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PREFACE

the writer was converted to mormonism in 1953 at that time the

greatest puzzlement about the new religion seemed to be the personality of

joseph smith it was hard to believe all that was told about him study

during ensuing years had convinced the writer of the truthfulness of most of

the stories told about jospeh smith so a recent desire had been to unfold

the true physical image of the man this work was undertaken in hopes of

realizing that ambition

As a latterdaylatter saintday the author naturally possessed a biased opin-

ion during the research but precautions were taken to present the opinions

and descriptions of people both mormon and antimormonanti whomormon knew joseph smith

an attempt has been made to present objectively the true feelings of a wit-

ness when words werewerwece removederemo fromved context

acknowledgment is gratefully extended dr J roman andrus brigham

young university art department advisory committee member mr jerry rogers

of brigham young university photo studio and brothers A william lund

preston G nibley anda lauritzndlauritznd petersen of the historians office church of

jesus christ of latterdaylatter saintsday for their assistance in the completion of

this work
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CHAPTER I1

introduction

of the nine men who have held the office of president of the

church of jesus christ of latterdaylatter saintsday josephJosep smith is especially

respected since it was through him that jesus christ elected to estab-

lish his church again upon the earth it was joseph smith who wrote

the book of mormonnormon translated from the ancient scriptures furnished him

by a messenger of the lord

joseph smith is unique among the latterdaylatter saintday presidents

in not having had his likeness preserved through the exactness of the

modern duplicating medium photography although evidence exists that

a photograph of him was taken 1 few paintings and engravings of joseph

smith wecewereweieweke made during his lifetime and little is known of the abili-

ties of the artists who created them therefore doubt arises as to

whether what exists as the image of the prophet is a reasonable like-

ness it was for the purpose of assembling and studying the written

and visual evidence of the image of joseph smith that this study was

undertaken

statement of the problemProb

to

epi

study the personality and physical image of the prophet

joseph smith symbolized in writings paintings and engravings for the

alt lakejakegakeaaka tribune mamarcha 20iai& 1910 p 13

1

CHAPTERI

josephsmith

theartists
121 ke

ftatementratement

S ae rchach

hSmith

the

ait



purpose of establishing an accurate account of his personality physical

characteristics and facial likeness

these questions were to be answered

1 what has been written by persons who knew joseph smith which

has contributed evidence about his characteristics and physical features

2 of the artists who painted him which ones really knew

joseph smith

3 what common sources did painters use who have painted

joseph smithssmithes likeness since his death

4 since photography existed during his lifetime did joseph

smith ever pose for a photograph

5 from among the many pictures of the prophet which seems to

be the most accurate likeness

procedurfi employed in ayieffortanayiaxi effo 0

1

to answer th questioxila

A thorough searching of the library and archives in the

church historians office of the church of jesus christ of latterdaylatter
saints

day

in salt lake city utah which included interviewsinterview with A william

lund and preston G nibley assistant church historians who have spent

much of their lives in accumulating visual and written material about

joseph smith

2 interviews with charles A davies general church historian

of the reorganized church of jesus christ of latterdaylatter saintsday in

independence missouri and G everett berndt chief engineer of the

auditorium and curatorcuratburat of the museum maintained by the reorganized

church

3 contacts with many persons concerned about the true image

2

pic tures

zxqc r d n

s

or

Effort



aadeqadeague endeavorsendeavo

workwockartersrters
C ter I1 I1 rlscrjpt ionslonshapbap

whathat has been written by persons who knew joseph smith which has con-

tributed evidence about his characteristics and physical features

this chapter presents quotations by people who knew joseph smithsmithssmithe

chapterchanterter 111IIIlii therhe maudmauds ley print presenpresents the history behind

one of two portraits which can be verified as being drawn from life
this chapter partially answers question twotwostso of the artists who painted

him which ones really knew joseph smith

charterchaptergh IVapkAr qtxer arx and artisfesArtis thofes have contributedcgajbu to chethe

ihna enumerates4enumerates works of artists who have never seen joseph smith

yet have contributed to his image by creating acceptable paintings of

him this chapter with chapters three and six answer the second ques-

tion of the artists who painted him which ones really knew joseph

smith the chapter also answers question threetthreesthree what common sources

did painters use who have painted joseph smiths likeness since his

death

charterchapter agvg the daguerrefttypeendeavors to answer question

fourfoursfouc since photography existed during his lifetime did joseph smith

ever pose for a photograph

of joseph smith including interviews withowithswathsaitho john bond mesa arizona

correspondence with everett thorpe logan utah and telephone conver-

sations with dr mark brockbank petalumapenalumaPet californiaaluma

4 examination of original paintings and prints for the purpose

of cataloguing their originators the dates and places of their origin

as well as determining their contribution toward the solution of the

problem

brief statementsstattmentstatementStAtt aboutment other chapters n thisxn8 mam0

chapter II11 verbal descriptions answers question number one

3

cha in

slhaR2

t nd Ser ar rtlatslqts dy42 qajawja
imajze

tributed

4

qa De
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gg99ah2herterarterneter VIIvil &m r c

refinitiondefinition

drabindrawinas9s

dinesonlineson

onaon6

4

chapterviChaphaphae therterVI matormajormajomaso rogers controversy attempts to complete

the answer to question twotwos of the artists who painted him which ones

really knew joseph smith this chapter completes an answer to question

three what common sources did painters use who have painted joseph

smithssmithysmithw likeness since his death

chapter summary and goncluiongo A summary will be made

in this chapter of the findings and their contribution toward a clearer

image of the first president of the churchychurch joseph smith jr in this

chapter an answer to question number five from amongmong the many pictures

of the prophet which seems to be the most accurate likeness will be

given along with other conclusions

Pef ini acionfcion of terms

brother joseph an affectionate term used by many of joseph
smiths intimate acquaintances

caricaturist one who makes line drawings of personalities
usually with pen and ink which emphasize or
exaggerate expressions of the personspersonts character
or featuresfeat i

churchthechurch the

vrespres

church of jesus christ of latterdaylatter saintsday

daguerreotypeandaguerreotype an early form of photography named after its
inventor L J M daguerre of france in which
the photo was recorded on copper coated with
silver and mercury polished to a glossy finish

general smith a name commonly used in nauvoo when referring to
joseph smith here was general of the nauvoo
legion a state militia of over 3000 men

halftonehalf photographytone pieces of plate glass with opaque
parallel lines on them are glued together
so that the linesiines on one piece of glass
are perpendicular to the lines on the
other 3 thus forming a screen through
hichwhichaich light can pass in a camera built
especially forfoe such work the glass screen
is placed just ahead of a sensitized piece
of glass which acts as negative when a

2 VI C ontroverav

im

onsy

pres identidant

a

tj

T

josephan

smitha

photographytwo

thusforming
w

for suchwork

personts

two

am 292.9n almollmol



saisalantsnts

sitessltes

ictureacture

appooppo

formatterforlatter

photo is taken the picture on the glassglas
negativeneg istive transformedtranstrand intoiuformed squareto dots
of light and dark the negative is then
projected onto a sheet of copper which
has been coated with a solution sensitive
to light where the negative is opaque
light fails to penetrate and the surface
of the copper is ispreservedpreserved where the
negative is transparent acid eats into
the copper in the formforra of square dots
when inked the smooth areas print black
while the corroded area prints white on
paperpapery reproducing the original image in
black and white dots

historians office historians office church of jesus christ
of latterdaylatter saintsday

image a composite of what writings and paintings record as the
physical features of joseph smith

joseph smith as it is used in the text refers to joseph smith
jr9 the founder of the church of jesus christ of
latterday saints and not his father who was the
first joseph in the smith family 0

joseph smithiiiSmith sonIII of the organizer of the church of jesus
christ of latterdaylatter saintsday and first presi-
dent of the reorganized church of jesus
christ of latterdaylatter saintsday

mgaheyxgaheymagahey or mcgahey is referred to by the millenialmillennialMil starlenial as
mgaheymagaheyMG butahey the explanation at the bottom
of the artists lithograph of joseph smith
preaching to the indians spells his name
mcgahey both have been used in this work

mormonscormons a nickname foxfor latterdaylatter saintsday the name developed
from gentile reference to the book of mormon a book
accepted by latterdaylatter saintsday as scripture

negativenegativea photograph in which the lights and shades are the
opposites of those in nature

plate a term applied by printers and engravers to an engraving
plate

positivepositivea a photograph in which the lights and shades are
rendered as they are in nature

printsetchingsprints 9etchings engravings lithographs or woodcuts which
have been printed in some text or on some map or chart

5

hotop p P

isthen

surf ace

officehistorians jesuschrist

imagea

smithas
jr
latter day

platea

a

josephsmithiii

i

jre



canvasescanvasis painted it remains on this sup-
port which is secured inside a decorative frame
for display

prophetsjoseph smith jr first president of the church of
jesus christ of latterdaylatterltteratter saintsday

reorganized churchthechurch reorganized church of jesus christ of
latterdaylatter saintsday

stretcher bacsbars tongue and grooved or jointed strips of wood
which when fastened together form a support
against which the canvas can be stretched and
fastened in preparation forfoc painting when
the canvas is

6

propheprophetst joseph first
esus la

ofjesus

barstongue

in preparationfor

joseph

the

canvadisvasis
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CHAPTER II11

VERBAL descriptions

this chapter answers the questionquestions what has been written by

persons who knew joseph smith which has contributed evidence about his

characteristics and physcial likenesslikenesstt

words

TT

sometimes express the image of a man so exactingly that a

stranger to the person can recognize him unmistakably with few exam-

ples of portraits from life available and a variety of interpretation

it was deemed prudent to weigh the words of writers who viewed joseph

smith associated with him and illustrated him to others duplicate

descriptions in words and pictures have been the means of educing the

true image of joseph smith

joseph smith was a man possessing a tall wellbuiltwell formbuilt ft

said lydia bailey an early convert to the church in describing the

man he had the carriage of an apollo brown hair handsome blue eyes

which seemed to dive down to the innermost thoughts with their sharp

penetrating gazegae a striking dountenancecountenance and with manners at once

maiesticmajesticmaieutic yet gentile dignified yet exceedingly pleasant

he was a finelookingfine manlooking tall and well proportioned strong

and active light complexioncomplexicomplesi blue eyes and light hair and very little

journal history october 29 1833

havebeen

on

hi st-ory

7

complexi
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encyl2aamc ioraediaiqgixlobaIoRaioba ttannicabrttannicbritannicbrbetBrtediaedla icarotannicannica

wifeiswifeism

actiaati f

3edwinbedwin

beard stated wandle mace in his journal 1

the weekly gazette of sto louis missouri published a rather

detailed description of joseph smith in may
9 1844 his chest and

shoulders were said to be broad and muscular while his hands were

small11smallsmail for his proportions his feet however were dargelarge continued

the gazettegagettegGaget

the

tetteg

shape of his head is a very oblong oval the coronal region
high denoting a resolved will the basal and occipital full indi-
cating powerful impulses and the frontal retreating although the
region devoted by phrenologists to the organization of the percep-
tive powers is unusually prominent 2 his forehead is white without
a furrow and notwithstanding the small facial angle somewhat
symmetrical his hair tsis quite light and fineg complexion pale
cheeks fullfuli temperament evidently sanguine lips thin rather than
thick

but the prophets most remarkable feature is his eyeeycoayco not that
it is very large or very bright 3 very thoughtful or very restless
or even very deep in its expression or location for it is usually
neither of them the hue is light hazelhael and it is shaded and at
times almost veiled by the longest thickest light lashes you ever
saw belonging to a man the brows are also light and thick indeed
precisely of that description called bettle brow

the prophets wife is reported to have said of him no paint-
ing of him could catch his expressionexpress forlon his countenance was
always changing to match his thoughts and feelingsfeeling 3

parley P pratt recorded a word picture considered by some as

being the best description of the character and physical appearance of

the prophet he wrote of the martyred president smithsmiths

president joseph smith was in person tall and well bulitbuiltbulic strong
and active of light complexioncomplex light hair blue eyes very little
beard and of an expression peculiar to himself on which the eye
naturally rested with interest and was never weary of beholding

1journal of handlewandlewandiehandie mace 180918901809 1890 typewritten copy brigham
young university library p 38

encyc a chicago encyclopaedia britannica
inc 1960 XVII po 851 states phrenology enjoyed popular appeal
but was discredited by later scientific research

edwin F parry stories about joseph smith the prophet
salt lake citycityscites 1934 ppap 158160158 160

8

st

hi s

fine
cheeksfull
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saltaltaitsait

prahprampratt fifth
edition salt lake cityolty deseret book company 1938 ppap 454645

altsaltsait

46

lake tribune march 20 1910 p 13
i

I1itsots own native
simplicity and profusely abounding in variety of subject and manner
he interested and edified while at the same time he amused and
entertained his audience and none listened to him who were ever
weary with his discourse I1 have even known him to retain a congre-
gation of willing and anxious listeners for many hours together
in the midst of cold or sunshine rain or windwindsvind while they were
laughing at one moment and weeping the next even his bitter
enemies were generally overcome if he could once get their ears

lakelak tribtribuneyne joseph smithsmithy 111IIIlii 9 son

of the prophet had this to say about his father 11

prophetsprophet s 2 volumes salt lake citycityscites
tribune

q

printing and publishing company 1886 1I ppap 1522615 226

pariparl P

mocmor taltai 1

in a letter to the S

3drydr

his countenance was everver mild affable beaming with intelligence
and benevolence mingled with a look of interest and an unconscious
smile or cheerfulness and entirely free from all restraint or
affectation of gravity and there was something connected with the
serene and steady penetrating glance of his eye as if he would
penetrate the deepest abyss of the human hearthearty gaze into eternity
penetrate the heaven and comprehend all worlds

he possessed a noble boldness and independence of character
his manner was easy and familiar his rebuke terrible as the lion
his benevolence unbounded as the ocean his intelligence universal
and his language abounding in original eloquence peculiar to him
selfseif not polished not studied not smoothed and softened by
education and refined by art but flowing forth in

in shorty in him the character of a daniel and a cyrus were
wonderfully blended the gifts 9 wisdom and devotion of a daniel
were united with the boldness couragescouragecouragercou temperancerages perseverance and
generosity of a cyrus and had he been spared a martyrs fate
till mature manhood and age 9 he was certainly endowed with powers
and abilities to have revolutionized the world in many respects
and to have transmitted to posterity a name associated with more
brilliant and glorious acts than has yet fallen to the lot of
mortal

the only ring

he ever wore was worn on his left hand 0 my fathersfat hairhertsheris was not

curly it was quite light in color

aytobxorraphy of

r W wyl mormon

9

e

selfnot polishednot studiednot

m Ldst

short

inmany

0

112

in his book discrediting joseph smith in particular and his

family in general dr W wyl used the first initial in the surname of

warleyparley P pratt the

generao

autobi2zrapharaphx 0f parley

ait

ast



I1

with

verveny

10

witnesses as his only means of identity his reason was that the witnesses

who wished to tell the truth about the smiths feared retaliation from

the fanaticalsfanatic amongals their mormon associates wyl repeatedly quotes mrs

P who was personally acquainted with the smith family the following

excerpts from mrs po s testimony aided in verifying descriptions of

those more emotionally involved with the prophetprophets

josephs father 5 the first if not president patriarch of the
mormon church was very tall his nose was very prominent he was a

realceal peasant without education joseph looked very much like
himlhimi joseph had great magnetic influence over his audience more
than brighambrigh2brigha ever had he had uncommon gifts in this line he was
what spiritualists call a strong medium his eyes had nothing in
particular when excited in speaking he used to getgot very paidpalf
he was always well dressed generally in black with a white necktie
he looked like a reverend on the little finger of his left hand he
wore a heavy gold ring people were always giving him things

charlotte haven an englishwoman whose sister was a convert to

mormonism saw joseph smith in nauvoo and in letters written january 22

and february 13 1843 had this to say about himshimo

joseph smith is a large stout man youthful in his appearance
with light complexion and hair and blue eyes set far back in the
head and expressing great shrewdness or I1 should say cunning he
has a large head and phrenologists would unhesitatingly pronounce it
a bad one for the organs in the back part are decidedly most
prominent he is also very round shouldered

P H burnett a lawyer in nauvoo illinois at the time joseph

smith resided there writes on page sixtysixsixty ofsix his book recollections

bid p 16

brigham young who succeeded joseph smith as president of the
church

r wyl p 28

bid ppap 25- 26

charlotte haven A girls letters from nauvoo overland monthly
december 1890 as reported in I1 woodbridge riley aethe founderfqunder9fof

mormonismmbrmonism new york dodd mead and companyCompa 1902 ppap 5 6

P verifying

1
p

cearea

gifts
hi s

hea 4
VY

1

wouldunhesitatingly
3 n

5

libido
2brigham

3dr

41bid
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of an old pioneer published in 1880 joseph smith jr was at least

si feet high well formed and weighed about 180 pounds his appearance

was not prepossessing

sirnsirc

ai1i

thelastthejast

the person who described joseph smith whose word would be most

respected by scholars would be josiah quincy son of a harvard president

and onetimeone mayortime of boston he visited joseph smith in nauvoo during

may of 1844 As his carriage approached the front of joseph smithssmithy

tavern the hotel in nauvoo he saw a group of men in the doorway

preeminentpre amongeminent the stragglers in the door stood a man of
commanding appearance clad in the costume of a journeyman carpenter
when about his work ilehellelie was a hearty 9 athletic fellow with blue
eyes standing prominentlyoutprominently out upon his light complexion a long
nose and a retreating foreheadforeheads he wore striped pantaloons a
linen jacket which had not lately seen the washtub and a beard of
some three days growth this was the founder of the religion which
had been preached in every quarter of the earth

later in that day quincy explained that smith changed to a broad

clothcioth suitsultsu beforeit showing quincy and a party of nauvoo visitors about the

city

josiah quincy saw a resemblance between joseph smith and elisha

R potter congressman from rhode island whom he had met in washington in

1826 it was not their physical appearances which were similar it was

the similarity of impression they made on mr quincy

both were of commanding appearancesappearance men whom it seemed natuyalnatural
to obey wide as were the differences between the lives and characters
of these americans 5 there emanated from each of them a certain peculiar
moral stress and compulsion which I1 have never felt in the presence of

I1 woodbridge riley the founder of mormonism new york dodd
mead and company 1902 po 6

josiah quincy figures of the past Bostobostonsbostoni roberts brothers
1888 p 380
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others of their countrymencountryman the likeness was not such as would be
recognized in a picture but rather one that would be felteltfeiteit in a grave
emergency of all men I1 have met these two seemed best endowed with
that kingly faculty which directs as by intrinsic right the feeblefeebie or
confused souls who are looking for guidance 2

I

A profile view of the death mask of joseph smith3seesmithseesmichSmith figurefiureflureflucesee 14

corroborates the weekly gazette reporters statement that joseph smiths

head was oblong shaped with a frontal retreating brow

the prominent nose was obviously a family trait the word descripdescrip0descript

tionseions of eye witnesses are supported by the death masks of joseph and his

brother hyrum along with a profile painting of lucy mackhack smith their

mother executed by an anonymous artist 4

the eyes certainly must have been impressive to all who interviewed

joseph smith for few failed to mention the impression received at observing

his eyes or perhaps considering their descriptions it would be better

stated having the eyes of the prophet view them fromyromarom definitions we can

assume his eyes were a hue of blue perchance the type which seems to change

color in different surroundings the death mask indicates that his eyes

were framed by heavy lashes which at least one account tells us were light

bid ppap 278 279

bid p 381

A century ago it was not uncommon to preserve the facial features
of a corpse by greasing the face so that plaster ofbf paris and burlap used to
create a mold would not adhere to the face when dry by using that mold
other models of the dead persons face then could be cast at least sev-
eral death masks were made of joseph smith after his martyrdom one account
of a death maslcsmasksmasics manufacture was related by wilford C wood to the deseret
news salt lake city december 23 1936 p 6

lucy mack smith historyhistorxof of joseehjoseph smichsmithsmi edited by preston
nibley salt lake citycityscites bookcraft 1958 frontispiece

countrymenl
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in colorlsee figures 13 and 14

by scrutinizing the paintings and drawings of president smith which

appear subsequently in this text the reader will be able to see that the

artists were definitely impressed by josephs eyes in all the artwork

the eyes have been made to appear prominent either by proportion or value

in relation to the rest of the face

from the words of those who knew him it is learned that president

joseph smith prophet and organizerorg ofaniser the church of jesus christ of latter
day saints was in appearance of light complexion with very little beard

tall well proportioned with light brown hair a prominent forehead and

blue eyes of compelling attraction complemented by heavy brows and long

lashes this image of the man must be kept in mind as one contemplates the

results of artists who have portrayed him

A summarysum ofularymiary joseph smiths characteristics and features

head and face

I11 brown hair 10 eye shaded and at times almost
veiled by the longest thickest

2 hair not curly light lashes you ever saw be-
longing to a man

11 eyes had nothing in particular
3 light hair

4 hair quite fine
12 handsome blue eyes which seemed

5 shape of head very oblong oval to penetrate ones innermost
thoughts

6 large head
13 eyes standing prominently out on

7 white forehead without a furrow his light complexion

8 retreating forehead 14 eye light hazelhassel

9 brows light and thick precisely 15 eyes set far back in the head
that description called beetle and expressing great shrewd
brow ness or cunning

arry p 160

defl

face



hisappearancemisappearance

14

16 prominent nose 20 cheeks full

17 long nose 21 lips thin not thick

18 light complexion 22 very little beard

19 complexion pale

physicsphysicu

I11 tall 6 very round shouldered

2 wellbuiltwell formbuilt 7 hands small for his proportions

3 wellproportionedwell 8proportioned large feet

4 strong and active 9 hearty athletic fellowellow

5 broad and muscular chest and 10 ajjarge stout man
shoulders

general appearanceaeveARveabde

1

arance

carriage of an apollo 8 noble boldness and independence of
character

2 manners majestic yet dignified
9 on the little finger of the left

3 dignified yet exceedingly hand he wore a heavy gold ring
pleasant

4 fine looking
10 only wore a ring on his left hand

11 youthful in his appearance
5 countenance ever changing to

match his thoughts 12 always well dressed generally in
black with white necktie he

6 expression peculiar to himself looked like a reverend
which never ceased tpto interest
its beholder 13 magnetic influence over his

audience
7 unconscious smile

14 commandingmandinglandingco appearance

17i
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CHAPTER 111IIIlii

THE MAUDSLEY prmtPRWTPRINTprini

this chapter offers a portion of the answer to question two

of the study of the artists who painted him which ones really knew

joseph smithh

june 25 1842

transacted business with brother hunter and mr babbitt and

sat forfoc a drawing of my profile to be placed on a lithograph of the map

of the city of nauvoo wrote joseph smith in his journal 1 it Is one

of two times he mentions posing for a reproduction of hisbis likeness2likeness

eitherelther

2

president smith used lithograph erroneously in reference to any

kind of printed picture as some people use the word painting in referring

to any type of artwork or the process of engraving was substituted in

placepic of lithographyoflithograph7 at time of printing it is known that a period of

almost six months elapsed between the date of his journal remark and the

date in his journal where he speaks of the maps being sent for copy

rightrighbrigh 3 eighteen months afterfterefterafter the map was sent for copyright this

istory of the church period I1 V p 44

0
the other entries in his journal in september of 1842 concern

his sitting for a portrait of himself being painted by brother rogersonrogersrogersol
these references will be discussed at length inln chapter VI of this study

history of te Curccurcticurati period I1 V ppap 206 207

15
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camvpamvaqgq neighbor of wednesday may 1I 1844

MAP OF NAUVOOMAUVOO

just received from newhew york the long looked for maps of the
city of nauvoo they can be had at my house on the corner of
kimball and granger streets price mounted & varnished
1251.25 not mounted 50 cents

april 30th 1844 B youngyoungil

though the map did not reach the office of the district clerk

of illinois until saturday december 17 1842 1 an apostate from the

church john C Bennetbennettbennetts

athe3the

16

announcement appeared in the kahvoq

published in boston in 1842 on page 57 of which a portrait of general

joseph smith appeared it was maudsleys drawing for the nauvoo map

A

see figure 1 but it was engraved by another engraver a mr G pelton

evidently bennett absconded with another copy of the drawing for the map

the engraving which was used to produce the map of nauvoo is
now preserved in the library of brigham young university the profile

bidlibidbibid

22johnajohnjohn C bennett history of the saints bostons leland and
whiting 1842 p 57

the nauvoo map engraving was discovered by harrison R merrill
professor of journalism at brigham young university on a farm near orem
utah about 1930 the plate was being used as a scraper to remove mud
from shoes of persons entering the living quarters having been carried
across the plains by pioneers it had fallen into the hands of those who
failed totorealizerealize its historical significance thus mr merrill was able
to acquire it and in his possession it remained until his death on decem-
ber 8 1938 upon merrillmerrills death frank R haymore manager of the
university press gained its tenure and awarded the engraving to the
brigham young university library

while harrison merrill had it in his possession he employed a
carpenter to mount the engraving on a wooden block the holes drilled in
the engraving for the purpose of securing the plate to the block with wood
screws badly damaged it for future printing the carpenterscarpenter lack of
understanding coupled with the plates abuse as a footscraperfoot renderedscraper
printing from it exceedingly difficult nevertheless frank haymore about
1952 or 1953 printed from thirtyfivethirty tofive thirtyeightthirty copieseight which

announcement

125not

a&storv saints

2

3

hlst2lxof sa bos ton
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tg wrote a book entitled H a tocytory of thellhelahe Saint s
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in the engravingisengraving is that of a pudgy little man in a soldier suit the

proportion of the head to the rest of the body leaves the viewer with

the impression the figure portrayed is stubby and overweight yet it is

known that joseph smith was a tall man one account assigns the

prophet a height of six feet high in pumps and a weight of two hundred

twelve 22.pounds at the age of thirty six whichwhi age he would have been

at the time he posed or the nauvoo map

the reason for the incongruity between word description and the

map drawing may be explained by president smithssmithy record of the event

in his journal of june 25 1842 0 sat for a drawing of my pro-

file it is unlikely that a man who commanded the language as did

he3hea would write in a journal he faithfully kept as a record of his activi-

ties that he sat for a drawing if he dressed in his military uniform and

stood for the drawing

accepting that he did sit for a profile it is not difficult to

imagine what transpired the artiste maudsley designed the profile of

the head while joseph smith sat as model later without smith present

were something less than excellent in quality some of those prints are
on display in the brigham young university library printing with the
engraving since that time has not been tried because of the possibility
of further damaging the plate

thithl information was obtained through interviews with N I1 buttduttbuttydutty
associate professor of library science brigham young university and
frank R haymore manager of the university press brigham young
university june 28 1962

journal hi story october 29 1833 journal of wandle mace
180918901809 1890 p 38 parry ppap 158 160 and pratt p 45

hgw york herald february 19 1842 reprinted in millenialmillennialMilmillmii
starster volume 111IIIlii may 1842 p 8

3parleysparley P pratt p 45
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the artist copied the profile he had previously drawn of the head in

proportions that would match the smallerscalesmaller bodyscale he had drawn for

the corner of the map enough time elapsed between josephs mention

of his posing and actual time of printing of the map to allow for

different designs to have been drawn and submitted for approval because

joseph states in his journal that the map was sent to the clerks

office of the district of illinois for copyright on december 17 184218421 I1

three opportunities for deviation from an accurate portrait of

the prophet may have existed

1 one existed at the time of the original sketch by maudsley

his ability was a determinant in the accuracy of the original sketch

2 A second would have occurred if maudsley copied his first
drawing to proper scale for its position on the map

3 A third could have been when the engraver transcribed

maudsleys drawing to the engraving plateplateo 2

with three chances for change in the portrait from what was a

true picture of joseph smith to what became the approximation on the

nauvoo map see figure 1 one must accept with reservation what exists

in the print as being a true image even though the artist drew the

original from life it was felt after comparison of the map drawing

history of the churchy ppap 206 207 0

if was the practice in that period of history for an artist
to drwdrawdras a picture and submit it to an engraver an artist experienced
at drawing on metal who transferred the picture to a resist coated
over a metal sheet upon which he etched or scratched through the resist
to the metal surface below the resist was impervious to acid and
protected all the metal except the exposed area when the plate was
immersed in acid so the acid eating into the etched lines made a
permanent duplicate of the picture drawn by the engraver

copledpied

ofpr3lnting

rred

church

2jt

through
impervious

184211842.1
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with other examples and the word descriptions that this was not a close

resemblancerosemblancesemblance to josephs physclalphyscial characteristics

though the nauvoo map profile is the only drawing mentioned by

joseph smith which cncan be attributed to sutcliffe maudsleyNaudmaud othersley

maudsley profiles exist one is a fulllengthfull profilelength in watercolor of

joseph andaudend hyrum withnith hyrum standing behind joseph as both facefarehacebare toward

the right leaning on canes at the bottom of the painting appears a

duplicate of the maudsley signature which is signed at the bottom of

the profile appearing on the nauvoo map there are distinctivearedistinctive features

in depiction of the hands and feet which identify both pictures as

being drawn by the same person

other maudsley drawings will be discussed in chapter VI

A sumerysummary 0odtheofthethe kindlkindifindingsat

I11 joseph smith posed for a drawing of his profile to be

placed on a map of nauvooonauvoo

2 doubt exists as to whether joseph smith posed for the

actual view portrayed on the nauvoo map

3 the profile of the map seems to be a poor representation

of joseph smiths physical features when comparedcompa withrqdrpd the

verbal descriptions of people who knew and wrote about him

4 the original engraving plate from which the map of nauvoo

was printed is preserved in the library of brigham young

universityuniversityo

wilford C wood josephjoeph Wsmtith rkbegins his workhork salt lake city
wilford C wood 1958 frontispieceofrontispiece

thoughthe

np

ro
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5 the smith profile was executed by sutcliffe maudsley and

served as a basis for joseph smiths portrait in one of

the earliest books about him
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CHAPTERCHAPTERIV IV

OTHER ART ANDAMD ARTISTS WHO HAVE

contributed TO THE IMAGEIMAPE

the chapter attempts to answer two questions of the artists
who painted him which ones really knew joseph smith and what common

sources did painters use who painted his likeness since his death

from its inception the church of jesus christ of latterdaylatter
saints

day

made interesting news copy andaud literature on mormonism and its
founder was easily tainableobtainablegainable in the united states and europe 1 the

missionaries were making excellent progress in europe and converting

many to mormonism2Mormonism many2 who became convertedcotivert after the mormons settled

in utah left their homes to journey to the great salt lake3lakef3 the exodus

of europeans to reside in utah caused concern mormonism was of interest

to readers and writers were supplying the demanddemands

some writers chose to present an unbiased report others sym-

pathized with mormonism while a third group chosechoso to write derogatorily

about these alien people with outlandish ideas regardless of their

tbis was deduced from the many texts and pamphlets perused in
compilation of this work

samuel bowles across thgjbhe continentcm&&un springfield mass
samuel bowlesbowies and company 1865 p 398

william alexanderalaxander linn thetha storyS off thee mormons new york
macmillanMacmil companylanlauian 1923 ppap 415 stacstar april 23 1853
ppap 264

corcotivert ed

2samuelssamuel ingfingaleid

416 millenialmillennialMilmii lenial
265

jules remy and jaliusjuliusjvliusjuilus brenchley A journey to great salt lake
2 volumes lqfidonlptidon W jeffs 1861 preface

21
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attitude toward the mormonscormonsMor themons mormon prophet was of interest to all

writers forfoc he was the originator or as unfriendly authors chose to

identify him the perpetrator of the entire plan I1 whether an author

referred to the prophet as joseph smith jr or joe smith his picture

was considered a necessity in most publications

two or three portraits were2 available to aid european artists

in their assignments it Ists known that the portrait on the nauvoo map

was available at this time 3 andad rumors persist which have not been

substantiated that a daguerreotype ofofjosejosephph smith existed

anau engiishmanenglishmanen john mcgahey produced a lithograph of joseph

preachingpreachingto to the indians see figure 5 thomas ward an english

convertconverconvent to the church who served continuously as editor or coeditor

of the millenia star published in england for the period from june

1842 until october 1 1846 with no indication that he had ever seen

joseph smith or seen many of his portraits had this to say concerning

mcgaheysMcGahe drawingys
we refer to this engraving with much pleasure we have had the

privilege of inspecting the drawing upon the stone and pronounce
it a very fine and artistic production which reflects great credit

aldridrldr W wyl mormon prophets 2 volumes salt lake city
tribune printing and publishing company 1886 1I ppap 15 226

frederick piercy illustrator and coauthorco withauthor james
lindforthLind offorth a book entitled rauterpute from liverpool to greatgrea salealesaieaie lakelak
valleyvailey london franklin D richards 1855 credits as the source of
his portrait of joseph smith see figure 2 from a lithograph in new
york the lithograph produced by sarony & major 117 fasten street
new york entitled the twqtwotvotwa martyrs14artyrs and entered in the library of
congress by W H mileshiles in the year 1847 see figure 3 so closely
resembles the piercy drawing it can be reasonably assumed it was piercyspiercyePier
source

cys
in london in 1847 moses martin published prints of a lithograph

of joseph and hyrum see figure 4

3nauvoo eighnorxgighboreighbor may 11 1844 p 3 john C bennett p 57
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figure 1

the nauvoo map profile
by

sutcliffe maudsley

figure 2

piercys profile
by

frederick piercy

figure 3

the two martyrs lithographed
by sarony & major newyorknew

figure

york

4
hyrum and joseph standing
published by moses martin



joseph smith addressing his indian visitors at nauvoo by john mcgahey

joseph smith preaching
in the wilderness

engraved by
N orr

new york

24.2424
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indeed upon the gentleman mr mgaheymagaheyMG whoahey has executed it we

feel persuaded that all who can will avail themselves of a copy
and put themselves in possession of the most correct and animated
likeness of our beloved and martyred prophet that has yet been made

engravings copied from the mcgahey lithograph werevere used in

later texts see figure 6

other artists also had their work copied in still other texts

which seldom gave any credit for the source of the illustration there

were many examples of such larceny here are illustrated a few 1I a

frenchman ML didier was copied in many antimormonanti textsMormon published in

the united states during the 1850sl18501s11850 seesl figure 7 2 an unknown artist
who drew a profile of joseph smith which was popular in antimormonanti

literature

mormon

of 192019202 see figure 8 3 perhaps the most copied of all

artists were two englishmen sutcliffe maudsley who immigrated to the

united states after his conversion and frederick piercy an english convert

who visited here but did not stay 3

two of the earliest prints of the prophet which came forth after

his death appeared in an english newspaper 3 the illustratedillustrafced london newsN

august 31 1844 4 and the prophet saturday morning january 4 9 1845

published in new york by the latterdaylatter saintsday residing there the

english papers portrait is a profile face on a threequarterthree turnedquarter body

with general smith in uniform it seems strongly influenced by the

enJaminbenjamin G ferris klah and the mormons new york harper and
brothers 1856 frontispiece

charles sheridan jones the truth about the mormonsm2rm2ns londonondon
W rider and son limited 1920 p 16 and stuart martin the mystery
of mbrmotiieyi new york E P duttonbutton & company 1920 p 46

piercy and linforth preface

4charleskharlescharles L woodward the first half century of mormonism
newmew york charles L woodward 1880
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nauvqonauvponauvoo map profile executed by sutcliffe maudsley the inspiration for

the woodcut appearing in the new york paper see figure 9 seems to be

a profile portrait hanging at present in the church historian office in

salt lake city see figure 23 the artist is unknowniunknown I1

A utah artist of the last half of the eighteenth century added

his contribution to the image that is joseph smith in the earlier

period of his life before he had formal schooling in europe 2 john

hafen completed a series of paintings dealing with joseph smith and the

portion of smithssmith life connected with the nauvoo legion his painting

of joseph directing the legion see figure 11 has been chosen for

discussion here because it is a means of introducing the difficulties

encountered in sifting the material concerning the true identity of the

prophet

in the course of investigation it was learned that mrs lucy

fisher 2891 S 20th east salt lake city utah had a pin containing

a photograph of general smith on his favorite horse the pin supposedly

was worn on his uniform in 1843 see figure 10 the widowed ladys

husband had been a collector of rare items and had been approached in the

hotel utah salt lake city by two men who were anxious to do business

with some person wishingwishingtowashingto to purchase a real photograph of joseph smith

mrs fishersfishery husbandhusbandwaswas interested the men convinced him in their

story which accompanied the pin that it displayed a genuine photograph

fisher made the purchase and the pin remained in the familys possession

from that day forward the date of purchase can only be established in

chapter VI will discuss material brought to light through this
study which seems to identify the artist of the painting mentioned

2bentabent F larsen the meaning of religion in the life of john
hafen af1f the improvement

seefigure
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figure 7

the didier profile
by

M didier

figure 8

joseph smith by

unknown artist

figure 9

the prophet by
david rogers

figure 10
general joseph smith

a pin
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general terms as sometime after the turn of the century 1

to the naked eye the pin appeared to be a photograph but

examination under a magnifying glass revealed the halftonehalf processtone

had been used in printing a copy of the john hafen painting of joseph

on horseback it was not hard then to understand the reason for the

disappearance for many years only to reappear in the

hands of eastern confidence menmeil john hafen never saw the prophet and

did not paintpoint his portrait until 18872 the halftonehalf processtone was not

in evidence during smithssmithy lifetime becoming popular around 189018901 3

therefore neither the painting nor its halftonehalf duplicatetone can be

seriously considered in determining the identity of joseph smith

lewis aramsay an accomplished artist of salt lake city

produced canvases of joseph and the visit of the angel moroni joseph

receiving the plates of mormon joseph and oliver cowdery receiving the

aaronic priesthood a portrait of hyrum smith plus others 4 but it
remained for a portraitporpoc hetroit composed of joseph see figure 12 to arouse

the interest of joseph smith III111ili president of the reorganized church

of jesus christ of latterdaylatter saintsday in independence missouri smiths

interviewlInter withview mrsomrsarso lucy fisher 2891 so 20th east salt lake
city utah august 21 1961

the date appears on his painting of general smith on horseback

encyclopaedia bribeibel fc annic a chicago encyclopaedia britannica
inc 1960 XVIIXVIII p 794 halftonehalf istone mentioned as early as 1857 in
a french patent by an inventor named berchtold but became popular as a
means of photoengravure about 1890 after the invention in 1888 by the levy
brothers of philadelphia of the process which is used universally today

altsaltait lake tribune march 5 1910 p 4 deseret news salt lake
city may 13 1941 p 11

1887 2
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letter was addressed to the sltsitalt lake tribune which had printed a

halftonehalf reproductiontone of the ramsay portrait upon its completion the

letter as it appeared in the march 20g 1910 tribune commenced

independence mo march 10 1910

publishers
salt lake tribune
salt lake city utah

gent lemons

I1 notice in your issue of saturday morning march 5 1910 a copy
of which was handed me by a neighbor a cut purporting to represent a
lifesizedlife portraitsized of my fatherfatherybathery joseph smithsmithysmithh painted by a utah artist
I1 do not regret to see the picture but I1 do regret to know that all the
reverence said to be held by the people of utah toward josephjoaeph smith the
first president of the church they know so little about the appearance
of the man I1 regret the statement made that there is no authentic
picture of my father in existence for this is a mistake if your artist
mr ramsay should ever visit the capitol of iowa he will find a duplicate
oil painting of joseph smith in one of the halls placed there by myself
and my son at the request of mr charles aldredge then curator of the
historical society

there is an authentic oil painting now in the possession of my
son frederick M smith at independence moy painted by the same artist
that painted one of my uncle hyrum smith which has formed a basis of
pictures of him since his family went to utah it fortunately happens
to us that this portrait painted in 1843 is sustained in its characte-
ristic likeness to my father by the daguerreotype in our possession taken
the same year I1 think by an artist by the name of lujcjlanjwqku foster

the picture in the tribune looks like it had been made up of a
composite of superimposed photographphotography creating an ideal face it repre-
sents him as wearing a ring on his right hand the only ring he ever
wore was worn on his left hand the picture represents a curlyheadedcurly
man

headed
but my fathers hair was not curly it was quite light in color

and altogether the picture fails to essentially represent the man

that mr ramsay has done well from the material he had to work
with I1 can believe but the expression about the lower part of the face
taken from the death mask which I1 saw reproduced in ogden executed by
one brown several years ago gives too full prominence to the lips and
chin

it is a pleasure to think however that the remark made by you
under the cut that the artist has given human touch to the picture may
be true the recollection of the man so far as utah is concerned has
been kept alive by flat side views by pictures originally executed by

A1tjkake p
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sutcliffe maudsley an english designer and a good many are but
caricatures I1 am inclosing a photograph taken from the oil painting
referred to

yours truly 9

joseph smith

notwithstanding the feelings of the prophetsprophet son toward

ramsay painting the original was placed in the salt lake temple and

a duplicate painted in 1916 hangs in the bureau of information on the

temple grounds where many thousands view it each yearyearayaar

thethe painting has appeared in books and magazines and3 served

as model for edward grigwares painting of joseph smith which is dis-

played in the foyer of the los angeles temple of the church in santa

monica californiacalif

lewis

ornia

ramsay chose as his primary source for his painting the

death mask of joseph smithsmithy see figures 13 and 14 using all other

available material to assist him as he progressed

the death mask was if skillfully executed but an indication of

josephjosephsjosaphs facial features because the death mask was made after the

martyr had been dead for a period pf twentyfourtwenty hoursfour or longer 5

riyneri marchyne 20 1910 p 13

yrum L andrus joserhseph man and the seer salt lake
city deseret book co 1960190igo frontispiece

improvement era december 1947 cover

tribune march 5 1910 p 4

spesertsdesertSD newsesert salt lake city december 23 1936 p 6

ramsayfs originalwas

magazines3

4

ci ty deseret

roP

pot N

periodof

smithl

evs
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figure 11
joseph smith on horseback

by
john hafen

figure 12
the prophet joseph smith

by
lewis ramsay

figure 13
death mask
front view

figure 14
death mask
profile
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thi was concluded after receiving a questionnaire from one who

is living and studying accounts in the newspapers written at the co-
mpletion of work by others who are deceased or did not answer their
questionnaires the sources most used were the death mask and the front
view owned by the reorganized church

nobanota

3thisathis
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in that length of time the punishment received in the fall from the

twostorytwo buildingstory could have resulted in swelling or distortion of portions

of the facefacea 1

with the source material he had at hand even an accomplished

artist as was mr ramsay could give the world only an indication of the

true identity of joseph smith nevertheless his influence toward the

imageamase which exists at the present time has been greater than any other

artist of the twentieth century 2 though many artists have produced a

portrait of the prophet in this century their source material has been

essentially the same 3

lewis A ramsay was a member of the church and had a reverence

for joseph smith which would not eistexistelst in an artist commissioned from

the gentiles the portrait of joseph smith which adorns the wall of

the joseph smith building at brigham young university was painted by

eric bransby a mural artist who is not a member of the latterdaylatter

aintsaint

day

church see figure 20 he was asked to express his feelings

toward his mural painting in a letter postmarked october 15 1962

mr bransby related his opinion

in the final analysis I1 attempted to develop the portrait as
objectively as possible as that of an historical identity living

interview with elmer L heap MD mesa arizona july 21
1962 and interview with mark brockbank MD petalumapenalumaPet californiaaluma
july 4 1962

2this is an assumption which has its basis in the numerous recur-
rences of the portrait intn texts and magazines since its creation in 1

face1

givethe

notexist
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postmarkedoctober

linterview

work
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mentnent erabraexa and rits furthefurtherburthe appearance on the cover of a text

by hyrum L andrus entitled joseph sinith the man and the seer published

in 1960 see figure 15

the painting is an excellent portrait and skillfully designed

but does it look like the prophet in gittensgittens1 painting the brow is

thick the lashes long the eyeye light in hue the forehead white the

shape of the head oblong with the frontal retreating the hair light

and the frame that of an athletic man all ar features expressed in the

description of the weekly gazette reporter from st louislouls who visited

specifspecia ted segmentapgmentaugment of historical time and acting upon the
mores and generelgeneralgeneval historical development of his specified segment
of time

I1 have found that subjective values in portraiture will usually
automaticallyautomatic comeallyollyaily through if ones mind is saturated sufficiently
in background material subjectively the portrait is realized in
the minds eye before the brush is taken in hand

the portraitportraitin in this instance was painted twice the first
attempt produced an almost completely idealized portrait subjective
values overly dominant A examinationreexaminationre of documentary material
produced the second portrait superimposed on the first and containing
elements of the first but with a balance I1 feel of subjective
and objective values structurally sounder and historically more
accurate

though neither ramsay or bransby ever saw the prophet many

similarities in characteristics exist in their portraits of him this

bears evidence that both men seriously attempted to create an accurate

account of the prophet from the information available to them

A recent portrait of brother joseph painted by alvin gittens

chairman of the art department university of utah salt lake city at

the behest of the church in 1957 has made its influence and impression

due to widespread distribution of a print appearing in a 1958 issue of

e improvement

ae9e etteagazxgaz u2sv wem
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joseph in nauvoomauvoo before writing his article 1 still this beautiful

portrait leaves one hoping for something of more assuretysuretyas

one more artist mustmast be discussed not for his important con-

tribution to the joseph smith image because few have seen his portraitportraitsportrait0

he must be recognized for the unique way in which the painting of his

portrait of joseph smith transpired

john pond a man who has had several unusual miracles happen

to him during his ninetyoddninety yearsodd has seen every president of the

church with the exception of joseph smith he had often expressed the

wish that he might know what joseph smith really looked like

he testifies that one night in a dream he witnessed the first
president of the church preaching from an opened book of mormon

brother bond recalls the sermon joseph preached and upon awakening

recounted the dream and text of the sermon to his wife the next

morning he began to paint the portrait which took two weeks to complete

he states that during that period of time he never looked at other

paintings of the prophet and never during the two weeks did he lose the

vision of the man he had seen in his dream see figure 16

john bond sent a photograph of his painting to the smith family

inllalia independence missouri their reply was that it looked very much
5

like other paintings of their fatherather this indeed is true it looks

very much like the sarony and major lithograph made in newvewnev york city in

1847 mr bond is a person of considerable talent but little trainingtrainitraint

parryiparrysparry

ng

ppap 158 160

interview with john bond mesa arizona june 10 1962

bid

theman
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who feels he drew his portrait from a reliable source inspiration

the sarony and major lithograph wasvas produced by an artist with talent

who very likely had proper training to accompany his talenttalentygalenty but the

source for his lithograph is undeterminedinundetermined 1847 it was certainly

not joseph smith since the prophet was not living at that time

that john bond had a dream and saw a vision of joseph smith

is not refuted but it isbelievedisjelieyeddisbelievedis jhthebelieved vision jhebq saw was a composite

of portraits of the prophet he had witnessed ducrozdurinjgduroz hisis lifetimelfflififf
rather

etimeentime

than a heavenly vision revealed to him in order to rrestore

some verity which would otherwise be lost from the earth

in suinniarizingsummarisingsummarizingsumm thisarising chapter it can be said that nothing intro-

duced here has shown conclusive evidence of the true physical identity

of joseph smith the findings were these

1 very few portraits of joseph smith existed until after

his death

2 mostnost portraits of the prophet have been painted by artists
who never knew him

3 many artists copied from another who had drawn a portrait

of joseph smithsmiths

4 most portraits were created as illustrations for books and

periodicals written about the prophet

5 early artists who drew joseph smiths likeness were

a sutcliffe maudsley a profile engraving of general smith

b john mcgaheyGabeymcgeheygaheyMc a profile lithograph of joseph smith

addressing his indian visitors at nauvoo

joseph smith was murdered june 27 1844

wasproduced

in

jo seph 1

theprophet

nothingintro
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cq frederick piercy an engraving of josephs profile

which he copied from a lithograph in new york

d unknown artist a lithograph of joseph and hyrum

smith standing in profile view

e unknown artist a lithographthograph of joseph and his brother

hyrum standing one behind the other in front of the

nauvoo temple

f unknown artist a woodcutwopdcut profile appearing in a church

published newspaper in new york

9 john hafen general smith on his favorite horse a

painting

6 some of the later artists who produced joseph smiths portrait

and have been considered contributors to his present image

are

a lewis ramsay a threequarterthree viewquarter painting

b alvin gittens a threequarterquarter view painting

c eric bransbyansbyRr a mural painting
i

7 john bond claimed he painted a profile portrait of joseph

smith by inspiration

li thograph

onebehind

hafen

at
ib three quarterview
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CHAPTER V

THE daguerreotype

this chapter will endeavor to answer the question since

photography existed during his lifetime did joseph smith ever pose

for a photograph

the art of photography introduced in france by an inventor

named L J M daguerre was rapidly improved by daguerre and others in

france england and elsewhere until portraits could be made in fractions

of a second in the out of doors by the year 1843 1 it was popular in

large cities and some important towns of the united states by 1844 and

universally located by 1850 2 what made daguerreotyping popular was

that it recorded exactly what was seen previous to the invention of

photography one had to rely on the eyes of the artist who painted what

he saw within the limits of his brush and talents and according to his

taste or interpretation photography imprinted nearly exact detail in

black and white and was soon universally accepted as the way of accuraccor
3atelyabely preserving the likenesslikeneseikenes of the features of a human being

translated by
J egerton london longmanLong brownmlanmiannian green and longmans 1843 p 70

f

beaumont newhallnewhallywhallyNe the hi story of photography new york museum
of modern art 1949 p 29

encycjpaedia tantiica chicago encyclopaedia britannica
inc 1960 XVII p 804
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interviews with lamar williams audiovisualaudio directorvisual church
of jesus christ of latterdaylatter saintsday salt lake city uth on june 29
and july 2 1962

whattheywhattley

ayoung1young womanswoman journalJourn aprilaJL 1920 p 212asfs
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because of photographys acceptance as a bearer of the truth

it was an aim in the design of this study to produce a daguerreotype if
such existed as unquestionable proof of the physical identity of joseph

smith

reliable people spoke of a daguerreotype of joseph smith none

have been found or authenticated As in the case of the pin containing

a photograph some2 felt what they possessed was a genuine daguerreotype

lamar williams audiovisualaudio directorvisual of the church is inter-

ested in finding the best portrait of joseph smith in an effort toward

producing the best portrait he gathered available pictures of jospephjospejhJospe

smith

Jh

and presented them to a retouch artist for the hal rumel photo

studio in salt lake city mr williamswilliam asked the artist to produce from

the available pictures a front view of the prophet as she believed he

would have looked her result see figure 17 was displayed in mr

williamswilliams1williamse office on a day when dr mark brockbank petalumapenalumaPet californiaaluma

was passing through the hllhilhii the doctor was attracted to the portrait

and wanted to know its origin when williams had explained the story

of its existence brockbank stated that the portrait was the closest

thing he had yet seen resembling a daguerreotype in the possession of a

woman in sebastapolSeba californiastapol

while in the home ofot the sebastapolSeba womanstapol dr brockbankbrockban was

youn

1

joVh

s

daywhen

passingthrough

california 3

31nterviews
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figure 15

the gittens portrait
by

alvin gittens

figure 16

joseph preaching A sermon
by

john bond

figure 17
the composite

by
rumel studio

salt lake city

figure 18
the contributor etching

by
dan weggeland
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shown the portrait implanted on the surface of a metal plate which he

feels certain is a true daguerreotype in the womans photograph

josephs hair was light in color neither his forehead nor his chin

receded and the aquiline nose was not prominent as in the profile views

seen of him brockbank asked her if he might copy the dagerreotypedagerreotypesdaguerreotype

and the woman agreed providing her original did not have to be removed

from her residence at some expense dr brockbank engaged a photo-

grapher from san francisco who brought his equipment to the ladys home

only to have the woman deny having such a photo or ever having possessed

it
the tomauswomaus who has no living relatives was later committed to

a sanitarium for the mentally ill and her property is in trust with the

bank of america though nothing can be done until the woman is cured

and released or dies the doctor intends to stay informed of the disposi-

tion of her property in hopes he may still come into possession of the

daguerreotype of the prophet he intends to present it to the church

historian where it can be of greatestgrestestgres benefittest to all who are interested

in the physical image of joseph smithsmiths 1

charles W carter one of salt lake citys early photographers

and a daguerreotyper himself copyrighted two photographs of joseph

smith in the year 1885 his first copyrighted picture was entered as

copyrighted september 25 1885 beneath the photograph appeared the

caption copied from the original daguerreotype taken at the city of

nauvoo 1843 copyright secured entered according to act of congress

interview with mark brockbank MD petalumapetalmatalmatallatailapetaliaPetPe californiaaluma
july 4 1962

shownthe

woman
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in the year 1885 by charles W carter see figure 19 later that

same year december 26 he copyrighted a second version of the same

photograph only he chose to omit the caption and considerably more

retouching is noticeable in his second photograph 1

he did not stand alone in copyrighting what was entered as

being a photograph of an original daguerreotype A third portrait

obviously based on the same original as the other two shows exten-

sive touching up on hair and clothes this was deposited for copyright

july 25 1879 by W B carson peoria illinois 2 the photograph

was copyrighted in the name of joseph smith son of the prophet

it is known that the daguerre process produced a positive

picture which did not allow a provision for duplicates it is also

recorded that both carson and carter claimed to have photographed the

original 5 since distance separated the two photographers as well as

similar aspirations it is unlikely that the original daguerreotype was

shared between them

lamar williams believes he has an answer for the appearance of

so many original daguerreotypes of the same pose assuming that a

daguerreotype was mademada of joseph smith it is easy to suppose that the

letter from virginia daiker reference librarian prints and
photographs division library of congress washington 25 D C dated
july 3 1962

2 ibid

letter from richard S maccarteney chief reference division
office of the register of copyrights library of congress washington 25
D C dated august 2 1962

lerebours p 142
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demand was great for possession of the prophets likeness to satisfy

the demand an engraving was manufacturedonemanufactured one of outstanding quality and

exactness the print was sixteen inches by twenty inches in size and a

number of the prints were distributed some of those prints lamar

williams believes are still in existence 1

an investigation was made at the library of congress concerning

the copyrighted photographs of joseph smith W B carsonsCar cop-

yrighting

sonts

his photograph of joseph smith in the name of joseph smith

pianoplano illinois the prophets son would lead one to believe that carson

had access to the daguerreotype or a photograph of a daguerreotype

which ever it was that joseph smithsmithy 111IIIililii possessed in 1879 where

charles W carter made his photographic copy is unknown but it is

known that a similar source served as basis for the thephotographsphotographs of both

carson and carter 2 beaumont newhall director of the george eastman

house rochester new york stated that there was no way of telling

that a heavily retouched photo as is carters copyright entry was taken

from a daguerreotype he added I1 can only say there is no reason for

believing that the picture is not copied from the original daguerreotype 3

carters photograph must have been received approvingly for it
has remained in circulation until this date the editor of the younyoungtoun
womanswomanhomanshoman

inthe

wasthat

carson georgeeastman

er
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the frontispiece is the only full face portraiportraitportrais of the prophet
joseph smith it was taken by C W carter pioneer photographer
from an old daguerreotype found at nauvoo it was considered by
mrs lucy walker smith kimball his wife not many years departed
as the nearest likeness we have it shows the refinement and gen-
tleness of character that were such marked attributes of this great
and wellbelovedwell manbeloved 1 see figure 19

though a daguerreotype can not be found in 1962 there are four

concrete reasons for believing a daguerreotype of joseph was taken and

has served as a basis for more than the two copyrighted photographs

discussed in this text 2

first carson and carter must have known that the existence of

a daguerreotype was of knowledge to some at that period of time or they

would have had little hope for success in reproducing copies for sale

their clientele would have been mostly mormonscormonsMor manymons of whom could recall

the happenings of nauvoo which had then been history for less than a

quarter century assuredly some would have spoken against such decep-

tion if it had no foundation of truth yet nothing can be found in

church history or publications of the time which would lead one to be-

lieve anyone was offended by the sale of cartersCarteris photograph

secondly the letter written by joseph smith III111ili son of the

prophet to the salt lake tribune declares that a daguerreotype be-

lieved to be the work of lucian R foster was in the familys

possession in 1910 3

it can be shown from church records that lucian R foster was a

young woman s jquaqu p 212

unius F wells portraitsportrait of the prophet joseph smith
juvenile instructor february 1930.1930 ppap 79 80

tribune march 20 1910 p 13
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member of the church in nauvoo before the prophets deathideathldeatel but his

first ad mentioning his daguerreotype studios being open for business

does not appear until august 14 1844 2 another daguerreotyper who did

live in nauvoo was marsena cannon he was one of the original members

of the seventh quorum of seventy which was organized in nauvoo illinois
on october 8 1844 this is shown in the records of that quorum

whether he had resided in nauvoo for some time cannot be determined

upon opening his studio in salt lake city he had this to say in his

initial ad appearing in the deseret news 3

M cannon daguerreotyping

I1 am now ready to execute daguerreotype likenesses in the most
approved style of the art having had nine years practice
in the arusarts principally in the city of boston mass I1 fancy
I1 can suit the most discriminating taste

dec 10 1850 M cannon

when he spoke of his experience being principally in the city

of boston mass was he stating a fact about his whereabouts for the

previous nine years or was he using the name of a cosmopolitan city to

impress people on the frontier of his capacity to suit the most

discriminating taste records do not reveal the answer to the question

the last evidence that a daguerreotypediddaguerreotype did exist is the painting

possessed by the reorganized church which now hangs on display in their

museum at the auditorium in independence missouri see figure 21

1journalljournalaljournal historymstatjhistolyHi aprilstoly 29 may 24 1844 and february 1I 1845

nauvoo neinetgaborghbor august 14 1844 p 3

approvedstyle
art

2nauvoo N
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this is the portrait to which joseph smith III111ili referred in his letter
of march 10 1910 addressed to the salt lake tribune 1 he condemned

ramsays portrait of joseph smith which shows the prophet wearing a

ring on his right handy saying his father wore only one ring on his

left hand since he was eleven and onehalfone yearshalf of age at his fathers
death 2 he should have been able to remember the ring his father wore

and on which hand it was displayed if rings were of interest to him

but his failure to notice that his own portrait of his father shows

the ring worn on the right hand see figure 21 makes one wonder if his

observation was keen enough to notice such detail about the ring hand at

eleven years when he had not noticed the discrepencydiscrepancy in the familys

portrait in the intervening sixty seven years after he had grown to

adulthood a comment by his mother would have been sufficient to imprint

in his memory that his father wore only one ring and that was worn on

his left hand memory of such a commentcoment may have prompted his statement

it can be seen that several logical explanations exist forfoe joseph smith

illsIIIsliis comment about the ring hand but none of thmth6mtham explain why the

portrait shows the ring being on his fathers right hand

it seemsseem conclusive that a daguerreotype in which juxtaposition

of sides applied3applieoapplied servedsecser3 asvedas the basis for the front view painting of

joseph smith now in the possession of the reorganized church for these

ltribunetribune march 20 1910 p 13

2lucyflucy mack smith history of jqsephjosephjoserh smith edited by preston
nibley salt lake citygitysgetys bookcraftbookcrafbookcraft 1958 p 353

lerebours p 142
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figure 20
eric bransbys

mural

figure 21

the front view portrait
by

major

figure 22
profiles of 1844 by sutcliffe maudsley



orlorioriginaliginal daguerreotype taken in nauvoo

4 one photographer W B carson copyrighted his photograph

in the name of joseph smith III111ili
5 in 1910 joseph smith 111IIIlii wrote in a letter that his

family possessed a daguerreotype which looked very much

like a front view painting of his father which his family

also possessed

6 the front view oil painting poses the figure in a position

duplicating in detail the photograph by C W carter

7 joseph Smithsmithy III111ili claimed his father wore a ring on his

left hand only yet the oil painting shows a ring worn

itratr ibuneabune

2lbid21bild

possessionjpossessions
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reasons 1 the testimony of joseph smith 111IIIililii concerning the existence

of a daguerreotype in his familys possession 2 the statement that

his father wore a ring only on his left hand 2 3 the fact that the

portrait resemblingrese therabling daguerreotype shows the opposite of joseph

smith illsIIIsliisllis statement about the ring hand see figure 21

summary of findings

it is known thatthatsthatt

1 photography existed during joseph smiths lifetime

2 people state that they have seen a daguerreotypeandaguerreotype an

early photographofphotograph of joseph smith

3 two different early day photographers copyrighted photo-

graphs of joseph smith reported as being copied from an

211

surmiksurmii ry

smithiii

smithiii

ltribune
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on the right hand

8 the daguerreotype reversed positions so the left portion of

the body appeared on the right in the photo

these facts which wouldguidquid help in corroborating the truthfulness of

the foregoing statements could not be provenprovens

1 that a daguerreotyper was present in nauvoo illinois before

joseph smiths death

2 that joseph smith 111IIIlii had only a photograph of a daguerreotype

or that he had an original daguerreotype

3 that carter or carson copied their photographs from an

original daguerreotype



CHAPTER VI

THE MAJOR ROGERS controversy

this chapter includes answers to questions two and three of

the problem of the artists who painted him which ones really knew

joseph smith and what common sources did painters use who painted

joseph smiths likeness since his death

two artists are attributed credit for the same paintingpaintings this
chapter will present what could be found to prove or disprove the credit

given either artistartisteartisto

the painting in doubt is the only front view oil painting of

joseph smith found to be in existence it is owned by the reorganized

church and is on display at the auditorium in independence missouri

somesme people have believed that the portrait was painted by david rogers

a member of the church in new york and an active participant in church

affairs 1 he painted a portrait of joseph smith of that much there is
no doubt the question is which of the unidentified paintings did he

paint or is his painting even in existence at the present time rogers

is identified with a painting by several reliable sources

though joseph referred to his posing for a drawing of his profile

to be placed on the nauvoo map he spoke only of the artist brother

journal history octoberoctobeoctoba 19 1842 september 4 1844 and
december 1 1845s p 3

50
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rogers by name he mentioned the arrival of rogers from new york

accompanied by brother adams in his journal entry of wednesday septem-

ber 7 1842 again on monday the twelfth he records I1 was at home

all day in company with brothers adams and rogers 11

friday 16th

at home with brother rogers who was painting my likeness

saturday 17th

I1 was home with brother rogers who continued painting my

portrait

monday 19th and tuesday 20th

with brother rogers painting at my house

after tuesday the twentieth he never again referred in his

journal to the painting or the painter he does not classify the

painting as being a front view or a profile as he did when posing for

the nauvoo mapomap 2 had he done so much of the controversy about which

portrait is the rogers painting would have been eliminated

states the liahona in 1909

the portrait of the prophet joseph smith which appears on the
front page of the liahona theth2tha elders journal aseecsee figure 18 is
taken from an engraving which appeared iniu the contributor for
oct 1885 the picture usually presented of the prophet is the
profile position this front view not being so commonly deprerepre
senteddented this portrait is a drawing made from a daguerreotype
purported to be taken from an oil painting of the prophet painted
during his lifetime by a mr rogers from new york preserved by
emmaemaela smith and now in the possession of her son joseph smith of
independence mo

it will be seen that no claims are made that the portrait is
an exact one the contributor thus speaks of it the engraving

liyt5oshh period I1 V ppap 162 164 65
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was originally taken from the painting and while that was not a
good likeness of the prophet it nevertheless was the only front
view of him that was taken in his lifetime many of those who
knew the prophet say that there is much in this little engraving
which reminds them of him

dan weggeland a salt lake city artistartiste drew the sketch for the

engraving see figure 18 which appeared in the contributor in 1885 2

in referring to the engraving on the frontispiece the C contriontributor s

editor junivsjunius F wells had this to saysayssey

the conspicuous feature of the engraving is the portrait of
joseph smith the prophet 3 this purports to be from a daguerreotype
taken from life but so far as we have been able to discover by
diligent inquiry no such portrait was ever taken and we have fully
satisfied ourselves that the originaloriorl ofsinal the daguerreotype is the
same as that of mr tullidgesTullid steelges engravingsengraving the latter purports
to be taken from the oil painting of joseph which his wife emma
always kept in her room and refused during her lifetime to have
copied the painting from which it was made has a history at the
time it was being made joseph was very much harrassedharrasserharr byassed his enemies
and was full of anxiety and carecarcocareo his expressionpresstonpressionex was correspondingly
sad and the artist mr rogers from new yorkyorkgyockyorka almost despaired of
getting a portrait that would be satisfactory he was considerable
of an actoractors however and also something of a wit and he resorted
to his drollery to cheer up his subject and get a happier expression
on his face this succeeded and joseph was frequently thrown into
convulsions of laughter while sitting for the portrait his endeavor
to restrain mirth that he was thus made tofcotcotto feel supplies the most
striking expression of the painting he looks as though he were just
going to laugh see figure 21 0

the liahqualiahotxaLiahllah theanaQuaoua elderseldersidereideeeiders s journal december 18 1909 p I1

the C ontributorntribqtcontributor october 1885 frontispiece

the smith portrait appeared in the middle of the frontispiece with
sketches of histortcalhistorical landmarks around nauvoo drawn aboveabovaboa and below it

edward wheelock tullidge life of josephjosgphjosaph the prophet planopianoplanopiano
illinois reorganized church of jesus christ of latterdaylatter saintsday 1880
frontispiece examination of the engraving will reveal it is not
identical to the photograph carter supposedly copied from the original
daguerreotype
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when it was finished his opinion was asked of it and he said it
is a pretty good likeness of a silly boy but not much like the
prophet of the lord l

at the age of seventy writing in the juvenile ininss ructordructortructrue tor the

same junius wells again referred to the portrait owned by the reorganized

church see figure 21a the first and only full face portrait is an oil

painting made by an artist named rogers who came from new york and

called upon the prophet who was at the time in hiding from his enemies

0

1

noamyea good portraju& mea&baace
mjchgnging aljjfch flim

SBB thtaht is a nice painting of a silly boy but it dont look much11 l 1
i H aidtaift tawfictawfc A sariw jf v y

H 1 to hhuwfjwfw

ajlkfla prophet of chethe lord 3 mt

it will be interesting to note that junius wells does not say

in his article appearing in the contributor or the one written for the

juvenile instructor that5 emma smith told him the portrait see figure 21

was painted by brother rogers although his intriguing history behind the

contributor a ppap 34 35

2filiajr3jqf2b&olomof jthejgthe ppapchurch 160 162 164 65

huniusjunius13
FJunius wells portraits of josephjoswph smith the prophet the

juvenileJuveni instrucinstructinstructorIe tortoz february 1930 ppap 79 80

contributor ppap 34 35
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it he then related the entries from josephs journal of september 7

10 12 16 17 19 and 20 1842 2 succeeding that information was this

commentary

this concludes the record relating to the painting which being
finished hung first in the mansion house and afterward in the nauvoo
house in possession of the prophetsprophet widow ema smithsmiths upon visiting
her in the winter of 1875761875 she76 entertained me very hospitably
and showed me the painting then hanging in her bedroom in the
nauvoo house I1 asked her if it werewece a good likeness of the prophet
she replied mojienojienonie ouldcouldhe no he

1 dwaswab nhandinganaing
I1

U ofritthekg&trophet
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painting described in the contributor article of 1885 would lead one to

believe he was told the story of rogers painting the portrait by emma

whilehilehiie visiting in nauvoo emma was present when rogers painted josephsjoseph

portrait and could have told the facts but others who were her friends

when they resided in nauvoo before joining the latterdaylatter saintsday who

moved to utah reported that her manner toward them on return visitvisits was

an attitude of polite by reticent cordiality 2 if she would not commun-

icate with her former friends a young missionary from utah whom she had

never seen beorebeare would probably not receive different treatment from that

of her former associates wells may have heard the story he told about

rogers painting the prophet at some time other than the time of his visit

to nauvoo after seeing the portrait in nauvoo he may have begun

associating the incident concerning rogers the painter with the front

view portrait he had seen in nauvoo see figure 21

so farfairfac all evidence has supported the belief that brother rogers

of new york painted the front view portrait of joseph smith if there

were no evidence to the contrarycontraky a controversy could not exist let us

examine all the evidence

the deseret news offered the following to its readers of tuesday

november 29 1855 appearing under the headline returned missionaries

history of the church period I1 V ppap 162 164
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party in the social hairs
the hall was beautifully lighted by two large chandeliers

hung from the ceiling on the west walls were suspended two profile
likenesses life size executed in oil of joseph and hyrum smith
they were painted in nauvoo by gjid rogers of newmew york in the year
1842 are the property of president B young and are the truest
delineationsdelindati of the features of those distinguished individuals in
existence

brigham young identified the artist of his profiles as david

rogers of new york history records that it was that man who traveled

to nauvoo in 1842 x for the newnev york mission records him not present at

their conference in october of that year it cannot be ascertained how

long rogers stayed in nauvoo but it is known that hyrum smith was

absent four days before rogersrogerst arrival in nauvoo and did not return

from a mission to the eastern states until november 4 184218420 if3 rogers

painted hyrum from life he had to remain in nauvoo through the first
full week of november at least

evidence would seem to show that hyrum had no portraits available

from which rogers could have copied since theshe earliest dated portrait

of hyrumshyrum profile was done by sutcliffe maudsley in 1844 see figure 22

if junius wells had received his story from emmaeumaenma who entertained

the artist for at least two months it would seem he would have asked

1journal history october 19 1842

history of the churchchurchy period I1 V p 146

bid p 183

george washington johnson autobiography and poems of george
washington johnsonjolmson11 an unpublished manuscript in the brigham young
university library the inside back leaf of the cover has two prints
of the smiths cut from something larger at the bottom of each picture
accompanyinaccompanying the signature is the date 1844
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the artists given name had he done so emma could have told mmhim

yet wells refers to him in bochboth the contributor and the juvenile

instructor2instructorsInstructor only2 as brotherBrot rogersheriherfheui from reading history of the

churchchurchy which he quoted in his juvenile instructor article3 wells

could have learned that brother rogers painted josephs portrait

whether that was his source for the artists name is conjecture

two writers who arrived in salt lake city for an extended stay

in 1855 were jules remy a clergyman from france and julius brenchley

his english associate in 1861 after their return to europe they

published a two volume work describing the western united states and

mormonism in the frontispiece of the second volume appears an en-

graving of joseph and hyrum smith the engraver W edwards has

derisively placed haloes around the martyrs heads see figure 23

nevertheless the likenesses are remarkably like two paintings of

joseph and Hyrm unidentified as to artist hanging in the church

historians library see figures 24 and 25 beneath the engravingengravingin in

the remy and brenchley book is the inscription david rogers painter

nauvoo 1842 taken from the original picture hanging in the palace of

brigham young

contributor

ells

bid

jules remy and julius brenchley A journey to greatgreata altsaltsaitait lake
2 volumes london W jeffs 1861 1I preface

ibidibido II1111 frontispiece
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though the remy and brenchley volumes ridicule the religious

doctrines of mormonism it seems unreasonable to believe they would have

credited someone other than the artist attributed by brigham young as

having done the portrait changingCha thenginR artistesartists name on the picture

could serve them no purpose in ridiculinridiculing the mormonscormonsMor ifmons one accepts

their caption beneath the engraving as being the truth it is interesting

to compare the print with the unidentified paintings in the church

historiansHistorian library see figures 24 and 25 as one keeps in mind that

brigham young stated his profile likenesses of hyrum and joseph were

lifesizelife paintingssize in oiloill

1

0

the unidentified portraits in the church historians library

are lifesizelife oilsize paintings facing toward the right

2 the artist copying brighams portraits of the martyrs would

have chosen to draw them in the same position as they were represented

in order that he might have the ultimate advantage in producing the most

reasonable likenesses when such a drawing was engraved by mr edwardsEdward
wt

it would be reversed in the position the figures were facing in the

edwards engraving of brigham youngs portraits the figures face left
opposite those in the church historians library compare figures

23 24 and 25

3 comparison of position of the figures in the remy and

brenchley portraits with the church historians portraits indicateindicated

a the outlines of the heads are almost identical see

plates I1 and II11
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figure 23

THE REMY AND BRENCHLEY ENGRAVING

figure 24
joseph smith by david rogers

1842

figure 25
hyrum smith by david rogers

1842
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b the arrangement of the hair on the heads as well as the

waves and curls are the same in position and number see plates I1 and II11

c shading beneath the chins and about the eyes along with

treatment of the distribution of light are too similar to be coincidental

compare figure 22 with figures 23 and 24

d the positions of the shoulders the placing of the collars

against the chins plus agreement in length of ties and positions of the

knots in the ties are too much alike to be accidental see plates I1 and II11

the findings just enumerated show convincing evidence that the

portraits brigham young possessed in 18551 painted by david rogers of new

york in 1842 now are displayed in the library of the church historianhistoriantshistorians 3ts

offices of the church of jesus christ of latterdaylatter saintsday in salt lake

citygity utah

in the remy and brenchley portraits see figure 23 a greater

portion of the bodies appear than in the portraits now hanging in the

church historians library see figures 24 and 25 this may be explained

by comparison of the remy and brenchley engraving with2 the maudsley

prints of 1844 see figure 22 the position of arms and hands are alike

and the books the two martyrs hold in their hands and the positions in

which they hold them are identical in both prints if remys and

brenchleysBrench printleys is a copy of rogers portraits painted in 1842 then

maudsleymaudHaud alsosley copied the oil portraits in making his drawing

deseret news salt lake city november 29 1855 p 1

92remyretay and brenchley 11 frontispiece
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scrutinizationscrutiniaation of the portraitsinportraitsportrait in the church historians library see

figures 24 and 25 disclosed that the portions of the canvases on the

sides of the stretcher bars are painted as uniformly as the front parts

of the canvases furthermore 5 the under sides of the corners which are

securely tacked to the stretcher bars have also received a coat of

paint equal in every respect to the front portions of the canvases

this indicates that thetho canvases must have been removed from their orig-

inal moorings reduced in size and restretchedstretchedre on other stretcher bars

at a later date the date must have followed remy and brenchleys

visit in the 1850s1850ts I1 what purpospurposedurpos was served by reduction of the size

of the canvases can only be surmised perhaps one portrait was damaged

on an outer portion and both were reduced to a uniform sizesie which would

eliminate the damaged portion or perhaps a change of location in the

place they were displayed necessitated the cropping whatever the reason

it is a certainty that the canvases are not now stretched over their

original moorings

it would seem the profiles of joseph and hyrum smith hanging

in the church historiansHistoria libraryhs see figures 24 and 25 have served

as primary source for many of the profile prints of the two martyrs

which have appeared in books and periodicals it already has been

explained how the remy and brenchley portraits see figure 23 were

copies of these profiles it was stated further that sutcliffe maudsleys

1844 drawings see figure 21 seem to be copies of the portraits indi

cationscanions are that maudsley used the same sources for his portraits appearing

remy and brenchley I1 preface

as

remys
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in wllfordallford woods book I11

moses martin a seventy in the latterdaylatter saintsday church whose

residence was in nauvoo must have obtained a copy of the watercolor

painting by sutcliffe maudsley and3 used it as model for a lithograph

he had published in london in 1847 while on a mission to the british

isles see figure 4 and plate II11 silhouette of watercolor by maudsley

1844

the two martyrs lithographed by sarony and majors of new york

city see figure 3 was entered in the library of congress by W HR

miles in 1847 according to the caption accompanying the portraits

what part miles played in producing the portraits is unknown he was

an elder in the church at new york in 18445 the sarony and major

lithograph was used to illustrate an article by junius F wells in

1930 6 A reader of wellss story miss rula kemp ogderogden utah in a

letter addressed to wells had this to say concerning the illustration

in your article in the juvenile instructor entitled portraits
of joseph smith the prophet 9

tl you stated that you did not know who
the draughtsman was see figure 3 10

I1 can give you some information on that point my greatgteat
grand father mr sutcliffe maudsley drew the original profile of
the prophet joseph smith

the original picture was handed down to my grand father and
after his death my grand mother gave it to the church and it was

ood

journal history october 19 1843 a p 1 4
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kept in the st george temple for a long time I1 have heard since
that it was sent to the salt lake temple

if you would like any further information my grand mother
could give you all the detailsdetailsydet I1ailsy think you can write to her at
st george utah mrs mary S maudsley

wells left the letter on file with the church historian but

what he did concerning miss kemps suggestion is not known from

experience gained through this study an opinion has been formulated

that the lithograph is not maudsleymaudsleys work there is always the poss-

ibility that maudsley draughtedfraughteddraugh ated sketch which was improved upon by the

lithographer whenwhan it was transferred to the stone A more likely

explanation seems to be sinceance most of the story is supposition that

W HR miles a resident of new york and at least a casual acquaintance

of david rogers since they attended the same church functions

acquired a drawing of joseph smith and hyrum which rogers drew as a

preliminary sketch for his 1842 portraits or as a memento of the

prophets likenesses this sketch miles had produced for distribution

among the members of the church after the martyrs had been killed for

rogers possessed one of the few life sketches of the prophet

it is also believed that david robersrogers had something to do with

the woodcut of joseph smith bearing a resemblance to his oil portrait

which appeared in the new york church membersmemberstmem ownbersT newspaper six3

months after the death of joseph smith compare figures 9 and 24

especially noting the shading about the faces and the lock of hair which

letter addressed to junius F wells from miss rula kemp
ogden utah march 11 1930 on file in the church historianshistorian office

journal hi story september 4 1844

3ife& pej2ehetprskhqt new york january 4 1845 p I11
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projects from the part onto the forehead in both illustrations
A comparison of the lithograph by sarony and major of new

york see figure 3 with the frederick piercy engraving see figure

2 which he stated he copied from a lithograph in new york will

show a similar position of the heads marked similarity in the folds

of the vest coats falling open alike and the arms in like positions

the sarony and major lithograph published in new york could very well

have been the lithograph to which piercy referred

it has been proven that rogers painted a profile view of the

prophet and his brother hyrum but that does not eliminate him from

having painted the front view portrait examination would make evident

to the person of casual acquaintance with oil painting that the profiles

and front view portrait were not produced by the same artist the

profiles were painted with a minimum of oil as a vehicle so they appear

flat today the front view remains glossy and vibrant with color

the brush strokes of the profiles have been worked and reworked until

all indications of individual brush strokes have been obliterated the

front view on the other hand shows some obvious brush strokes used

in a textual effect in the front view the form of the figure seems

threedimensionalthree throughdimensional the artists play of light and shadow while

the profiles seem dimensionalintwodimensionaldimensionaltwo in various portions and their comp-

osition is noticeably inferior to the front view weakness of composition

with the profiles may be caused partially by the fact that the original

composition was effected by the cropping of the canvases the background

of the front ariewviewnriew portrait and its companion piece a portrait of enelaentiaeuela

linforthunforthUn andforth piercy p 74
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smith obviously painted by the same artist show variety and play of color

upon color while the profile paintings of joseph and hyrum are drab with

the background color applied in a manner resembling house painting

A 1926 issue of the improvement era acclaimed mromramro woW majors as

the artist who painted the front view portrait the era was referring

to a new portrait of joseph smith

in order to present a truthful portrait of the prophet mr
W crawford andersonandersen has had a reproduction made in plain photo
and hand colored in oil of the painting made by mr W majors
in nauvoo during the lifetime of the prophet

the artwork both in plain and colored pictures was done by
john B de haan a leading salt lake artist and is very creditable

mrmno B morris young son of brigham youn saw this picture in
the mansion house in nauvoo when emma smith the prophets wife
was an old lady 1

if mr W majors was a member of the church his name was william

wamerwarner major not majors and he did not paint his portrait from life
since his obituary explained this about the english convert who spent

nine years in the united states before returning to his homelandmelandnelandha to die

DEATH OF ELDER WILLIAM WARNERWABKERwarker MAJOR

dornsbornsborn january 27 1804 diedtdied october 2 1854

0 he continued to labor in the ministry with considerable
success until the winter of 1844 when he migrated to nauvoo
where he arrived about the month of august in that yearoyearbearo

the obituary continues explaining that he returned to england in the

latter part of 1853 and contracted an illness from which he never

recovered

since joseph smith was martyred on june 27 1844 and major did

not arrive in nauvoo until august of that year it was impossible for him

he improvement 14
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to paint a portrait of the living joseph smith had it been possible

the man was capable proof of his ability as an artist can be seen in

a print of great saltsaftsaitsantsann lake valley by william W major the print

hangs in the office of the church historian

william warner majors talents were recognized by those who

lived with him in nauvoonavvooo brigham young in his manuscripts wrote on

april 4 1845 brother william W major exhibited a painting of the

assassination of joseph and hyrum smith by the mob at carthageucarthageCartha 1geu

the exhibition had been during april conference of the church in that

year2 on june 4 1845 the nauvoo neighborheighbornelehHeighneighneish commentedborboc in its fineinelne
arts sectionssec

we

tiona

have two portrait painters in the city mr major and mr
van sickleosicklesickled they are both good workmen and as saints generally
arewnarelmenareanarelman greatly wondered at it will be no more than justice to
increase the wonderment by excellent likenesses

major could have painted a portrait from a daguerreotype that

someone seems to have done so looks evident when one compares the

identical positions of the figures in the front view portrait see

figure 21 and the carter photograph see figure 19 supposedly taken

from a daguerreotype joseph smithsmithy III111ili iterated that the front view

portrait which his family owned was sustained in its characteristic

likeness to his father by a daguerreotype owned by his family 3

from the material presented in this chapter the following con-

clusions have been drawn

history of the church period I1 VII april 4 1845

april 16 1845 p 2 3

altlakealt tribunelake march 20 1910 p 13
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1I david rogers of newhewhevnev york painted profile views of joseph

and hyrum smith at nauvoonauvoog illinois in 1842

2 rogers profile portraits see figuresFig 24tres and 25 have

served as basis for most of the profile drawings of the two men

a the benchleyBend andhley remy engravings see figure 23

b several maudsley drawings see figure 22 and plate 111IIIlii
c others whichwhicchic seem to be copies see figures ay2y 3 4

5 9 22 and 23

3 the unidentified oil profiles in the church storiarilshistorians

library see figures 24 and 25 seem to be the rogers portraits when

compared with the print in a volume by remy and brenchley see figure

23 and a maudsley drawing of 1844 see figure 22o220

4 the artist of the front view portrait owned by the reor-

ganized church see figure 21 cannot be determined although the

possibility exists william warner majorkajor couldcoulcouldhavewouldhavehave painted it from

a daguerreotype

5 the front view oil painting see figure 21 appears iden-

tical in position to the photograph by charles W carter who recorded

he took his photo from the original daguerreotype see figure 19

6 joseph smithsmithy III111ili son of the prophet reported the front

vieview painting was a good likeness of his father that fact being sup-

ported by a daguerreotype in the familys possession

7 it appears the front view oil painting was copied from a

daguerreotype

in summarization of this chapter these points seem important

lo10 david rogers painted portraits of joseph smith and his
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brother hyrum at nauvoo illinois in 1842

2 brigham young became possessor of the paintings when he

left nauvoo and brought thernthantherathenthenn to utah where they were exhibited in

his home

3 brigham young allowed the portraits to be copied for an

engraving which appeared in a book by jules remy and julius brenchley

entitled A journeyJo totUMey great salt lake

4 sutcliffe maudsley copied the rogerstrogers1rogers profiles in 18441844y

and his drawings prove remarkably similar to the remy and brenchley

engraving

5 0 when details of the heads in the drawings by maudsley and

the remy and brenchley engraving are compared with two oil paintings

by an unidentified artist which are displayed in the church Historiahistorians
library it seems evident that the artist of the paintings was david

rogers of newvewveuneu york

6 otherofeher drawings seemed to have originated using the rogers

profiles as their sources

a A watercolor drawing by sutcliffe maudsley

b A lithograph done in new york in 1847 and copyrighted

by wo ho miles

c A woodcut which appeared in a newmew york newspaper in

1845 0

7 the front view oil painting owned by the reorganized church

seems to represent the nearest likeness to joseph smith of the many

paintings and engravings because of its close approximation to a

photograph purp6rtedlypurportedly taken from a daguerreotype of joseph smith and

the quality of craftsmanship exhibited in the painting

in1842

thepaintings
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0

bi leham

nis



nocnot be

70
HOW THE ORIGINALS WERE COPIED

BY WHOM AND WHENwren

watercolor by
mauds ley

1844

unknown
artist
1847

PLATE III111ili

engraved by
W edwards

1861

maudsley

these few have
served as basis
for most of the
other portraits
of joseph smith

denotes that
proof could notbenobbe
found but this
seemed to be true
from evidence
uncovered
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CHAPTER VII

SUMMARYRRIKARY AND conclusions

material developed will be summarized as answers to the ques-

tions which constituted a breakdownbreak ofdown the problemsprob tolemo study the

personality and physical image of the prophet joseph smith as recorded

in writings paintings and engravings forfoc the purpose of establishing

an accurate account of his characterphar andacter facial likeness

question oneernecrneemme

what

au&u

has been written by persons who knew joseph smith which

has contributed evidence about his characteristics and physical features

findings

1 lydia bailey said he was tall well built gentile and had

handsome blue eyes that could penetrate ones innermost thoughts

page 7

2 wandle mace stated he was fine lookinglookinp had light hair and

complexion with very little beard page 7

3 the saint louis weeklweeklyweckl gazegagettetiedie reported his chest and

shoulders broad and muscular his hands small for his size and his

feet oversized he had thin lips an oblong shaped head with an unfur-

rowed white brow to which were attached a heavy set of lightcoloredlight

eyebrows

colored

his eyes were hazelhassel and often veiled by long thick lashes

which were light in colorcoloro his most remarkable feature was his eye

71

studythe

stion

30 gazette



saisald

amapadap

72

the prophets wife was reported to have saidseidseld no painting of him

could catch his expression for his countenance was always changing to

match his thoughts and feelings page 8

4 president joseph smith was strong and active with an expres-

sion peculiar to himself upon which the eye naturally rested and never

grew weary of beholding 3 was the way parley P pratt described him

pratt further iterated that josephs countenance was mild friendly

kindly and intelligent mingled with a look of interest and an uncon-

scious smile page 8

5 the death mask and his mothers profile portrait seem to

corroborate the paintings which show his nose a prominent part of his

face page 12

conclusion

word descriptions seem to prove these things

a he was tall and wellproportionedwell

b

proportioned

he was of lightcomplexionlight withcomplexion little beard

c his hair brow and eye lashes were light in colory and

his eyes were some hue of blue

d the eyes were the most unusual and magnetic of his physical

features

question two

of the artists who painted him which ones really knew him

findings

joseph told of posing for a profile portrait to be placed

on a mapnap of nauvoo andandthethe artistsartistes name which appears at the bottom of

the portraitportraitiportraits is sutcliffe maudsley page 15

color

zu stienstian

1 for profilellelie be

portdaltiraitI
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2 in josephs journal of 1842 he recorded posing for a

portraitporpoc bytraittratt brother rogers of newhewheuneu york page 50

conclusion

only sutliffesutdiffesutdifsutlif maudsley and david rogers seem to have painted

joseph smith from life pages 15 and 50 r 66

question three

what common sources did painters use who painted his likeness

since his death

findings

1 rogergsrogerss profile of joseph was copied frequently and those

which were not copied directlydir fromectlyestly the rogers profile have used asatsans

model others which were pages 60

2 sutcliffe maudsleyMau whodaley drew several sketches of the

prophet using the rogers profile as model for moatmost of his work was

copied by other artists pages 16 and 63o630

3 artists who drew portraitspantPartpont ofrafts the prophet for books and

magazines published shortly after hisbis death had their portraits copied

by later texts pagespiges 16 and 25 wo 26

4 twentieth century artistsartist who have painted joseph smith

have not relied heavily on any one painting from the past but have

generally used several sources for their inspirationspationin pages 30 32 and

33

conclusionconclusions

the sources for paintingbaintin the prophet immediatelyediatelymediately following the

martyrdom were not many and were not commonly availableoavailable any portrait

which could be found served as source for another As photoengraving

fe

9ues&irnajkee
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developed and prints were more easily obtainable artists became more

selective at present artists who paint the prophet are trying to

produce something which they hope will be better than what exists so

they no longer copy previous portraits but use them only as reference

in approaching a newnownaw conception

question four

since photography existed during his lifetime did joseph smith

ever pose for a photograph

findings

1 charles W carter of salt lake city and W B carson of

peoria illinois copyrighted photographs of the samesane portrait stating

the photogramphotographsphotogra were taken from the original daguerreotype taken in

nauvookauvoo in 1843 carsons copyright was as early as 1879 and carterscarter

followed in 1885 pages 40 w 41

2 joseph smithsmithy III111ili son of joseph the prophet stated his

son frederick M smith possessed a daguerreotype portrait of the

prophet in 19101930193.0 page 29

3 Josepjoseph hSmithsmiths 111IIIlii reflected that luglanlucianlupian R foster was a

daguerreotyper in nauvoo pages 29 and 44 w 45

4 marsena cannon was a daguerreotyper in nauvoo at least

by october 1844 page 45o450

conclusion

though no daguerreotype was actually producedenoughproduced evidenceenough

of one having existed supports the belief that joseph smith had his

portrait taken by a daguerreotyper sometime near the end of his life and

that daguerreotype or a photograph of it may still be found t some

easilyobtainable

atpresent

que

copyrighted

21

josephsmith

29and

d

45

producedenoughevidence

at

photographsephs
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future date

question five

from among the many pictures of the prophet which seems to be

the most accurate likeness

conclusion

present data points to the front view portrait of joseph smith

owned by the reorganized church and found on display at the auditorium

in independence missouri as being the most accurate example of the

likeness of joseph smith this is based on these facts

1 the painting appears to have been copied from a daguerreotype

which was an accurate early form of photography pages 46 and 48

2 the painting technique displayed in the front view portrait

and its companion portrait of emmaenma smith testify that the skill of the

artist was superior to that of david rogers pages 65 and 66

3 joseph smithsmithysmiths lilyillyIII111ili attested of its similarity to a daguerreo-

type in his familys possessionpossessionanpossessional inAn 1910 page 29

40 the carter photograph copyrighted as having been taken

from an original daguerreotype 9 shows remarkable affinity to the front

view oil portrait see figures 19 and 20 pages 42 and 44

conclusions

the purpose intended at the outset of this work was to establish

the physical image of the prophet joseph smith the original purpose

has not been achievedoachievedachiachlechi vagueevedo stories have been fortified or disproved

by factfacto A portrait of joseph smith has been identified with its creatorcreat

david

br

rogers more than one story has been introduced which entices further

studystudyostudio it has been shown a daguerreotype of the prophet was taken before

andfound

earlyform

companionportrait testifythat

similarity

4
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his death and its whereabouts was last known to the prophets family

in 1910 regretablyregrettablyRegret theably familys daguerreotype has been lost or mis

placed its whereabouts is unknown todayotodaytocayo

newmew information may still be obtained concerning the daguerreo

types present locationlocationolocationsloc theationo library of congress has not been exhausted

of its light on the subject time spent there filling out forms and

traversing from one department to another might pay dividends worth

the effort expendedoexpendedexpend

research

edo

among the people of the reorganized church could

possibly lead to the original daguerreotype taken in the city of

nauvoo in the year 1843 which charles W carter and others suggested

exists it may only have been relegated to a forgotten nook awaiting

its discovery by a persistent researcher
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ABSTRACT

for most of the period since his death in 1844 at the hands of

a maniacal mob in carthage illinois there has been doubt about which

portrait of joseph smithsmithy first president and founder of the church of

jesus christ of latterdaylatter saintsday best represented his physical features

this work has attempted to accumulate as much information about his fea-

tures as was available for the purpose of establishing the true image

of the ma- nthe discoveries made by this study areoreaceoce listed in the following

discussion

word descriptions by people who knew joseph smith and wrote

about his physical likeness seem to corroborate the following descrip-

tion

he was tall and wellproportionedwell withproportioned a light complexion and

little beard his hair brow and eye lashes were light in color

and his eyes were some hue of blue some said his eyes were hazel

others light blue but all who described him agreed that his eyes

were the most distinguishing feature of his face they seemed to

possess a magnetic attraction to all who met him

of the artists who painted him only sutcliffe maudsley and david

rogers seem to have painted him from life others who have made portraits

of him have copied david rogers profile or the front view portrait of

him by an unidentified artistartiste As pictures of him increased and obtaining

the prints of other artists work became easier those who chose to draw

I1

firstcst pres ident

likenessseem



still another portrait were able to use copiescoples of engravings rather than

the original oil paintings themselves the practice allowed a variety of

portrait figures to be created allaliail bearing the name of joseph smith this

practice of copying from something other than the original probably did more

to create a doubtful image than anything else

though no daguerreotype was actually produced enough evidence of

one having existed supported the assumption that joseph smith had his

portrait taken by a daguerreotypdaguerreotyperdaguerreotypy sometime near the end of his life and

that the daguerreotype or a photograph of it may still be found at some

future date

present data points to the front view portrait of joseph smith

owned by the reorganized church and on display at the auditorium in

independence missouri as being the most accurate example of the likeness

of joseph smith preserved in painting or print this is based on the

followingol factsflowing

1

acts

the painting appears to have been copied from a daguerreotype

which was an accurate early form of photography

2 the painting technique displayed in the front view portrait

and its companion portrait of emma smith testify that the skill of the

artist was superior to the skill of david rogers the only artist history

records as producing an oil painting of josephjosaph smith from life
3 joseph smithessmithssmithb son attested to the similarity between the

front view portrait and a daguerreotype owned by the smith family in 1910

4 charles W carter of salt lake city copyrighted in 1885 a

photo which he claimed was copied from the originalozioriozl daguerreotypeSinal of

joseph smith taken in nauvoo illinois in 1843 the photographphotograpl shows

2

createdall

ei r

asbeing

f

ofjoseph



remarkable affinity to the front view oil portrait owned by the

reorganized church of jesus christ of latterdaylatter saintsday so it has been

considered the painting which most nearly reveals the true physical

likeness of joseph smith

3
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