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0quiltingniltingbilting sisters
richard G oman

bishop sheetssSheetss quilt eighth ward relief society salt lake city
1872 collection of the museum of church history and art gift of
mrs eva west

the quilt shown on the front cover of this issue was a gift by
the female relief society of the salt lake eighth ward to a beloved
bishop elijah funk sheets bishop sheets served the eighth ward
as bishop from 18518566 to 1904 the longest service ofany bishop in the
history of the church 1

the center panel depicts a beehive surrounded by bees sym-
bolizingbolizing latter day saint cooperation order and industry 2 what
better symbol for the eighth ward relief society working together
in a quilting bee than the bees surrounding the hive above the
beehive is embroidered an all seeing eye representing the lord
above that is embroidered holiness to the lord which served to
remind all that everything we do should be done in accordance with
the will ofthe lord F R S stands for female relief society 1872
is undoubtedly the date the quilt was completed

surrounding the center panel are blocks depicting roses and
baskets fullfallfuli of grapes and strawberries zion is blossomingblossoming as a
roserose3rosea3andbandand bountifully producing crops in outer blocks are doves
each holding an olive branch a joining of two ancient symbols of
peace 4 the border of the quilt is an applique of intertwined vines
vines have long been an ancient symbol of israel5israe15israela but can also
symbolize christ 6 the quilt tells the eighth ward relief societysSocie tys
bishop that they are righteously laboring to bring forth the lords
kingdom on earth

this quilt was made one year after sheets was given the addi-
tional calling ofbeing a traveling bishop to several stakes in central
utah in this job he supervised temporal affairs for the church
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detail frombisbopfrombishopfromBishop sheetssSheetss quilt courtesy museum of church history
and art
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he also served as assistant trustee in trust for the church under
brigham young 7 the relief society probably made this quilt to
celebrate bishop sheetssSheetss additional calling

senatoredmundsssenator edmundssEdmundedmundsossquilt womens home mission society ofogden
utah 1882 collection of the museum of church history and art

american women have used quilts to express their opinions and
celebrate important events for almost two hundred years the quilt
shown on the back cover ofthis issue was made byprotestantwomen
in utah as a gift to senator george F edmunds ofvermont to express
their appreciation for his part in passing the edmunds bill the bill
placed severe legal penalties on the mormonscormons for practicing polygamy

this quilt is a parlor throw quilt made in a tumbling block
pattern on it are embroidered the names of 130 non LDS women
from ogden utah plus mrs rutherford B hayes the honorary presi-
dent ofthe womens home mission society in the center is the name
of the recipient gov F edmunds US senator from vermont 1 I8

in the late nineteenth century parlor throws became fashion-
ably upscale rich cloth especiallyvelvetsespeciallyvelvetsvelvety and silks with deep saturated
colors were avidly sought for these quilts cloth was especially
prized if it had been part of a wedding dress silk hair ribbons from a
graduation a baby dress or other highly symbolic costume expres-
sive embroidery and rich fabrics rather than intricate and time
consuming quilting were the main decorative embellishments
these quilts were not used for personal bedding rather they were
placed in parlors for viewing by visitors 9 the donors probably
expected or at least hoped that the edmundsesEdmundedmundsenses would display this
piece in their parlor

A parlor throw quilt was the perfect vehicle for the womens
home mission society to express their social status group solidarity
yet individuality and up to date fashionableness to senator edmunds
perhaps the self consciously upscale nature of the quilt was meant to
contrast with the inferred backwardness ofmormon women as de-
picted in the popular press the quilt mixed the concept ofwomen
taking a growing public role with an overtly domestic art form

contrast this quilt with the one made by the eighth ward relief
society both quilts were made by utah women both were gifts
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detail frombishopfrom Bishop sheetssSheetss quilt courtesy museum of church history
and art
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details from bishop sheetssSheetss and senator edmundssEdmundedmundsoss quilts courtesy
museum of church history and art

to men who were seen as championing the womens values both
were seen as supporting a religious point of view yet one quilt
celebrates individualism stylish fashion public display and an
appeal to secular power the other focuses on cooperation unity
building zion private display and a celebration of religious power

richard G oman is senior curator of the museum of church history and art

NOTES

acquisition record form bishop sheetsSheetsss quilt museum of church history
and art

I21 richard G oman beehive symbol encyclopedia of mormomsmmormonism ed
danieldarneldarmeldammel H ludlow 5 vols new york macmillan 19921991992 1 99

3 isaiah 3355 1

I41 george ferguson signs and symbols in christian art oxford oxford
university press 1971 35

5 psalms 80880sos 8 10 isaiah 515 1 7 alma 161716 17
66johnjohnajohn 15115 1 5
7 andrew jensen latter day saint biographical encyclopedia 4 vols salt

lake city andrewandrewjensenjensen history co 1901 36 16141 614166l4 16
8 acquisition record form senator edmundsEdmundsss quilt museum of church

history and art
9 carleton L safford and robert bishop americaamericas squilts and coverlets new

york city weathervaneWeathervane books 1974 297
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brentsjapanesebrents japanese mission quilt karen searlesearieseanieseadie 1935 shelley idaho
1980 used by permission of brent searlesearieseanieseadie missionary quilts usually made
by the missionarysmissionarys mother or grandmother have become an increasing
popular form of distinctively mormon quilting this quilt was made by
karen searlesearieseanie for her son brent who was serving in the japan oyama
mission the oriental character means peace happiness and health
courtesy museum of church history and art
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THE SAINT AND THE GRAVE ROBBER

THE LAIE PROPHECY

VISION UNDER A PEPPER TREE

SISTERS UNDER THE SKIN

ANOTHER WINTERS TALE

JESSE SMITHS 1814 PROTEST
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center panel from bishop sheetssSheetss quilt the symbols in this block
express the latter day saint quiltersvaluesquilquliquiltersqualtersters values ofcooperation and industry the
beehive and faith the all seeing eye of god see quilting sisters in this
issue for more details courtesy museum of church history and art

8

BYU Studies Quarterly, Vol. 33, Iss. 1 [1993], Art. 6

https://scholarsarchive.byu.edu/byusq/vol33/iss1/6



BYU STUDIES

BRIGHAM YOUNG university NONPROFIT

2246 SFLC organization

PROVOUTAHPROVO UTAH 84602 USU S POSTAGE

PAID

PERMIT NO 49

PROVOUTPROVO UT 84601

i
i p jidbidji j p tytift ottiIMI1 m W i lfr7r8 &ftll alcllct ll11 lltlll 1

n t1lns 1lI1 1flsyll&lpr f aaicmb 1

EI meutempft2 ir lakiaklek ik
tiusTJHL ianekrikn aj2j

J iwaiw1 ifegl5 BS

Ls lutlftluuaft

9

Oman: Quilting Sisters

Published by BYU ScholarsArchive, 1993



sunrise in the pines dorinda moody goheen slade 1808 1895 pine
valley utah 1862 collection of the daughters of utah pioneers museum
salt lake city reproduced courtesy ofjeana kimball dorinda was bomborn in
north carolina and eventually settled in texas where she and her husband
had a four thousand acre cotton plantation upon joining the church the
couple freed their slaves sold their farm and prepared to gather to zion
but dorindasDorindas husband soon died making her a widow for the second time
in time she married a widower and headed west with a family of sixteen
several children died on the trail once in utah she and her family were sent
to st george to raise cotton after a year of floods drought and searing
heat the family moved to pine valley where dorinda spent the rest of her
life this quilt celebrates both her hope in spite ofthe loss ofso manyfamilymanyfamily
members and her home amid the evergreensevergreens of pine valley
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to allworthy male members emma asebesauebesaffebes 1931 fair oaks califor-
nia 1990 the quilter created this quilt to celebrate the revelation extend-
ing the priesthood to all worthy male members each upraised hand
represents a particular person whose arm and hand sister allebes traced or
had traced the people represented came from all over the world but the
quilter particularly emphasized members of the church from developing
countries to reinforce this geographical and cultural orientation she used
cloth from indonesia and africa courtesy museum ofchurch history and art
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royal hawaiian quilt lily kama 1907 1990 laie hawaii 1937 gift
of the artist for many years lily kama demonstrated quilting at the poly
nesiananesian culture center in laie this is the first quilt she made on her own
lily learned quilting from her family her great grandmother was one of the
first native hawaiian quiltersqualtersquilters

by focusing on the symbols of hawaiis earlier independence this
quilt expresses the longing many native hawaiiansHawaiians felt for that time in the
center of the quilt is the royal hawaiian coat of arms the two round
topped sticks are kapu and mean it is forbidden to touch an ironic
symbol considering the eventual history of the hawaiian monarchy sur-
rounding the coat of arms are four hawaiian flags the form ofthe hawaiian
flag is a compromise between great britain and the united states both of
whom vied for control of hawaii in the 1800s the eight stripes of the flag
stand for the eight islands of the hawaiian archipelago courtesy museum
church history and art
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flower basketappliquibasket applique quilt annannkarbkarKarbb before 1819 illinois before
1840 fabric hand woven and hand dyed in 1819 the kar family settled in
illinois where a daughter ann made this quilt eventually the quilt was
passed down to great great niece bessie geyer bessie not a member of the
church was living in fort madison iowa near the town of carthage she
visited the carthagecarthagejail jailjalljali in 1954 and was so impressed with her experience
that she donated this family heirloom to help furnish a bedroom in the jail

for applique quilts nineteenth century women reserved their best
quilting skills and greatest energy requiring a large piece of cloth usually
white applique quilts were quite expensive to make because they could
not be made with small scraps courtesy museum of church history and art
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hmong picture cloth sister ofoftongogtongtong lor lee thailand 1984 thousands
ofhmong living in laos served in a secret CIA army during the vietnamwar
their specific mission was to rescue downed american airmen behind
enemy lines after the fall ofvietnam and laos the communists used con
ventionalvenationalventional and chemical warfare to retaliate against the hmong many hmong
villages were destroyed and an estimated one third of the 350000
hmong in southeast asia were killed tens of thousands ofhmong refugees
fled across the mekong river into thailand from their mountaintopmountain top
villages this picture cloth documents the typical refugee experience
because so few hmong spoke english picture clothsclaths such as this were one
of the few ways they could tell the world about the horrors they had
personally experienced

about sixty thousand hmong eventually made it to america where
many joined the church this picture cloth was acquired from tong lor
lee ofofkeamskearnsKeams utah who in turn had acquired it from her sister who was
still in the ban vinai refugee camp in thailand the cloth was in the
exhibition hmong textiles an art form in transition at the museum of
church historyandartinhistory andart in 1985 wherethewhewhererethethe storyandartstory and antartann ofmanyhmongofmany hmong latter
day saints was exhibited courtesy museum of church history and art
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worlds withoutwithoutendend terryyoungTerrterryyoungyYoung 1944 myton utah 1983 this quilt
depicts moses when he was taken up on a high mountain and shown a vision
ofthe worlds created by the lord and as one earth shall pass away and the
heavens thereof even so shall another come and there is no end to my
works neither to my words moses 138

most religious quilts in america are quite abstract thus many people
unfamiliar with quilting tradition do not recognize those quilts inherently
religious themes in contrast terry young has used a narrative style and
even embroidered the scriptural reference this quilt was one of the first
made by the artist who has become one of the top quiltersqualtersquil ters in utah she
currently lives in provo reproduced courtesy of carolyn taylor
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