Brigham Young University

BYU ScholarsArchive

Theses and Dissertations

2013-12-12

It Will Always Be My Tree: An A/r/tographic Study of Place and
Identity in an Elementary School Classroom

Molly Robertson Neves
Brigham Young University - Provo

Follow this and additional works at: https://scholarsarchive.byu.edu/etd

6‘ Part of the Art Practice Commons

BYU ScholarsArchive Citation

Neves, Molly Robertson, "It Will Always Be My Tree: An A/r/tographic Study of Place and Identity in an
Elementary School Classroom" (2013). Theses and Dissertations. 4005.
https://scholarsarchive.byu.edu/etd/4005

This Thesis is brought to you for free and open access by BYU ScholarsArchive. It has been accepted for inclusion
in Theses and Dissertations by an authorized administrator of BYU ScholarsArchive. For more information, please
contact scholarsarchive@byu.edu, ellen_amatangelo@byu.edu.












IT WILL ALWAYS BE MY TREE: AN A/R/TOGRAPHIC STUDY OF PLACE 35

their identities to special places, I was able to return to my studio with a new lens with which to

view my artwork, reworking and revisiting uncertain areas of my identity and artistic practice.

Figure 10: Stuart's painting of his farm in Wisconsin

It was an emotional experience to work with the students on this project. I felt drained
due to the fact that this particular unit occurred in the last few weeks of the school year and
consequently was quite rushed. However, I felt that this project became a catalyst for a much
deeper personal investigation. This project forced me to confront some issues surrounding my
identity that I had previously swept under the rug.

Artist Narrative: Am | really an Artist? Uncovering my Artist-teacher identity.

When I began teaching as an elementary art specialist, I began to question my identity as
an artist and wondered what it meant to be an artist. Working with my students on their “My
Special Place” project forced me to revisit some of these self-examinations. In particular, I found

myself returning to the following journal entry, which I wrote in March 2006.
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Journal Entry: March 2006

Figure 11: Artist identity

As the snowflakes fall outside my window, I lie in bed and smell a mixture of acetone,
roller wash and burnt plate oil on my hands. Inspecting my fingernails, I find a thick layer
of black ink caked in crevices I can never reach with a nail brush. The pores on my
forearms are black with remnants of the previous day’s printing after a thorough
scrubbing with vegetable oil. I close my eyes and feel the soreness of my triceps as
images of cranking the press wheel burn in my retinas.

As I fall asleep, I am reminded of the events of the day. I woke up, attended classes
discussing art and the elements of aesthetics. After a small dinner and trip to the gym, I
pulled on an old pair of jeans and headed up to the intaglio lab. Entering the code to the
door, I was awakened by the familiar smell of inks and soap. For another night, I am
alone in the lab. I glance at my reflection in the large window as I pull the old tape player
out from its hiding spot under the sink and pop in the, “jeth-mo” mix for the fifteenth
time. [ always feel like I am in a fish tank when I am working late. Soon, the Shins, “So

Says I blares from the ancient boom box and I dip my spatula into the ink.



