal
jeff herrera vocal
rick baldisson vocal
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flint esquerra
judith fisher
robin olsen
harold R oaks
gail palmer

props

puppet creation

janet L swenson
soundsation
recording studio

lori alson
julie bennette

kurt bestor
daron bradford
sam cardon
bruce elkington
jenn
jeffherrera
jeff
herrera
bryan hofheins
larry krause
shauna smith
tod sorenson

randy troche
jim waite

during june 1983 the young company toured patches ofoz
oboz
of oz to las vegas
23d festival of the
nevada prior to traveling to europe where they performed in the 23rd
Youtheatre days in vienna
child in sibenik yugoslavia and at the sixth international youtheatre
400.00
austria students paid 40000
40000 towards their own personal costs in addition to fund
raising

tour costs approximated 25000 for 21 people
1I

16 cast 5 support

would strongly encourage the continued involvement of american

companies in european theatre festivals american exchange both within and
outside out borders is useful to our profession

oaks 1983
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let us push for it in the future

cinderella with a twist

by
phylis ward fox

music and lyrics

by
david coleman
1983 season

A contemporary musical fantasy produced by special arrangement with coach

house press inc the addition of several new characters adds an exciting twist to this
family oriented production of cinderella

DIRECTOR

janice card

DIRECTOR NOTES

cinderella with a twist is a delightful and clever script with high appeal for
family members of all ages

mokes an
the white rabbit from alice in wonderland makes

Cinde rellas fairy godmother and eventually becoming the prime
appearance assisting cinderellas

minister mr magic moves props and plays the piano in a not so traditional form
comedy abounds for all
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CAST

gladys
harold

anna
jean
marie
cinderella
prince edward
Magic Pianist
magicpianist

belinda tomlinson
scott smith
melanie douglas
paula riding
becky foster
susie sessions
jeffjensen
Jeff Jensen
barry hammarstrom

cast members were allowed to register for designated courses and gain up to six
credit hours for work done with

the young company

production
set design
assistant director
music director
choreography

charles A henson
becky foster
paula riding
belinda tomlinson

BUDGET

royalties were paid to the coach house press

3500
35.00
3500

per performance

TOUR SCHEDULE

tour ran february 22 march 5
children

to nearly twenty seven schools and 12897

12 and
six performances were given at brigham young university march 8812

one performance at the mormon

arts festival
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ere to fetch 1I know not what
ae archer who
dhere
the
no went where

book and lyrics
by

deen farrell
music by

larry pearson
1983 season

A musical fantasy based on a russian folktale from the people of the great

russian plain this is a fairy tale complete with the handsome hero and the beautiful
heroine

an adaptation for stage

new characters have been added and other deleted

brother nobody becomes both narrator and invisible servant the devil comes alive as
puppets while magic spells and rings help andrei fulfill the kings quests

DIRECTOR

christine smith

CAST

NOTE a single player performed multiple roles

dead king
guard & tree
andrei
king

richard casady
virginia clegg
deen ferrell
scott fowler
tony hardman

counselor
brother nobody

mitzi marbury

tia

lisa olivier

bolcum
kot boltum

christine smith
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production
assistant director
music
choreography
costume & puppet design

set design

scott fowler
larry pearson
mitzi marbury
margit schmeding
russ saxton

music is original to this production

records show an assigned task schedule

load & unload
tar prope
tony & deen tarprope
virginia & mitzi puppets & trunk
scott & rick sound system
lisa & chris costumes
everybody parts of furniture & set
chris sound equipment
setting up

chris & deen

sound system
rick & tony throne
mitzi & scott bed
lisa costumes & makeup
virginia props & makeup
SPECIAL NOTES costume box and prop box should stay together everyone is

responsible for your own things

TOUR SCHEDULE

three weeks before a school performance

a confirmation letter was sent to

each contracted school stating dates arrival times show times and cost forty five
minutes was allowed to set up and costume prior to the performance
from february

1

april 7 playing at sixteen schools to 24953 students
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the tour ran

BUDGET

records show a performance fee of 3500
35.00
3500 this included a 25 .25
25 per mile
travel expense for every mile over 50 where applicable royalties were paid
to

originating artists deen ferrell and larry pearson for 6 performances at 500
5.00 per artist
500

per performance
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sir gawain and the green knight
adapted by
dennis scott
1982 season

A fantasy of the most noble knight in king

arthurs court in a tale of courage

faith and the importance of trust

DIRECTOR

jette halladay
CAST

jolynne schill
monica lambsin
lambdin
chrissy gregory
anne bates
amie myer
mark leany
warren garceau

tourschedule

TOUR SCHEDULE

touring from february 16 march 30 sir gawain played at eighteen schools
giving twenty two performances to 16770 students

T
BUD
BUDGET

COSTS

scene shop
costume shop
props

other
box office

100.00
10000
125.00
12500
25.00
2500
250.00
25000
275.00
27500
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publicity
TOTAL

8 00
518.00
51800
LI

1293.00
129300

prices reflect joint production with the marvelous
land of oz
themarvelouslandofoz
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the marvelous land ofoz
oboz
of oz
L frank baum
adaptation by

robert F lauer
1982 season

A special mixture of puppets and people

DIRECTOR

robbin olsen

DIRECTOR NOTES

the marvelous land of oz has been on the road since the end of january
performing at elementary schools as far away as salina it often meant leaving before
sunrise and sometimes not returning until after doing three performances and driving
for six hours these ten company members have covered over 1400 miles and have
done close to thirty performances in the course of the tour their incredible talents and
dedication have made this experience for me and the several thousand children they
performed for a very exciting and rewarding theatrical experience

CAST

tip
dorothy
aunt em
uncle henery
mombi
jack pumpkinhead
Pumpkin head

leslie smith
karen lindsey
paula eckern
mark wilson

april black
mark wilson
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oz
oboz
the wizard of
ofoz
the scarecrow
the tin woodman
ballina
billina

eureka
omby
amby amby

biame mero
blaine
blame

rick rinaldi
rob lauer
theresa clark
oark
dark
sandy nemeroff

rob lauer

production
vocal assistant
technical assistant

paula eckern
mark wilson

production secretary theresa clark
dank
oark
dark
robbin olsen
tour manager
set
marl wilson
blaine mero
props

sound

karen lindsey
theresa clark
oark
dark
sandy nemeroff

paua eckern
blaine mero

rick rinaldi
costumes

puppets

april black
karen lindsey
leslie smith
rick rinaldi
theresa dark
clark
oark
april black
leslie smith

TOUR SCHEDULE

touring from february 22 march 30 OZ played at eighteen schools giving twenty six
performances to 7400 students
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BUDGET
COSTS

scene shop
costume shop
props

other
box office
publicity
TOTAL

100.00
10000
125.00
12500
25.00
2500
250.00
25000
275.00
27500
518.00
51800

1293.00
129300

prices reflect joint production with sir gawain and the green knight
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beauty and the beast
1981 season

headdresses
A south african tale from the swazi tribe with he
addresses of the prince and
his father the king very similar to those actually worn by members of the swazi tribe

we have adapted the story for puppets the principles of obedience and resisting
temptation are dealt with in the story

the puppets used are foam puppets

TOUR SCBEDULE
SCHEDULE

tour ran from february

10

march 31 traveling for up to two hours for

interested audiences
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SUMMER 1981

clown of god

cepada harcourt brace
an old story told and illustrated by tomie depada
jovanovich new york & london

taley
tales from the sun gods tepee
talesfrom

dont put A pea in your cats glass slipper
once upon a very long ago
wiley and the hairy man
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cinderella

A metamorphism
Meta
morphis story
metamorphis

musical adaptation by
borgnine
doddson & hayden orgnine
kid toddson

music by

stan zenk
1980 season

the traditional

story set in an insect kingdom

the prince is a grasshopper who

will lose his kingdom if he is not married by the eighteenth birthday cinderella is a

caterpillar who is turned into a butterfly by her fairy godmother so she can go to the
birthday ball puppets were used tour audience count was 10850 february 7 through

april

I1

playing at forty four schools

DIRECTOR

clark reeder

CAST

fairy god mother
worker ant
prince valdamir
Crin
kerton
crinkerton

lepi
doptera
diptera
chrysalis
diptera
Spin nasty
actus spinnasty
lord octus

janice power
kent gandola
stan zenk
david bertoglio
cherie beth purdue
loma page
kaye hancock
diane fawcett reaveley
matt ellsworth
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production
costume designer

lighting
stage manager
costume construction

ticket office

robbin olsen
theresa cook
robert saxon
robbin olsen
peter wilt
judith blythe barnard
colleen bird

TOUR

cinderella toured from february 7 through april

I1

playing to 7881 children at

seventeen schools

BUDGET
125.00 for two shows
75.00 for one show and 12500
school fees were 7500
12500
7500

records also indicate a puppet show on tour playing to 10850 students at
50.00
45.00
twenty seven schools with a 4500
5000 fee per school there is not indication
4500 and 5000
45.00
50.00
why some schools are 4500
4500 and others are 5000
5000
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SUMMER 1980
A

twist of tales

adapted & created by

the director cast

and puppet

troupe

special thanks to linda madsen for little red the second to barbara green for

toad & frog to florance smith for the designs of old woman and her pig
theresa cook for her technical expertise

DIRECTOR

shiela heindel

CAST

gary bauer
joyce brown
kuone
luone gribble
sheila heindel
rosemarie howard
roberta kellis
kay sanford
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and to

snow white
ite & journe
journeyY with jonah

snow white

an updated version of a

1913 edition

fairy tale will enchant both
of the classic fairytale

young and old

DIRECTOR

shiela heindel

CAST

princess snow white
queen bragomar
bragoman
Bra gomar
maids of honor of snow white 4 children
sir dandiprat bombas the court chamberlain
berthold the chief huntsman
prince florimond of
ofcalydon
calydon
valentine

vivian

the seven dwarfs childrens parts
fiddle snow whites cat
3

dukes

3

Flunkies
duchesses and flunkies

TOUR SCHEDULE

lre
ire

snow whire
ite was produced in conjunction with journey with jonah alternating
white

performance dates and times

the duo ran july

14

august 2 with twenty performances

Mati nees were offered each of the three saturdays
to their credit matinees

137

journey with jonah

A voyage into a new experience in childrens theatre both puppets and people

appear on stage in this original approach to the story of jonah
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sleeping beauty the persian version
mimi bean
1979 season

beauty is a persian princess blessed from birth with a dozen virtues and a
deadly curse

DIRECTOR

harold R oaks

CAST

mike bahr
susan brand
marilee caldwell
diane conrad
jim dart
keith dillon
kim hargan
susan howarth
carrie nelson
mark pulham
clark
oark reeder
dark

rebecca reeder

rod schepper
beth sobieralski
alison vincent
julie walton
feltoe
kate beltoe

BUDGET

royalty mimi bean evenden
12 performances

1250
12.50
1250 each

150.00
15000
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five chinese brothers tales
1979 season
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A
androcles

and the lion

by
aurand harris
1978 season

two clownish villains two star
outrageous lion

crossed lovers

one goodhearted slave

an imaginative theatrical display of the ancient fable

full of chase

scenes acrobatics and a happy ending produced by special arrangement with

anchorage press

DIRECTOR

theresa dayley
CAST

prologue
androcles
pantalone
isabella

lelio
captain

lion
mimes

kathy swift
robert baker
mike evenden
carolyne murset
alan walker
mark bachan
jim blaylock
benfey
berrey
ellen benney

lori oaks

production
choreography
accompanist

jette halladay
norma mitchell
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one

A second cast list was found for the 1978 summer season playing to 680

spectators director was deb tholen and cast members were

melody austin
jim baylock
carolyn chatwin
sue galichus
greg greenwood
david morgan
becky myers
eddy schumacher
vaughn schutz
mckay stirland

of
otandrocles
the below BUDGET related to the deb tholen production ot
androcles
BUDGET
110
75
110.00
00 for two shows
00 for one show and ilo
75.00
11000
cost for the schools was 7500
7500
lio

TOUR

androcles toured from february

14 through

schools
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march 30 playing at twenty seven

fantasia of puppets
1978 season

ofpuppets takes snow white the five dwarfs
cuppet style fun fantasia of puppets
in muppet

and prince charming on a comic spoof adventure

this fun also includes a circus story

about a clown that wouldnt laugh a tale of two dueling wizards life at an animal
farm a visit to earth by marvin from outer space a melodrama and talking dogs

DIRECTOR

Berrey Shelley swensen
beffeyshelley
ellen berreyshelley

CAST

ellen berrey
george bull
becky jensen
mark pullam
shelly swensen

trudy wood
records indicate performances in the margetts arena theatre march
and 24

18 22

the show toured from february 9 through march 28 to 6480 children

BUDGET
50.00
cost per show for the schools was 5000
5000 for one show

at the same location
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7500
75.00
7500

for two shows

mormon montage

mormons
cormons in the world

by
william W brigham
1978 season

mormon montage is a musical review of mormons
cormons who have made or are
making significant contributions to areas such as politics education science and
society at large

A compendium of mormon accomplishments this production not

only exhibits the natural reward of success through hard work and diligence it also

suggests the endless possibilities of potential to all who see it

an excellent church

historical celebration production

SYNOPSIS

mormons
Mor mons of achievement
stories and anecdotes of cormons

portrayed in a humorous

touching and creative way

DIRECTOR

dr harold R oaks

DIRECTOR NOTES

it is impossible in a short production to include all latter day saints who have
made significant contributions we do hope you will agree with us that those included
demonstrate a wide range of effort and give a feeling of the recognition that has been
144

cormons of achievement we have enjoyed preparing this production and
given to mormons
hope you will enjoy it to thank you for joining us

CAST

mckay stirland
kathleen swift
davil L nelson
richard haines
steven adamson
cheryl mccleery
marele morgan
kris barele
david C bradbury
lisa lynn kirkwood
alan david walker
jette halladay
jay L lower
robin leigh starkey
martin holman
ellen maida barry
leslie winebrenner

production
set & lighting designer

janell bemis

costume designer
stage manager
assistants to the director

debora tholen

music director
pianist
flautist

robert D bigelow
teresa ann dayley
kris marele
barele morgan
john G sutton 111
III
ili
kristen ison
cheryl mccleery

TOUR SCHEDULE
tourschedule
ofmornion
Mornion montage ran in the margetts arena theatre
this production of mormon
3 11
27
march 2731
273
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BUDGET
A budget proposal requested 2010.00
201000 as necessary funds to mount this

production

one thousand letters were sent out throughout the world to stake presidents mission
presidents as well as BYU deans and department heads requesting information on
members who are known locally and nationally for significant contributions to their
field of endeavor from this collection mormon montage was written
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mormon montage

conceived by

harold R oaks
adapted by
debora tholen
1978 summer season

whats a mormon ever done twelve

15
local young people ages 9
915

answer this and other musical questions by showing the LDS doing everything
breaking sports records inventing TV and discovering dinosaurs through
singing and dancing

DIRECTOR

debora tholen

CAST

mike bar
tammy bollard
andrea clafin
clafm
claff
kendal clark
oark
dark
norman dixon
clark
oark fisher
dark
john isaacson
karin isaacson
julie nelsonm
nelsoni
emily ann oaks
shela oaks
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production
music
choreography

rita and wes wright
corey sprague
jason dunn
jette halliday

played to audiences totaling 383
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the two maples
by
evegene scwartz
evegeny

translated by
miriam morton
1978 season

A house that walks on chicken legs

A witch who turns boys into trees

talking animals take a family trip this summer into russian childrens theatre the
in the world two maples is a true slavic fairy tale full of man
fun
best
fan surprises of another
bestintbeworld

culture produced by special arrangement with new plays for children

DIRECTOR

jason dunn
CAST

rushka
egorushka
Ego
bedya
fedya

alan walker
chris halliday

vasilisa

ellen berrey
jon isaacson
mark bachan
mary willimas
mike evenden
jette halliday

ivanushka
mishka the bear

baba yaga
shank the dog
kaska the cat

played to audiences totaling 545
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Cinde
rabbit
cinderabbit

created by

ronnie burkett & mimi bean
1977 season

A musical puppet show the cinderella story told with animals

the treatment

deals with problems kids have growing up identity conflicts being scared and dealing

with justice A fantasy entertainment that says no one is good and no one is bad just
because they are different

rather families are important and that everyone needs to

love and be loved

SYNOPSIS

rabbit was born tabitha rabbit of the blue mountain grove she was
Cinde
cinderabbit
brought to the great gray swamp as a baby and reared as a shirttail poor relation by
the bugmerks
Bug merks who are toads prince richard the rabbithearted
rabbit hearted is an organized
sensitive young rabbit who because of a bad experience in his youth has never spoken
to a girl realizing something has to be done he has invited every girl in the kingdom

cinderabbit and prince richard meet thanks to the kindness of
to his ball thus Cinderabbit

gracie the fairy pig mother

PRODUCER
DIRECTOR
directorproducer

mimi bean
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ronnie burkett is a former student at brigham young university who studied at the
bill baird theater in new york and is master puppeteer for the show

cmderabbit
cinderabbil was KBYU produced for video production

CAST

ronnie burkett
debora tholen

JH stoddard

corey sprague
mike evenden
beth sobieralski

gere gludue
ludue

ellen berry
lucy flegel
margaret forrest
shelley swensen

production
company manager

brent lafavor

promised valley playhouse paid for the set construction in exchange for public
performances given at promised valley playhouse

TOUR SCHEDULE
performances were given for live audiences and video productiontelevision
production television
airing A twenty two show tour plus public performances were given at the promised

valley playhouse in salt lake city utah
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BUDGET

funded by the rocky mountain public broadcasting network RMPBN
produced and toured by brent lafavor from promised valley playhouse

FEEDBACK & REVIEWS

judged best in the west in childrens programming by the western
educational society for telecommunications and the national association of
educational broadcasters recognition was also given to ronnie burkett for puppet
design and creation under the area of production support

the daily universe
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puppet variety show
1977 season

they walk they talk they dance and sing mother goose tries to update her
image with the help of creatures of all kinds and sizes be sure to watch as the
whittling
lin brigade teams up with puppets from all over the world
Whist
lin whistling
Whitt
whistlin
whittlin

the puppet variety show included the following

shows directed by

linda

sue kessler and assisted by dot proctor they played in conjunction with cinderella

reynard the fox and show

&

tell tales records indicate a summer season audience

of 4468 another records reports the audience count at 3366 independently the
shows reported audiences of

cinderella
show and tell

reynard the fox
puppet vareity
varsity

1610
554
854
358

mother gooses fowl play

by
director and cast
accompanied by

norma mitchell

DIRECTORS

shelley

S

bull & mark pulham
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CAST

robert baker
mike evenden
steven mcgee
norma mitchell

lori oaks
kathy swift
mary williams

ring master
CAST

ring master

mark pulham

assistant

theresa ruth cook

lunch time
CAST

donald wyckoff
debora tholen

sarah cynthia sylvia stout

by
shel Silve
stun
silveston
silvestun

CAST

sarah

trash cans

dot proctor
kris marele
barele margan
randel mcgee

theresa
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trash

betsy beanman
mark pulham
linda sue kessler

A

nose Is A nose

susan norton

biggers cant climb trees
tiggers

by AA milne

CAST

pooh
piglet

tigger

roo

eeyore
beyore
christopher robin

mark pulham
marele morgan
kris barele
linda kessler

randle mcgee
theresa ruth cook
betsy beanman

1I

wont grow up
by
chris bennion
CAST

boys

randel mcgee

girl

mark pulham
dot proctor
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casey at the bat

by
earnst lawrence thayer

CAST

the company

twist mouth family
CAST

mother

father
mary
jane
joan

theresa ruth cook
randel mcgee
deanna jensen
kris marele
barele morgan
besty beanman
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cinderella

by
Fransces homer
francces
fransces
1977 season

cinderella comes alive with magical romance and a talking cat this
delightful but definitely absent minded character cant be the renowned fairy

godmother and who is that nasty girl the prince is engaged to produced by
special arrangement of dramatic publishing company records show an

audience count of 4354
43 54 for cinderella and reynard and the fox

DIRECTOR
& teresa dayley
donald wyckoff
wyckoff&

CAST

cinderella
ashes her cat
the stepmother
Tel
libell stepsister
tellibell
gladiola stepsister
godmother
prince

king
queen
princess in gold
biff court jester
chancellor
mrs chancellor
townspeople

linda kessler
betsy beanman
debora tholen
theresa ruth cook
virginia christi
susan norton
david oman
donald wyckoff
marele morgan
kris barele
stephany
mark pulham
EJ patterson
dot proctor

lori oaks
shela oaks
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reynard the fox

by arthur fauquez
fauquet
translation by marie louise roelants
1977 season

sound the trumpets to announce a great court of justice meeting to put on trial
the most infamous of creatures reynard the fox follow the adventures of that rascal
Tieclin rev epinard
tienlin
spinard the sanctimonious
reynard as he matches wits with cocky crow tieclin

the kingdom of noble the lion is in an

badger ysegrin the wolf and brun the bear

uproar clear to the last moment of the frivolous aesopian fable produced by special
arrangement with anchorage press

DIRECTOR

harold R oaks and debora tholen
CAST
Tiecelin
tiecelin

the crow

Ep inard
spinard
reverend epinard

the hedgehog
brun the bear
Ysen grin the wolf
ysengrin
noble the lion
renyard the fox
ledore the marmont

shela oaks

randel mcgee
donald wyckoff
david oman
mark pulham
teresa ann dayley

lori oaks
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L
show
MOW
sow
C

and tell tales

developed by

george nelson and company
1977 season

once upon a time there was a girls storytelling club now this was an exclusive
club allowing no boys until a very unusual boy by the name of tom sawyer walked

into their lives and taught them how to show as well as tell tales from all over the
country experience the fun and excitement of seeing american folklore come to life
right before your very eyes as you join with us in this fantastic and unique theatre
experience

DIRECTOR

leslie nelson and debora tholen
CAST

teresa dayley
susan norton
david oman

dot proctor
stephany
debra L tholen
virginia christi

record indicate a tour audience count of 3920
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the mirror man
1976 season

experimental production

DIRECTOR

harold oaks
CAST

toyman
beauty
mirror man
witch

jay burton
chris speirs
hyrum conrad
barbara clark
oark
dark

assistant to the director

crae wilson
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yankee doodle

by
aurand harris
music by

mort stein
1976 season

A chronological collection of events and people yankee doodles from paul

revere and george washington to washington carver and john glenn through acting
song dance and mime little know events like the origin of uncle sam and ice cream
along with mini bios of men and women like thomas A edison molly pitcher
Appl eseed and many others
robert fulton johnny appleseed

I1

hr 15 min

SYNOPSIS
A musical review of highlights from the two hundred year history

of the united

states of america comprising famous as well as forgotten figures and events events
range from the ride of paul revere the creation of the ice cream cone the discovery of
chewing gum the beginning of mass produced valentines through the invention of

thomas edison and the landing of the first man on the moon

DIRECTOR

harold R oaks
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CAST

leslie J bell
lianne young bremer
caire denton
margo jensen
Mowhorter
mowhorter
sherre mawhorter
lissa woodbury
quinton T bishop
dave collette
ken crossley
mike fames
farnes
tim norton
reandy ricks
riandy
john titensor
corey sprague
jay burton

production
music director
accompanists

set design
costume design
choreographer
assistant director

barbara faux
shauna pedersen
wendy rees
brent lafavor
janice lines
chris javens
marsha A evans
tracy evans

TOUR SCHEDULE

public performances were held january 13
17 with two performances each day
1317

records indicate seven performances given for the central utah educational services
in
I110
0

richfield manti and mt pleasant utah the company then toured from february
march 26 at twenty schools playing to over 12990 children
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BUDGET

royalties

5000
50.00
5000 first performance

25.00 each subsequent performance
2500
325.00
central utah educational services 32500
32500

FEEDBACK & REVIEWS

no matter what was lacking in the beginning the routines picked up in
momentum and mounted a star spangled ending

the daily universe

particularly clever were the actors who effectively personified phonographs
telegraphs automobiles animals logs split by abraham lincoln and even apple trees
that began as seedlings and grew to maturity as trees with huge apples balloons

the herald

congratulations harold we appreciate the fine reputation you are generating
for us and yourself through your childrens theatre and puppet programs

lael J woodbury
dean of college of fine arts
many thanks for the material you gave us on the historical background of the
events and characters in yankee doodle appreciation was expressed from teachers
and principals for the information in helping prepare the students for the performance

alpine school district
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BI CENTENIAL PUPPET SHOW presentation
ere the wild things are
where
dhere
&

pooh in
if a tight spot

by
wendy rees
1976 season

DIRECTOR
wendy rees

TOUR SCHEDULE

january 27

BI
march 4 the bicentennial
centennial puppet show toured to fifteen

elementary schools presentation was 50 minutes in length

BUDGET

one performance
15.00
1500
2000
20.00
two performances same location
2000
new location
2500
25.00
2500
500
5.00
500 for each additional show over two at the same location
12

passenger van use

15.00 per day 24 hrs max
1500
2.00 per hour
200
17.17
17 per mile

charges were accrued at the highest rate except for full day
station wagon

11.00 per day 24 hrs max
1100
1150
5 0 per hour
1.50
150
13 per mile
13.13
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FEEDBACK & REVIEWS

children were delighted as they watched the charming antics of winnie the

pooh and where
ere the wild things are faces were all aglow and eyes peeled
mt pleasant pyramid
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1976 SUMMER

performance
beginning monday july

5

SCHEDULE & TOUR

four shows alternated performance nights through the

month of july performing at the wasatch elementary school every night except
1.00
sunday and three mondays show time was 730 pm at loo
100 for adults and

50 .50
50

for

children one audience count was 2651
2651 individual show records indicate the
following
yankee doodle played to audiences of 3652
Mir rorman played to audiences of 534
mirrorman
rumpelstillskin played to audiences of 1775
rumpelstiltskin
goi
6011
the puppet variety show played to audiences of 60
and isaac played to audiences of 618
abraham andisaac

another record shows audience counts of 2667
13 the company toured the west coast from phoenix
beginning august 2213

arizona to los angeles california giving twenty three performances to 6264
viewers while in los angeles the company performed at the main street plaza

gardens disneyland and by special invitation at the biltmore hotel for the national
convention of the american theater association

BUDGET
A budget was drawn up for four plays to be performed at the wasatch

elementary school as a summer program it included yankee doodle

rumplestiltskin and the mirror man
production costs
scenery
costumes

122500
1225.00
122500

400.00
40000
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props
publicity
box office

185.00
18500
380.00
38000
150.00
15000
lighting consumable materials 160.00
16000
100.00
makeup
10000
pert show
485.00
royalty 8 perc
48500
20.00
scripts
2000

miscellaneous
total production costs

40.00
4000
314500
3145.00
314500

theatre construction
stage
lighting

grand total

60.00
6000
600.00
60000
379500
3795.00
379500

income
oo
11.00
00
.00
00 per person child or adult at
ticket prices loo
100
32 performances

full house capacity
70
60
50

6400.00
640000
4480.00
448000
448000
384000
3840.00
384000
320000
3200.00
320000

possibility of a potential deficit exists

flyers
posters
additional posters
pictures float table tents

total

160.00
16000
200.00
20000
27.00
2700
93.00
9300
38000
380.00
38000
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50 capacity at 200 seats

FEEDBACK & REVIEWS

quality and diligence one can only wonder why BYU took so long to reestablish the charm and inspiration of childrens theatre long may they perform and
may many children have the opportunity to see them in the future for what has been to
long

lee scanlon
channel

I11 11I

TV news

A marvelous job

charles L metten
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rumplestiltskin
rumplestiltslan

by
miriam R bean
1976 summer season

DIRECTOR
brent W lefavor

CAST

griffin

ti
bethe
marya

gor

mike
john
clare

leslie jo
george

britt

sheryl

mark

randy

tate

quinton
david

eric

production
music
designers

C michael perry

kryneck
richard bryneck
gary mclntyre
mcintyre
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the mirror man
by
brian way
1976 summer season

A participation comedy for children aged six to nine years with a playing time
25
of 45 minutes tickets were 25 .25

at the door with no reservations

SYNOPSIS

an exciting story of a walking

talking doll a witch after a magic book and the

efforts of the toyman and the mirrorman
Mir rorman working to prevent the witches success

DIRECTOR

marsha A evans
CAST

the mirror man

john R titensor

toyman
beauty
witch

melinda ellis
jane williams

randy mcgee
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puppet variety show

the reluctant dragon
by
kenneth grahame

adapted by
wendy rees

CAST

dragon
sir george
boy
townspeople

mike mingle

randy mcgee
john R titensor
sheryl L olsen

darlene umstetter
clare denton
liza zenni

happiness wall to wall

by
lorraine L rees
CAST

myrna the witch
chili the camel
EE worm
broggie
froggie

darlene umstetter
john R titensor
sheryl L olsen
liza zenni

tigger has breakfast

by
171

A A milne
AA

adapted by
wendy rees

CAST

tigger
pooh
piglet
eeyore
beyore
christopher robin

kanga

roo

mike mingle

randy mcgee
umstetter
Umsletter
darlene umsletter
caire denton
john R titensor
sheryl L olsen
liza zenni

sorcerer apprentice
the sorcerers
adapted by
wendy rees
CAST

sorcerer
apprentice
brooms

john R titensor
liza zenni

clare denton
sheryl L olsen
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toad
by
beverly jean warner
music by

wes wright
1976

fall season

toad addresses friends their importance their responsibility one to another and
the warmth involved in the experience of learning to love life A musical adaptation of

grahamer
Gra hames the
ae wind in the willows
kenneth grahames

playwrights NOTE
the ageless

grahamer
Gra hames book
appeal of kenneth grahames

the wind in the willows had

challenged playwrights from its first publication 1I hope the audience finds delight and
fresh expression of its truths in its treatment as a musical TOAD

1

SYNOPSIS

toad of toad hall has had spring fever all year long he is possessed with a
passion of adventure which always leads him into trouble and from which his friends
must save him

DIRECTOR

leavor
brent W lefvor
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DIRECTOR NOTES

for decades children

and parents have delighted in sharing together the antic

mis
misadventurer
misadventures
adventures of toad in the wind in the willows now in musical theatre form the
entire family may again enjoy this wonderful story brought to life on the stage

the

theme of TOAD Is that of friends their importance their support their responsibility
to one another and the warmth involved it is an experience in learning to love life

CAST

moley

toad
ratty
rabbit
badger
macallister
mr farquahar
bobbies

clerk
maude
washerwoman
grogan

michael farnes
fames
mike evendon
evandon
D brent chick

becky lawrence
geroge D nelson
elizab
liza
lizabB zenni
david alger
chris frogley
jeffery B munger
david walker
david L weis
randy king
marti C pia
linda cameron
david L weis

ORCHESTRA

piano

harp
flute
bass
percussion

karen null
clare bender
paul son
kathryn paulson
lianne Y bremer
carlson
carl
cari son
dave carison
bobby bird
doug erekson

directed by karen null
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production
set & lighting

eric fielding

costumes
choreography
makeup design
dialect assistants

janice lines
C michael perry
lyle mortimer
lyie
cheryl june shan
derek spriggs

director assistant

sue loeper

tourschedule

TOUR SCHEDULE

toad ran on the pardoe stage at brigham young university as a masters creative
project november 29 december

3

matinees
with mati
nees on three days and played to audiences

of 2192

FEEDBACK & REVIEWS

two hundred wiggling

toad

giggling boys and girls loved the new musical boada
toada

able moley and big boisterous and boastful
loveable
as they watched love

toad superlatives

are in order for delightful music effective choreography and outstanding set design
costuming and makeup

daily universe

we were thoroughly entertained with toad Pf
H eubanks
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13 the company toured the west coast from phoenix
beginning august 2213

arizona to los angeles california giving twenty three performances to 6264
viewers while in

los angeles

the company performed at the main street plaza

gardens disneyland and by special invitation at the biltmore hotel for the national
convention of the american theater association
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abraham & isaac the A kaduka

by
james E faulconer
1975 season

A readers theatre written for easter programs

the frustrations of abraham

when required to offer isaac for the burnt sacrifice shape the story line these
frustrations and temptations are experienced through the chorus 35 minutes
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the emperors new clothes
by
connie walker
music by

richard christensen
1975 season

an original childrens

play

the emperors new clothes takes place in chine

and tells a story of morals through words and music
is opposed to conniving and manipulation

50 minutes

DIRECTOR

harold R oaks
CAST

emperor

lyn noe

danna

michael shurtliff
barbara faux
rita caroline riddle

bernod
zernod
Zerlynda
zerlynda

high

lowe
weaver I1
weaver 2
captain
guards

the virtue of truth and goodness

kevin young
dallin wall
robyn mousley
mary lessa jensen
pulharn
mark pulham
mike evenden
mari lunn johnston
candace jane cook
H dwight stevens
denise clavell
steven white
wendy V edwards
barbara thomas
quinton T bishop
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baker
widow
wealthy neighbor
poor neighbor
I1ist citizen
2nd
and citizen
father
mother
child

heather hunter
jill oliphant

lachelle price
shelly swensen
becky wyson

trish hansen
mike evenden
mark pulham
janet kimball
sheila oaks
emily oaks

production
set designer
costume designer
Asi
assistant
stant to director
asistant
lighting designer
stage manager
choreography
music director
musicians

karl T pope
beverly earner
debora L tholen
kerry farmer
dan miller
joanne mcguire
barbara faux
matt crum
joseph K nicholes

TOUR SCHEDULE
26 28 in salt
the emperor opened at the promised valley playhouse december 2628

lake city it then ran a three
16
14
1416

day run on the pardoe stage at brigham young january

from january 21 march 20 the show toured to twenty six elementary schools

giving forty four performances to an estimated audience of 19500 including a trip to

souther utah for the central utah educational services the show concluded back at
the BYU campus at the nelke theatre for three more performances march 20 & 21
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FEEDBACK & REVIEWS

those who enjoy a good broad comedy will enjoy this one and those who
want their children to develop an appreciation for live drama would do well to take

their children to his play each may laugh for different reasons but everyone has fun

the herald

an old oriental fairy tale came alive

for wide eyed children and sleepy parents

suits danced onto stage
jumpsuits
as flowing robes glittering pantalets and drab jump

the daily universe

the children were fascinated

with the production

ray S whittaker
director
central utah educational services

this was an excellent

program

the children were so interested you could

have heard a pin drop in the auditorium and the auditorium was filled to capacity

other times the childrens laughter was a good indicator of their feelings and
understanding
A teacher response submitted to the

central utah educational services
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CHAPTER 1I111I

BUDGETS AND BUSINESS

the following
whistling
Whist
lin brigade
whistlin

lin
section is intended to provide information on how the whittling
Whitt
whittlin

the young company established themselves as a business

and

financial entity it is not intended to guarantee success if applied to any other entity

this information is included

as

1

part of the history

2

guidelines and procedures used to the establishment of a touring childrens
theatre company in an academic setting

lin brigade the young company has been a work in
lin whistling
Whitt
Whist
whistlin
whittlin
the whittling

progress for over twentyfive
twenty five years its capability to endure and move forward is
founded on essential and foundationally critical elements

for any wishing to engage

in such an enterprise we include our success and failures for your benefit

in keeping with the mission and purpose of the company to provide a
performance training ground for students of
ofbrigham young university directors are
brigham
usually graduate students working in childrens theatre

for example A director would

be chosen the previous spring ensuring time to select a script arrange personal

academic loads and prepare for a major life altering experience cast auditions are
181

held during fall semester usually late september allowing selected participants

adequate time to plan for the winter semester schedule all participants are required to
make a commitment of complete dedication to the company class schedule must be
considered as every tuesday and thursday are company days from the beginning of

january through april and no other commitment is allowed A technical support team
is needed including a stage manager scenic designer costume and makeup personnel

props light technicians and sound including musical needs often original music is
required or desired pre production time must be allotted for creative aspirations

contact must be established with university support personnel eg scenic shop
costumes and travel academic credit is given all participants

the following is a time line used to coordinate

and organize each

years

upcoming childrens theatre production
APRIL
SPRING
JULY
AUGUST
SEPT
OCT

select directors
prepare brochure
send brochure
directors work on production
book schools
hold auditions
book schools
costume set and prop designs created and approved

NOV
DEC

book schools
book schools
order van & sound systems
rehearsals
send out teachers packets with letters of confirmation

JAN

tour schedules for company members
publicity promo for arts festival
FEB

tour
tom
tou

main stage
publicity photos for arts festival & mainstage
performances

MARCH

tour
festival of arts
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in the event that additional tours are anticipated arrangements for company
travel accommodations finances scheduling passports visas insurance and relevant
health records licenses and individual costs must be included in pre performance
planning
GENERAL

instructions FOR DIRECTORS

the following guidelines

are considered established standards for new

directors
1L

tholens s BYU masters thesis
read debora tholen
touring childrens theatre 1978

A

manual for directors of

submit brochure information by middle of july to include
a title of production
b description of production
c length of production
d for what ages
3 hold end of september audition use green audition cards
prepare and announce three weeks prior to auditions
4 prepare teaching packets bibliography descriptions teaching aids
5 keep on top of bookings
6 prepare schedule of rehearsals
7 prepare information for letters of confirmation
include show length technical needs and seating arrangements
8 schedule pictures for february publicity for arts festival in january
9 about vans for long trips ask for credit card and find out if two tanks will
suffice
10 prepare tour schedules of members date call time performance time and
location intended time of return for each day of tour
11 consider time for loading travel time have a map 30
60 minute arrival
3060
lead time notify contact person at location ask where to unload
12 prearrange school lunches at location if possible
13 following each performance prepare performance report
14 prepare program for the festival of arts performances
2

GENERAL

the following

instructions FOR TOUR MANAGER

guidelines are established standards for participating stagetour
stage tour

managers
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1

2
3

4
5

6
7
8

9

prepare and send brochure from info from directors july
receive bookings from schools
keep master schedule of bookings be the contact person
order vans from motor pool phone ext 5544 december
prepare and send out letters of confirmation teachers packets and director
information to schools booking performance january
work with publicity on festival of arts january
order sound systems if needed january
finalize festival of arts programs
department phone numbers
theatre department
business office
ticket office
motor pool
performance scheduling
long distance access

letters of confirmation to include
a
b
c
d

e

f
g

date
time
arrival time
seating arrangements
length of performance
technical needs
billing procedure

GENERAL

directions FOR PUPPET DIRECTOR

when a puppet company is in production the following guidelines are
established standards

casting
1

2
3

4
5

recruit from puppet classes in fall
keep to 9 people van capacity
have 2 or more persons per troupe
instruct and emphasize as to time involved
perso nactor
have technical person not for tour or have technical personactor
puppeteer

equipment
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equipment
1

tarp for travel

2

repair kit on tour is essential

3

special boxes for puppets to tour in

PUPPET production TIMELINE
APREL
APRIL
JULY
AUG

OCT

NOV
DEC
JAN
FEB

start working on production ideas
have a title for brochure
have scripts set
prepare teaching worksheet
auditions
recruit from puppet class
second block puppet workshop
build puppets
rehearse show

tour
tom
tou

pictures for festival of arts
prepare publicity blurb
MAR

tour

APREL
APRIL

festival of arts
evaluate

general production support from the department is extended this includes use

of the scene shop and scene shop personnel costume shop costume personnel and
costumes prop shop

the young company

has purchased a company sound system

and trailer for touring A small budget is often offered to help cover basic costs such as

royalties set or costume schools are assessed a small performance fee to cover travel
expenses

if the company performs at brigham young university

tickets may or may

not be sold through the box office from which income is derived sample budgets are
as follows
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BUDGET sample

1

2001

cost per show
per mile for van from motor pool
180 miles to ogden and back
5000
50.00 per performance X 2
5000
royalty
11
5
I 11I
meals
TOTAL
17500
2 shows per day
175.00
17500 per performance
1 show per day
275 per performance
50 .50
50

90.00
9000
100.00
10000
55.00
5500
550
55.0
550
24500
245.00
24500
35000
350.00
35000
27500
275.00
27500

travel costs encouraged block bookings that would result in more than one
performance per day while on tour this allowed for a better fee rate for the schools
and improved profit margin for the company

sampie
BUDGET sample
samole 2
1999

cost per show
per mile for van from motor pool
200 miles round trip 7000
70.00
7000 per day x 18
4000
40.00 per performance x 30
royalty
4000
35 .35
35

meals
TOTAL

school performance fees
funds received
ogden school foundation 10 days20 performances
TOTAL

1260.00
126000
1200.00
120000
630.00
63000
3090.00
309000
1650.00
165000
3000.00
300000
3000.0
30000
4650.00
465000

budgets can vary dramatically depending on
audience and income generated from the projected audience
travel touring is an expense that does not exist with a main
stage production
production costs such as scenery props costumes and
sometimes makeup are often considerably less with a touring
troupe as travel prohibits extensive elaborations
script determines not only production costs but also the size of
186

the company the size of a company affects cost through
costumes makeup travel accommodations and any insurances
or licenses required by the institution or state for driving or
travel liabilities

the following

sample budget was a full production budget taken from

87 this production was a main stage production and
androcles and the doti
198687
lion in 1986

did not travel figures reflect a full production budget for the era figures would

currently vary but expenditure categories could be relevant

1998

BUDGET

expenditure

BALANCE

228000
2280.00
228000
1295.00
129500
357500
3575.00
357500

152077
1520.77
152077
147713
1477.13
147713
2997.90
299790

759.23
75923
182.13
18213
18213
577.10
57710

scene shop

labor
materials
TOTAL

labor
materials

rental
restore
cleaning
TOTAL

750.00
75000

1600.00
160000
000.00
00000
150.00
15000
50.00
5000
255000
2550.00
255000

costume shop
733.16
73316
1494.77
149477
149477
000.00
00000
140.71
14071

16.84
1684
105.23
10523

21.70
2170

000.00
00000
9.29
929
28.30
2830

239034
2390.34
239034

159.66
15966

props
PEPPS

labor
materials
TOTAL

labor
tickets
TOTAL

labor
postage
programs
Hand
bills
handbills
advertising

000.00
00000
200.00
20000
200.00
20000

900.00
90000
950.00
95000
1850.00
185000
20.00
2000
10.00
1000
500.00
50000
35.00
3500
250.00
25000

000.00
00000
56.99
5699
56.99
5699

box office
777.15
77715
812.97
81297
1590.12
159012
publicity
publicit
Pub licit
oooo
00.00
0000
oooo
00.00
0000
458.30
45830
87.38
8738
77.80
7780
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000.00
00000
143.01
14301
143.01
14301

122.85
12285
137.03
13703

259.88
25988
20.00
2000
10.00
1000
41.70
4170
52.38
5238
5238
172.20
17220

photos

150.00
15000
guest tickets 97200
972.00
1 93700
1937.00
193700
937.00
TOTAL
93700

151.50
15150
735.00
73500

1509.98
150998

150
237.00
23700
427.02
42702
1.50
150

makeu
mabeu
makeup

labor
material
TOTAL

lighting
music
scripts

royalty
cast party
other
TOTAL

75.00
7500
50.00
5000
125.00
12500

69.52
6952
oooo
00.00
0000
69.52
6952

other product items
47.54
4754

150.00
15000
oooo
00.00
0000
80.00
8000
350.00
35000
50.00
5000
150.00
15000
780.00
78000

145.00
14500
115.99
11599
450.00
45000
36.00
3600
149.95
14995
944.48
94448

5.48
548
50.00
5000
55.48
5548

102.46
10246
145.00
14500
3599
35.99
3599
100.00
10000
14.00
1400
0.05
005
164.48
16448
16448

overhead

10512.00
1051200

10512.00
1051200

ooo
000
0.00
000

production totals

21529.00
2152900

20071.33
2007133

145767
1457.67
145767

revenues can come from a variety of sources and can include grants sponsors
corporate and private ticket sales and in kind contributions from an affiliate institution
such as a school or business with a similar mission or purpose government and
national organizations offer assistance to artistic companies starting up either

financially or factually both of which are valuable when starting a new organization
explore local and state regulations that may affect your organization knowing in
advance needed guidelines avoids loss of time money and much frustration it also
develops competency confidence and strength in the foundation of your company

communities often contain service organizations and a resource pool of citizens
that can facilitate the launching
in touch with people

of a new program senior citizen centers can put you

of experience and volunteer assistance community recreation

centers often have similar goals to those of childrens theatre creating a natural alliance
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for a cooperative partnership consider the religious community as a possible support
system for performance venues publicity and sponsors
A
around
round A

see not just playing

practical Mo
modern professional theatre for young Aaudiences
udiences
dejor
modelfor
delfor A modem
modefor
defor

belnap 2001

childrens theatre is one of the few artistic expressions that positively affect the
next generation it innately engenders self confidence artistic development business
experience mental emotional and physical savvy as well as providing guidance in the
development of character childrens theatre is often used in communities large and
small to deter delinquency and increase youth productivity and is currently being used

among the medical profession to repair abused youth

the power of theatre is only as

limited as our ability to comprehend it may we use it well
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CHAPTER 12

WHY A SURVEY

lin brigade in
lin whistling
Whitt
Whist
whittlin
whistlin
the advent of the whittling

1974 brought with it three

fundamental assumptions they were
1I

2
3

lin whistling
lin brigade would act as a training ground for students
Whist
whistlin
Whitt
whittlin
the whittling

pursuing childrens theatre providing needed hands on ground level
theatre experience optimizing training in preparation for a profession in
children theatre
lin whistling
lin brigade would provide experiences
Whitt
Whist
whittlin
whistlin
involvement in the whittling
broadening and maturing attitudes and perceptions
tour
tout with a childrens theatre production
the opportunity to tour

while pursuing my masters program I1 was asked to compose an underscore for

companys
Comp anys production of goodbye marianne
the young companas
director megan ann scott rasmussen

I1 was

for the year 2000 tour by

intrigued by the proposal of not only

the compositional opportunity but also the opportunity of working with childrens

theatre 1I was excited to go on tour my particular interest was one of observation 1I
wanted to see for myself the impact of childrens theatre on children in a natural
the
environment 1I wanted to see childrens response to live theatre outside of theartres
theatres
atres and
commercial entertainment venues schools present children in a near natural
environment due to the amount of time a child spends in that environment up to one
third of a childs time is spent at school with over half of their waking time being
spent in or in preparation for the school environment
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goodbye marianne was a stretch from traditional childrens theatre A story
about a young jewish girl who escapes the nazi annihilation through the
kindertransport
kinder
transport goodbye marianne portrays facts and emotions often considered too
dark and potentially confusing for childrens theatre

the results however confirmed

the childrens capability to understand complexity and their natural search for truth

results also revealed a profound effect on involved adults teachers administrators
visitors and cast members alike were deeply touched some experienced life altering
changes in attitudes and sometimes professions 1I found myself asking questions such
as what makes good childrens theatre so powerful

in as much as the entire

production team of goodbye marianne were students 1I wanted to know if their lives
were affected as much as was mine we seemed to be learning more than the
traditional classroom experience offered was this an academic reality or simply an
enthusiastic perception

companas
Comp anys history of
this query expanded upon the realization of the young companys
twenty seven years how many other lives had been changed by involvement in this
unique educational and theatrical experience

what is administrative and institutional

support like meaning how broad and how accepted is childrens theatre in the
academic world
professionally

Is there a future in childrens theatre either educationally or

if so

in what capacity

what kind of financial security is available

how real is childrens theatre
lin whistling
lin
when given the opportunity to write the history of the whittling
Whist
Whitt
whistlin
whittlin

brigade

the young company 1I immediately

sought permission to explore the above

questions through surveying as many participants past and present as possible
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in making the most of college students speak their minds by dr richard J

light professor

in the graduate school of education and the john F kennedy school

of government at harvard university states
students who get the most out of college who grow the
most academically and who are the happiest organize their time to include
activities with faculty members or with several other students focused around
accomplishing substantive academic work
light 1998 10
marther
further
farther finding is
A manther

a large majority of undergraduates describe particular activities
outside the classroom as profoundly affecting their academic performance

ibid 15

artistic involvement is later stated as one of the particular activities that affect and
enrich academic development
lin whistling
lin brigade the young
Whist
whistlin
Whitt
according to survey results on the whittling
whittlin

company participation clearly appears to be one of those academic enhancing
experiences

not surprisingly

small group tutorials small seminars and one to one

supervision are for many their capstone experience
A key idea here is that students get to create their own project and then
implement it under the supervision of a faculty member instead of following a
professors plan they face the new challenge of developing their own plan and
applying it to a topic they care about
light 9

in the case of the young company graduate directors are chosen with the
assignment of producing the upcoming years childrens theatre touring production

they are responsible for all aspects of the production including performing
touring

the young company provides

environments considered optimal by

and

a learning environment comparable to

dr light
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which are

small groups of four to six each individual doing homework independently
before they meet and with meetings being organized around the discussions of the
homework As a result students were far more engaged and far more better prepared
and they learn significantly more
ibid 52

it was my experience while participating with goodbye marianne that each of
us left the rehearsal with specific tasks to perform before our next meeting when we
met again our tasks were reviewed employed and critiqued with further notes
recommended developments from the director individually or as a whole each
rehearsal was an intense but productive experience those who contributed the most
gained the most

dr light made a couple of assumptions

common in academia which were

discounted by his own research first that the most important and memorable
academic learning goes on inside the classroom while outside activities provide a
useful but modest supplement evidence shows the opposite is true

learning outside

of classes especially in residential settings and extracurricular activities such as the
arts is vital four fifths of students when asked to choose a critical incident or
moment that had changed them profoundly chose a situation or event outside the
classroom
A second erroneous assumption was the kind

of structure that provided the

highest learning capability A large majority of students say they learn significantly
more in courses that are highly structured crucial to this preference is getting quick
feedback from the professor ideally with an opportunity to revise and make changes
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dr light goes on to explore the impact of outside classroom activities with
academic development and professional career choices sighting that most graduates
have a far clearer memory of their
66singing
singing writing or volunteering than of the details of class on
american history they took in their sophomore year ibid 13
66

academic confidence and capability comes through tacking a difficult assignment with
men toring which allows for learning changing and continued persevering
competent mentoring

students know when they have worked hard and have learned to do something well

we now have concrete
academic success

data on how outside of class activities relate to

the big finding is that a substantial

commitment to one or two

activities other than course work for as much as twenty hours a week has little or no
relationship to grades some of the most powerful learning experiences occur when
students work together to achieve a common goal
around a common academic pursuit

an additional

at college

this often happens

ibid 15

area of research was the arts and the impact experienced from

participation in the arts while pursuing academic study

first the arts serve the function of sheer pleasure it is done for its
own sake something that takes the students minds away from the intense
academic work hundreds of students report that singing or acting or directing
or dancing or playing a musical instrument is simply fulfilling a joy a release
a very different kind of creative activity from writing a research paper
A remarkably large number of interviewees mention connections
between their own pleasure and their formal classroom work an artistic
experience leads them to think more deeply about writing history psychology
physical environments or other personal interests giving students insights that
enrich their academic work sometime what they learn is unexpected
sometimes what they learn shapes what classes they choose and occasionally
what careers they decide to pursue after graduation such artistic involvements
opened their eyes to new possibilities for their own future work possibilities
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they simply had not thought of before even more impressive numbers of
students say that by participating in art groups especially in the performing
arts they learn about themselves their strengths their weaknesses and their
interests if learning about yourself is an integral part of education engaging
with the arts offers a critical and unique opportunity
ibid 32

it is my experience that the academic value of participation in

the young

company is one of comparable value participants learn not only extended artistic
expression and theatrical application developed for a specific purpose but also the
impact of live theatre with all of its variables for example part of my assignment was
a preshow
pre show performance twenty

thirty minutes long

the purpose was to engage and

WWII experience establishing the time period of
prepare the audience for a pre VVWII

goodbye marianne this was done through music A selection of period songs had
been chosen contingent on whom our audience was and what we wanted our audience

to feel A number of selections were made as options songs which could be pulled in
or left out depending on how the audience was responding and what the needs seemed
to be leading the audience to a place of community and togetherness we wanted to
offamily
thefeeling
feeling offamily
create the

A pattern emerged 1I would begin with a little easy

conversation about the war effort and how we were all supporting our american
soldiers old familiar songs would follow with upbeat rhythms and catchy melodies

songs with high appeal for children were included often children would be invited to
join me at the piano and help me sing yes we have no bananas a song from the era
inviting student participation in the school setting was not successful as classes
pre show still
would be entering at random times not recognizing the presence of a preshow
wanting to capture audience involvement we expanded our efforts actors would
appear and improvise to the music this adjustment provided visual stimulus in
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addition to the aural preparing our young audiences for adventure and intrigue despite
the natural confusion of classes entering the performance area

what we learned as performers was the great and virtually inexhaustible
capability of live theatre when employed each school performance was a new
opportunity to try new thoughts we began plotting thoughts for the next audience
improve
rather than depending on total improv

the results were rewarding

and in some

instances life changing none of us had previously encountered a learning experience
such as this

believing that our company was typical of most student performance
companies questions arose how does such a great tool of education and indeed
society lie virtually hidden

american childrens theatre appears to be the adopted child of theatre
children are a recognized population with established needs children are also
considered less in the minds of many adults due to their undeveloped status as a
complete individual

for the many reasons that such mentalities exist the reality

remains that servicing children is often considered less elementary education stay at
home mothers and day care are among the professions that tend to the needs of
stay at
children in their undeveloped status americas cultural trends do not equate a stayat

home mom with that of a lawyer in todays value system theatre and the arts on all

levels are often considered frivolous and unessential for development and productivity
a strong contrast to european philosophies and early greek origins perhaps a

hangover from hard working no nonsense puritan origins art theatre and more
particularly childrens theatre are only slowly gaining the social import needed to
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utilize theartres
theatres
the
atres full potential to delight and instruct

theatre is being recognized as a

highly effective method of character molding and development early american

childrens theatre was used to provide alternative activities for children deterring them
The atres capability is no less today theatre impacts
from unsavory activities theatres
theartres

whether impact is positive or negative depends on artistic vision

it should be noted that survey results are tabulated on received responses
responses not received could not be included and therefore create a margin of
unknown it should also be noted that not all past participants could be located it
could be suggested that positive results are obvious due to the tendency that

enthusiastic participants are more receptive to participating and responding to a survey

this may or may not be a substantiated fact it is noted that this survey is highly
subjective contingent on the individual participants viability is established from what
questions are asked and how the questions are asked validation is confirmed through
vertibility
question repetition securing response veribility

viability of such a study with

chadwick 2001

discussing the

dr bruce R chadwick of the department of sociology

at brigham young university confirmed that individual questioning and subjective

response is how data and statistics from which conclusions such as success and failure
are computed

dr

chadwick a professor of sociology writes distributes and compiles

surveys professionally within academia and without

dr chadwick provided services

essential in the organizing and validating of this survey

survey participants were extracted from historical playbills
play bills and programs
processed
through the alumni office names were given addresses surveys were
processedthrough
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tabulated going out and coming in A cover letter was included confirming privacy and
limited use

ofbrigham
brigham young university
the human resources department of

approved said survey for circulation
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chapter13 13
CHAPTER
FINDINGS

A total

Whitt
lin whistling
whittlin
Whist lin
whistlin
of 233 surveys were sent to participants of the whittling

brigade the young company thirteen were undeliverable four were sent to invalid
respondents resulting in 216 net surveys distributed and 85 responses were collected
39.4
for 394
394

participator response some questions allowed for multiple responses to the

same question

for example

the same production
mate
male

the youngest

a participant may have been actor and stage manager for

of the respondents

67.11
57 67
671

were female and 28 329
32.9
329

were

age was 23 and the oldest 69 with a median of 41 and a mean of

37 age distribution was

question
response
20 30
2030
40
31
3140
50
41
4150
51 and older

no response

of respondents
and percentage
21 247
24.7
247
21 247
24.7
247
34 400
40.0
400
8 94
9.4
94
1

12
12
1.2

the question did involvement in WWB
life

gender
breakdown
16 female
15 female
21 female
5 female

male
6 male
3 male
3 male
1 male
5

TYC influence choices you made in

the results are broken down twice first as to whether or not impact had

occurred and second as to gender

see CHART 1I and CHART 11
II
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denser population usually provides a higher artistic environment for this
reason specific demographics were included to determine if participants remained in

their field what size populous supported their ambitions

statistics represent where

the respondents currently live specific location was not deemed important but
population was population distribution was

question

correspondents
of respondents

gender

response
up to 20000
20001 to 50000
1 ooo
ooo
551000
000 to 100
000
100000
loo
500001 and higher

and iDer
percentage
centare
lder centage
10 118
11.8
118
16 188
18.8
188
18.8
16 188
188
22 259
25.9
259
4.7
4 47
47

breakdown

did not respond

female
14 female
11 female
13 female
3 female
5

5

male

2 male
5

male

9 male
1I

male

education levels were also considered important in determining
1

at what stage of academic development

was the participant involved in

lin whistling
lin brigade the young company
Whist
Whitt
whistlin
whittlin
the whittling

2
3

how much education was pursued by the participant
did their involvement affect their profession

statistics reflect university freshman education and beyond

the survey

began with 1I yr meaning a freshman in college either at brigham young university

or elsewhere where
here the education was obtained was not considered as important as
how much education was obtained

had at least 2

the survey demonstrated all respondents to have

yrs
ars of collegeuniversity
college university education through that of phd gender was

considered important as typically certain professions attract certain genders and
personalities specifically we were interested in knowing whether or not involvement
with WWB TYC influenced the education participants choose while more data could
be extracted in exploring other interests the below sufficed our immediate questions
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education levels

question

of respondents

response

yrs
ars
yrs
ayrs
33yrs
ars
ars
4 yrs
2

graduate

phd
no response

gender

and percentage
breakdown
3 35
3 female
3.5
35
1I male
5 59
4 female
5.9
59
17 female
9 male
26 306
30.6
306
42 494
16 male
49.4
26 female
494
7 82
8.2
5 female
2 male
82
2 24
2.4
2 female
24

questions dealing with the perceived impact of participation in the whittling
lin
Whitt
whittlin
whistling
lin brigade
Whist
whistlin

the young company on personal educational

and professional

choices are reported below specifically participants were asked whether or not they
felt participation in

lin whistling
lin brigade the young company was a
Whitt
Whist
whistlin
whittlin
the whittling

valuable educational tool higher numbers are reflected in the number of respondents
due to composite figures simple averages were based on 85 respondents but
composite figures vary from section 11
II and 111
III the results are

question
response

very high
high
moderate

low
no response

of respondents
centage
and ner
percentage
Der
centare
499 44.2
442
376
425 37.6
376
135 ilg
11.9
119
43
49
4.3
494.3
43
4943
lg
1.9
22 ig
19

from section V the results are
question
response
strongly agree

agree
neither agree or
disagree
disagree
strongly disagree
no response

of respondents
gp
and percenta
percentage
312 367
36.7
367
379 446
44.6
446
143 168
16.8
168
12 14
1.4
14

0.5
4 05
05
0 0
201

see CHART 111
III
ili
lii

to summarize

818
81.8
818

and 813
81.3
813

respectively of the participants found

involvement in WWB TYC a positive and productive educational experience
1I

was also interested in where participants ended up professionally theatre in

a high sensory impact experience 1I was interested to see how many participants

remained in the field versus being caught up in the moment and moving on to other
areas of interest

the results are

question

of respondents

response

and percentage
23 27.1
271
10 118
11.8
118

arts
business
education
home
medical

breakdown

female
female

10 male
2 male
maie
9 male

14 165
16.5
165

13 female
17
17female
17
17female
14 female

5.9
59
7 82
8.2
82

female
4 female

4 male
3 male

26 306
30.6
306
5

other

gender

59

1

considering the low financial national economic support of the arts 1I was
surprised to find the highest response rates either in education or the arts respectively

often education was also art related as were many of the business respondents
questions in section VII were open ended providing definitive individual
responses

of particular interest to me was did involvement in WWB

your choice of profession

1I

TYC affect

observed students leaving other disciplines to come either

in to or back to theatre specifically childrens theatre statistics suggest participation

impact
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VIM
results of VII
vil
vin4 are
question

of respondents

response

and percentage
578
57.8
578
325
32.5
325

yes

no
no response

10

see CHART IV and CHART V
IV
the composite results of
ofiv
ofia

1

3 are

question
res
ponse
response
ronse
significant impact
moderate impact

and percentage
dercentaize
453
45.3
453
376
37.6
376

little impact

17.1
171

of respondents

82.9 percent of respondents
37.6
combining 45.3
376 percent equals 829
829
453 percent and 376
felt involvement in WWB TYC influenced their choice of profession

the goal of

education is the development student to prepare them for a fuller and more productive
life

the above statistics

strongly suggest participation innate educational value and

professional development in the WWB TYC experience

the results to question VII
question

6 would you choose your profession again are

of respondents

response

and percentage
82

no
no response

12

yes

6

see CHART VI

of the respondents

82 percent were happy in their current profession 12

percent were not and 6 percent did not comment
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III IV V and VI used gradients of
II 111
questions from section 11

very high
high
moderate

low

strongly agree

agree
neither agree nor disagree
disagree
strongly disagree
significant impact
moderate impact
little impact

yes

no
in qualifying a composite very high was coupled with strongly agree and

high impact high with agree moderate with moderate impact low with little
impact neither agree or disagree and disagree and strongly disagree were qualified
on their own merit

for a more general assessment

combined yes and

no would be included here

positives and negatives could be

Agree Agree
combined with strongly agreeagree

Disagree Disagree or analyzed separately
strongly disagreedisagree
II of the survey dealt with the experience participants
questions from section 11

engaged in while involved with

Whitt
lin whistling
lin brigade the young
Whist
whistlin
whittlin
the whittling

company
question

H

response

and percentage
15 118
11.8
118
99
11 gg
9.9
99
67 55
214
26 21.4
214

director
stage manager

actoractress
Actor Actress
production
composer

5

of respondents

40

40
4.0

auditioned

53 576
57.6
576

special request

27 293
29.3
293
131
12 13.1
131

other

gender
breakdown
14 female
7 female

male

female
female

4 male
25 male
9 male
2 male

36 female
20 female

17 male
7 male

42 female
17
3

7
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1I

female

5

male

see CHART VII
556
questions 11
6
115
1156

89

8 9 and VII
vil 5 addressed

the issue of involvement and the

perceived impact questions were asked regarding how much involvement was
experienced and what was the result of that involvement involvement was established
by participant function how did they become involved and open ended response

auditioned participants likely experienced a higher level of involvement than assigned
participants

eg

costumes or set construction A composite was drawn and the results

are

question
response

very high
high
moderate

low
no response

of respondents
and percen
percentage
tug
68 400
40.0
6840.0
400
68400
58 34.1
341
17.6
30 176
176
13 76
7.6
76
1

06
og
06
0.6

91.7 percent of respondents
combining very high high and high shows that 917
917
7.6
found their experience to be engaging with 76
76 percent expressed low involvement

the analysis between how they became involved and their specific level of
involvement has not been tabulated for this thesis

when asked if involvement in WWB TYC had an impact on their personal
lives respondents reported as follows

question
response
strongly agree

agree
neither agree or
disagree
disagree
strongly disagree
no response

of respondents
and percentage
466
236 46.6
466
168 332
33.2
332
82 162
16.2
162
13 26
2.6
26
114.2
02
0.2
02
142

12
6 1.2
12
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see CHART VIII
in equating whether or not participation was a valuable experience to offer
students for personal development we find that 798
79.8
798 percent felt participation to be of
162
2.8
value 16.2
162 percent did not offer an opinion and 28
28 percent did not experience

1.2
personal development with 12
12 percent not responding to the question

TYC in my life without my
cannot stress enough the importance of
oftyc
experiences I1 would not have selected the TCY field for my profession I1 do
not know what 1I would have studied 1I believe greatly in its potential TYA
done correctly has incredible potential to touch and change the lives of young
people when you consider that someday those young people will grow up to
be men and women then the potential of the TYA field increases
the
privacy protection clause required by law prohibits source disclosure
1I

the results of question

VII

5

was your involvement a waste of time or

money are

question
tag
percentage
Percen
tar

response

yes

1

no
no response

93
6

see CHART IX
when asked if participation was a waste of time a resounding 93 percent said it
was not a waste of time

I
1

percent said yes and 6 percent did not respond

the results of question VII

2

how was this experience different from other

theatrical involvements are

question
response

tap
percentage
percentap
Percen
percental
tar

training
touring
Teaching
Working
teachingworking

51

26

with children

14

negative response
no response

2
7
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see CHART X

the interest in this question was equating the difference

in educational

experiences course work is often selected not only by requirement mandates but by
personal choice As most participants chose involvement what did they hope to gain
and what did they gain statistics report that 51 percent were hoping to gain advanced

training

comparing what training students hoped to gain and what training they did

gain shows that 6 percent gained more training than had been anticipated

question VII

3

learn from your involvement
what did you leam

question
response

percentage
tag
percentag
Percen
percental
tar

training

57

puppets
people
how to learn

20
7

4

that 1I want
something else

2

touring
history
no response

1
1

8

see CHART XI
respondent sample

dr oaks told us once that each of us were more important to him than
the production that in and of itself is amazing as so many directors make
you feel that youre out if you mess with their baby we were his baby 1I cant
tell you how he did it but he made me believe in the worth of an actors soul in
a way that no one has since he helped us generate ideas so we would feel a
sense of ownership for the production he tied in gospel principles and gave us
a spiritual purpose for performing he critiques us with a passion for what we
might become

question VII

7

would you participate in childrens theatre again
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question
percentage
percentap
percental

response

yes

89

no
no response

6
5

see CHART XII

results show that 89 percent would participate

in

childrens theatre again

some responses were qualified with if given the opportunity if time allowed and on a
professional level if it paid more

comments are not considered negative as the

purpose of the survey was not to establish financial viability of childrens theatre but
WVVB TYC
rather to establish program impact and quality of
ofwwb

one respondent wrote
childrens theatre is not something one goes into to become rich or
famous which is why I1 think very few people take it seriously I1 remember
thinking that if you werent in this to be an uber successful hollywood power
broker or fabulously wealthy star you were destined to be a high school drama
teacher who lived in the margins of society and you could tell who was who as
you went through the department 1I didnt give up my desire to be a hollywood
big shot until I1 hit los angeles but from the time 1I started working on patches
something latent that id always felt began to really work on me

youve
youle
ve got mail kathleen kelly the childrens bookstore owner
in you
declares that stories you read as a child affect you in a way no other reading you
do in your life ever will it shapes you and helps mold you into the person
youre gong to become childrens theatre does the same thing it tells stories
that shape and mold minds how powerful that is what a gift to treasure
what a responsibility to make a good story that teaches and inspires children
in a way thats not didactic or horror of horror edu taintment
tainment is a fantastic
challenge for the adult mind
looking back on the road not taken and reflecting on the one I1 took I1
would not give up any of my present life to change places with steven
spielburg for a minute

referencing

dr lights observations of activities with faculty

activities with

other students focused around substantive academic work facing a new challenge
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lin
Whitt
whittlin
the whittling

developing their own plan and applying it to a topic they care about

whisltin brigade the young company appears to present an optimal learning
whisltinbrigade
experience statistics from respondent participants substantiate the theory

much analysis could be extrapolated from a survey such as this one but
the singular overwhelmingly dominant finding is supportive of my experience with

goodbye marianne working in the WWB TYC changes lives for the positive
employing the hands on involvement method to academics markedly enhances the
educational experience of the individual

my involvement was intimately connected with the development of the show
in preparing myself for composition 1I felt a need to research not only american music

of the late 30s and early 40s but also the history of nazi germany german music of
the era the jewish religion and culture jewish music both period and ethnic german
and jewish language emotions of aggression fear hope and resolution american

WWII lingo european landscape and ethnic clothing next came the task of
encapsulating the above elements in addition to multiple innuendoes and rhythms into
an underscore so subtle you

dont hear the sound

so moving you want to weep

so telling you feel the breaking glass

every audience was different and while each show was

structured to present in the same order no two shows were the same immediacy
changed from show to show necessitating a change in the support of that immediacy

pre
preshow
show proved to be a valuable tool in ascertaining the
jee
fee I of the audience
thefeel
1

some audiences are sensitive and available others resisted being affected

no matter

the state of the audience our goal was the same to tell a story so profoundly that no one
left untouched
un
un
touched no one left unaffected
affected did we succeed
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some say yes others may

play the skeptic

the future will

know for certain as sensitivities toward the other is

raised as tolerance for what is different is exhibited and as peace is taught instead of
violence to yet unborn children

what did 1I learn more than memory may recount life will exhibit better
than the pen what 1I and numerous others have learned while involved with
whittling
lin whistling
lin brigade
Whist
Whitt
whistlin
whittlin
whistlinbrigade

the

the young company

respondent post script

thank you for doing this survey I1 filled out the first six sections the
day it arrived this last section needed some time 1I hope my response is not
too late however if these responses benefited only me the time spent
reviewing this part of my history was time well spent 1I need to write dr oaks
and thank him and 1I need to thank the lord again for the joy and the
.1

opportunities that the WWB added to my life
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CHAPTER
SUMMARY

entertaining children is a natural companion to the very presence of children
A concern of the ancient greeks the question has long remained do we merely

entertain or do we instruct

childrens theatre has evolved to accomplish both

in early america childrens theatre was used as a tool facilitating transition
into a new country language and customs social committees used childrens theatre
as a form of delinquent deterrent by providing not only activity but expanding the

childrens education and personal horizons aurand harris is an example of parent
initiated childhood activities leading to a life different than may have been thought As
an adult harris found he had an understanding of children how they thought and felt

what made them laugh and how long their attention would last within a single vein

he found

he enjoyed pleasing children and spent a successful and renowned lifetime

speaking the children through theatre for children

winifred ward advanced childrens theatre in america through the
organization of the childrens theatre committee later renamed the children theatre

conference CTC while many individuals and organizations promoted childrens
theatre the CTC remained in the forefront eventually leading to support of and
len
ale du theatre pour IEn
internationals
affiliation with the association internationale
fance et la
1enfance
ienfance
Internation

jeunesse ASSITEJ intemational association of theatre for children and young
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the development of an international organization allows for extended growth

people

and improved quality through collaboration and cooperative movements

recognizing the value of the arts in maintaining and promoting the emotional
health of a nation federal government has created agencies and resources providing
support financial and advisory to artistic venture childrens theatre is one of those
philosophically brigham young university should be an adamant supporter of

childrens theatre theatre is considered a healthy and uplifting vocation and
entertainment when positively engaged

the family

value central to the gospel with

strong emphasis on the divine nature and individual worth of each child establishes the
need for positive role models role playing constructive adventure and progressive

exploration childrens theatre can provide a natural environment to capture skills
preparing children for a productive and quality life

in 1974

dr harold R oaks proposed the organization of a touring childrens

lin brigade later known as
lin whistling
Whitt
Whist
whittlin
whistlin
theatre production company called the whittling

the

young company beginning in 1975 a full program was implemented providing
productions of childrens theatre puppets story telling mime television and summer
programs in the first ten years forty shows had been mounted for childrens theatre
viewed locally nationally and internationally averaging audiences of 13000 to 20000

per season

the dedicated work of oaks established childrens theatre at brigham young
university as stated in nellie mccasling
McCasl
mccaslins
ins historical guide to childrens theatre in

america

the childrens theatre of brigham young university is one of the
largest and best known in the west it offers seven production a year for youth
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audiences both in the university theatre and on tour in the region although
the department is dedicated to educational theatre it is also interested in the
presentation of new scripts and states that stimulating theatre as well as
entertainment is a priority elaborate and beautiful production is a hallmark of
the work at brigham young

in 1983 the university sent a company to the sibenik festival of the
multi language audiences there
child in yugoslavia performed in english for multilanguage
oz showed what american
and in several other sites in europe the patches of
oboz
ofoz
childrens theatre can be harold oaks the director was active in the
childrens theatre association of america on both the national and
international level his students give over one hundred performances a year
the program is included among institutions approved for winifred ward
scholars mccaslin 86
examples of new works of the time are toad

1977 and mormon montage

1973 contemporary new works are the yellow boat 1999 and A taste of
1978
sunrise
ofsimrise
ADDS and the
2001 bringing to light the need to address current issues such as AIDS

incorporation of the physically handicapped into mainstream education childrens

theatre can provide social and emotional options for perplexing situations often faced
by children
increased technology and a shrinking world provides a melding of thought and
culture international influences continue to enrich lives and expand boundaries
establishing new trends in theory and practice childrens theatre is also affected

Mar nanne 2000 portrayed a young jewish girl being sent from her home in
goodbye marrianne

germany on the kinder
kindertransport
un known home in order to save her life from the
transport to a unknown

nazi regimen students wrote letters expressing thanks and understanding having
known someone in their young lives whom also had been discriminated against in one
case it was the students mother other times it was a friend or a cousin

one of the remarkable aspects of dr oaks work

is that the company has been

and is currently largely self sufficient in kind services from the university a minimal
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departmental budget a modest cost of travel
ree
trav
fee from schools receiving performances
travelbee
travelfee
elfee
and methodical planning by dr oaks has provided a debt free educational opportunity

for students of
ofbrigham
brigham young in addition to nurturing a childrens theatre program
which provides quality theatre for thousands of children annually

each year brigham young university schedules and promotes some of its finest
student performing groups throughout the united states canada mexico and in

various countries abroad in supporting this endeavor BYU hopes to achieve the
following educational objectives
1

2

3

4
5

to motivate students to develop artistic understanding and skill in
preparation of a lifetime of service
to entertain and edify audiences with excellent performances that will
increase their sensitivity to the artistic experience and their
understanding of our culture
to broaden the students knowledge and understanding of other peoples
cultures and languages and to provide an opportunity for cultural
exchange
to advance understanding of and support for the values goals and
objectives of brigham young university
to increase the excellence and image of the program through which the
ofpurpose brigham
performing group is developed A statement of purpose
young university touring program

ofbrigham young university to the development
brigham
because of the commitment of

of the total person which largely results from its sponsorship by the church of jesus
christ of latter day saints other purposes also emerge performers whose lives are
enlightened by the spirit of the lord and sustained by the moral virtues taught by
living prophets will have power to further the worldwide work of the church student

performers should

lift the hearts of their audiences

and fellow performers through sincere
concern and personal righteousness
2 increase the dignity and self regard of local church members through the
1

214

quality of their character and performance
6 improve the general perception and understanding of the church and its
purposes by living their example of christian living ibid

each performing ensemble and the individuals involved will realize their
greatest potential as they successfully balance these educational and spiritual goals
lin whistling
lin brigade the young company extends
Whist
whistlin
Whitt
whittlin
the impact of the whittling

beyond the campus and regional schools students involved with the WWB TYC
continue their experience professionally reaching their own young audiences with
entertainment and education

the gift continues

lin whistling
Whitt
Whist
lin
whittlin
whistlin
statistics from the thesis survey of participants of the whittling

brigade the young company substantiate the original mission and goal of the
program to provide a training arm to students of childrens theatre through a touring

childrens theatre company A significant number of participants found their
experiences to be life enhancing and in many cases life altering such was my
personal experience

if theatre is to entertain and educate where else should the focus

be than at those to whom education is still sought and entertainment still enjoyed

where else better to instill dreams and create hopes than in the children of the church
the children of america

the children of the world

to all who wonder what life has to offer

remember the night when as a child

you lay on your back and stared at the stars dreaming

then

the possibilities

are endless now

the possibilities were endless

in life in children and in theatre
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