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panorama paintings in the 1840s
of the mormon temple in nauvoo

joseph earl arrington

the national movement of panorama painting in mid
nineteenth century america yielded a number of important paintings
of the mormon city of nauvoo and its temple there were four major
artists who created mississippi river panoramas before 1850 john
rowson smith samuel B stockwell leon de pomaredePomarede and henry
lewis each of these men painted the upper river where nauvoo is

located including scenes of the city and of the mormon temple in
their panoramas these were literally moving panoramas the
painted canvas was unrolled from one cylinder and rerolled onto
another across a stage these panoramas were produced and taken to
the people by traveling exhibitors for public entertainment mass
education and group artistic enjoyment each of these panoramas
received extensive patronage in america and two of them were taken
abroad these pictorial displays of the mississippi river were seen by
hundreds of thousands of people in america and probably millions
on both continents

JOHN ROWSON SMITH

one of the first mississippi river panoramistspanoramists was john rowson
smith who was born in boston in 181018 10 the son of engraver john
reuben smith and the grandson of the famous english engraver
john raphael smith 1740 1811 growing up in this artistic tradi-
tion young john lived in boston until his fifth year where his
fathers engraving business was located then the family moved to
brooklyn where his father was engaged for ten years painting por-
traits engraving and conducting a drawing school the son entered
a private school and then studied art in his fathers academy the

joseph earl arrington has writtenwritten extensively about the nauvoo temple thisibis article isis adapted from a
chapter of his book the architecture ofodtherhethe great mormon temple ofofnauvoonauvoo the chapter has been
adapted for this article by mr arnngtonsarringtonsArringtons nephew leonard J arrington director of the joseph fielding
smith institute of church history brigham young university
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family then moved to philadelphia to continue the father s engraving
career and later returned to new york where john sr died in
1849 1

john rowson smith began his own career as a scenic artist in the
national theater of philadelphia in the 1830s he also painted
theatrical scenery in new orleans st louis new york and boston
he later became interested in painting western scenery and claimed
to be the originator of the mississippi panorama his own panorama
was exhibited in boston and on its 200 foot length were views from
the lower mississippi and the ohio rivers he had sketched at inter-
vals the whole river and with the help of some assistants finished his
masterpiece in august 1848 it was divided into three sections

corn region from the head of the mississippi to the mouth of the
ohio cotton region from the ohio to the natchez and sugar
region from natchez to the gulf of mexico the smith panorama
was described as a leviathan panorama of the mississippi river
painted by john R smith esq extending from the falls of st
anthony to the gulf of mexico a course of 2000 miles running
through nine states of the union the scenery along the father of
waters covered an area of 20000 square feet of canvas and was
advertised as a four mile panorama in single linear footage 2 ex-
hibited before fashionable and wealthy audiences in america
smiths panorama had a good start in saratoga new york in august
1848 taking in 20000 in six weeks

the great mormon temple of nauvoo was included with a few
other scenes that local editors felt were worth the price of admission
the itinerary moved across the state to troy new york where
crowded audiences were said to have had two hours of unbroken
delight viewing river cities like nauvoo all before you in lifelikelife like
and natural aspect 3 the panorama was taken to philadelphia later
in 1848 before the artist went abroad for a tour of europe from
1849 to 1852 it was exhibited with distinguished success in lon-
don dublin edinburgh paris brussels rouen berlin antwerp
vienna christiana oslo and other places 4 while in england the
artist won the favor of the royal family and by invitation of queen
victoria showed the panorama at balmoral for her pleasure

mantle fielding dictionary ofamericanof american painters sculptors and engravers philadelphia printed for
the subscribers 1926 p 339 john francis mcdermottmcdermon the lost panoramas odtheof the mississippi chicago
university of chicago press 1958 ppap 47476767

johnyohngohn rowson smith A descriptive pamphlet ofsmithsof smiths leviathan panorama odtheof rhetherge mississippi river
now exhibiting at mason hall philadelphia philadelphia apnpn p 1848 ppap 3 4

ibid ppap 30 31

johnjoha rowson smith descriptive book ofaodaof a tour ofofeuropeeurope new york pettiner & gray 1855
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thereafter it was seen by huge audiences in england and on the
continent while he was in europe john rowson smith completed a
panorama of europe which he began showing to american audiences
upon his return in 1853 he then returned to his former craft of
theatrical scene painting and died in philadelphia in 1864 5

nauvoo one of the larger river towns represented in the smith
panorama was described in the exhibition guide as

A mormon city and settlement now deserted it is one of the finest loca-
tions for a town upon the river the great mormon temple stands
out conspicuous it isis the finest building in the west and if paid for
would have cost over half a million dollars it is built of a white stone
resembling marble 80 feet front by 150 deep and 200 feet to the top of
the spire the caps of the pilasterspi lasters represent the sun the base of them
the half moon with joe smiths profile the windows between the
pilasterspilasters represent stars A large female figure with a bible in one hand
is the vane an inscription on the front in large gilt letters reads as
follows the house of the lord built by the church ofjesusofjesus christ of
the latter day saints commenced april 6 1841 holiness to the
lord there is in the basement of the temple a large stone basin sup-
ported by twelve oxen of colossal size about fifteen feet high
altogether all of white stone and respectably carved A stair case leads
up to the top of the basin it is the fount where all the mormonscormons were
baptized it isis seen in the panorama standing aside the temple but in
the basement is its real situation the first view isis nauvoo and the
temple in the distance the next a large architectural elevation of the
temple showing all itsits details 6

in showings after 9 october 1848 the lecturer included the fact that
this splendid edifice was entirely destroyed by fire 7

nauvoo received more space in rowsonsRowsons panoramas than did
some of the other river towns because of the wide publicity the
famous city had received the public was anxious to see the great
temple and it was featured twice on the canvas the scale on which
it was painted is suggested by the fact that a common mississippi
riverboat that was only twelve feet long in real life was sixteen feet
long on the canvas 8

although the exact number of people who saw smiths
leviathan panorama is not known statistics are available concern-

ing other panoramas which were exhibited at about the same time as
that of smiths for example a panorama produced byjohnby john banvard

5dictionarydictionary ofamericanof American biography ed dumas malone 10 vols new york charles scribners 1935
9306

smithgsmith descriptive pamphlet p 11

cdermott7mcdermott lost panoramas ppap 59 69 italics inin the original
danieldarneldammel C haskell under the direction of I1 N phelps stokes american historicalprintshistorical prints new york the

new york public library 1927 p 120
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was seen by 400000 people in boston and new york alone and by
600000 in london 9 most likely smiths production enjoyed more
popularity than did banvards since smiths was larger and more
pretentious and showed scenes from the entire length of the river
whereas banvards contained scenes from only the lower part of the
river those who have studied these early panoramas agree that the
total viewers must have numbered high in the hundreds of
thousands 10

smiths panorama is lost but his painting of the nauvoo temple
has been preserved by an engraving found in grahams Ameiameiicanamericaniganicanegan

monthly magazine for april 1849 just a few months after the temple
was destroyed see page 197 the editor explained that by permis-
sion ofofmrjrmr J R smith we have caused a view of the mormon temple
at nauvoo to be engraved from his splendid panorama of the missis-
sippi and we give the engraving in this number As the building has
been recently destroyed by fire our engraving the first ever
published acquires additional value I111I1

the smith painting shows the temple from the customary front
and side views with the side disproportionately longer than the ac-
tual structure the relatively low walls may have been an adjustment
to the canvas space the building is generalized in many of its parts
there are no moonstone bases for the pilasterspilasters or stars on the
triglyphs the basement story is unusually high and the roof
balustrade pedestals are so high as to cover much of the chimney s

height above the roof
in comparison with photographs of the temple the steeple has a

revealed base a shortened clock section a lengthened observatory
and a low dome the angel over the dome faces the side rather than
the front smith places the baptistry outside for visibility and shows
one stairway and some of the oxen on either side

SAMUEL B STOCKWELL

the second mississippi panoramist who painted nauvoo and its
temple was samuel B stockwell he was born in boston in 1813 the
son of samuel stockwell an actor in the new york theaters before
his twentieth year young samuel became a scene painter at the old

bertha L heilbron the making ofaovaof a motion picture inin 1848 st paul minnesota historical society
1936 p 4 also joseph earl arrington john banvards moving panorama of the mississippi missouri and
ohio rivers the ersonfisonfilsonrisonellson club historical quarterly 32 lulyjulyouly 1958 2072074040

john10john F mcdermott to joseph earl arrington st louis missouri 11 june 1950
graham s american monthly magazine 34 april 1849 256 57 thisibis engraving was reproduced inin

mcdermottsMcDermotts lost panoramas odtheof fhethefae Mismlsmississimississippisissippiapi inin 1958 p 59 and inin the improvement era injulyinjuryin july 1962 ppap
513 17
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tremont theater in boston where many celebrities edwin forst
J B booth jenny lind john howard payne daniel webster and
charles dickens were to appear as actors singers and orators 12

stockwell was acknowledged as a most gifted and accomplished art-
ist who executed many fine scenic pieces in the palmy days of the
old tremont 13 he remained with the theater during the 1830

decade and then was called into the service of other theaters of the
south and west he was scenic artist for the ludlow and smith
theaters in new orleans mobile and st louis from 1843 to 1846
and acquired the reputation of being one of the cleverest scenic art-
ists in the country 14

before leaving his native boston in 1841 stockwell already had
ideas about painting the mississippi river and his theatrical work
helped to prepare him for that project which he undertook in 1847
and 1848 stockwell lived in a skiff on the river for some eight
months taking sketches and was occupied over eighteen months in
designing and painting the lower river was finished from march to
july of 1848 and the upper river from august to october of the same
year although he did all the sketching alone stockwell had the help
ofjohnofjohn RRJjohnstonohnston the landscape painter from cincinnati in paint-
ing it while it was in progress veteran captains and river pilots
visited stockwellsStockwells studio in st louis and gave high and en-
thusiasticthusiastic opinions of the merits of his work 15

the completed canvas measured 625 yards in length and twelve
feet high it was cut into four sections and wound around as many
rollers the rollers corresponded to the different parts of the 3500
miles of river scenery according to the boston transcript the first
section portrayed about 1000 miles on the lower river and com-
mences with a view of the gulf of mexico passes by gen
stonewall jacksons battle ground to the city of new orleans then
by lafayette natchez gen taylors plantation vicksburg mem-
phis to cairo and ohio city the second section shows the west
bank of the upper mississippi the mouth of the missouri a view at
sunset of rock island davenport and rock island town &cac the
third and fourth sections contain views of fort snelling lake pepin
the falls of st anthony galena at sunset the mormon city of

12 georgegeorfe C groce and david H wallace the new york historical societysSocie tys dictionary ofartistsof artists inin
america new haven conn yale university press 1957 p 606

13bostoboston daily evening transcript 27 august and 3 october 1849
14 14bostonboston transcript 20 august 1849 see also mcdermott lost panoramas ppap 69 70 and new orleans

darlydailydurlydalldaildali picayune 16 december 1843
st louis reveille 29 october 1848 see also joseph earl arrington the story of stockwellsStockwells

Papanoramaorama minnesota history 33 autumn 1953 2842849090 and mcdermott lost panoramas p 192
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nauvoo and fifty other picturesque and memorable points along
the upper river 16 nauvoo and its temple were thus near the end of
the panorama that covered the east bank of the mississippi

although parts of stockwellsStockwells panorama were previewed in july
the whole of it was not presented until october 1848 the st louis
citizens were interested in both the lower river since it was their com-
mercial outlet to the sea and the upper river dominated by st louis
shipping which attracted many fashionable sightseeing tours the
painting was taken downriverdownriver arriving at new orleans early in
december 1848 and remaining until february 1849 the newspapers
called public attention to the river towns depicted including the
mormon city of nauvoo with the temple etc on the upper
river 17 viewers felt they had rarely seen anything more beautiful
and interesting than it is fromgrom the mouth of the ohio to the falls of
st anthony 18 in february 1849 the exhibition moved to mobile
alabama where it was shown for two weeks and had increased
patronage 19 then in march it was booked for passage up the
alabama river on the boat emperor to montgomery the capital
where it was displayed for a week it then went by railroad and
stagecoach to macon and savannah georgia in april it was in
charleston south carolina in may and in baltimore in july the
high point came in boston with a four month run fromgrom august to
december 1849 where a reporter wrote that its immense size excites
our wonder 20 it was taken to cuba in 1850 but that adventure was
financially unsuccessful the plans to take it to europe were not car-
ried out probably because other mississippi panoramistspanoramists were already
on the continent then in 1853 this panorama was sold for a small
sum at a substantial loss stockwell had returned to his theatrical
work in st louis in 1852 and in 1854 he died of yellow fever in
savannah he was eulogized as an untiring student of his profes-
sion who left no superior and few equals behind him 21

no illustration of stockwell s painting of the nauvoo temple has
come to light nor any clues as to the present existence or the past
destruction of his famous painting although it is hazardous to
speculate on the specific forms stockwell depicts of the nauvoo tem-
ple there are clues the press listing of nauvoo with the temple
suggests views of both city and temple in a summer setting and

boston transcript 27 august 1849
7newnewanew orleans picayune 7 december 1848
ibid 16 february 1849

19 19mobilemobile press register 21 february 7 march 1849
20bortonboston20boston chromotypechronotypeChronotype 31 october 1849

2mcderrnottmcdermott lost panoramas ppap 688068 80
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from the artists method of using striking effects of light on his
scenes we may assume that they were painted in some picturesque
form of sunlight or moonlight it is probable that his sketches were
made in 1848 while the temple was still standing

LEON DE POMAREDE

leon de pomaredePomarede was the third major artist who painted
nauvoo and the temple as part of a mississippi river panorama
pomaredePomarede was born in tarbes france about 1807 studied in the
best schools in paris germany and italy for an artistic career and
emigrated to america arriving in new orleans in 1830 22 two years
later he went to st louis where he painted an early view of that city
and in 1834 decorated the st louis cathedral then he opened a
studio in new orleans and by 1841 he had decorated the new st
patrick cathedral and married the daughter of a prominent artist
antonio mondelli he opened a permanent studio in st louis in
1843 beginning a lifetime of service to that community in 1850
artistic works by this parisian knight of the easel adorned many
public and private edifices of the far west 23

pomaredePom arede also wanted to produce a work of art representing the
scenery upon one of the mightiest rivers in the world 24while24 while he
was on a journey to the upper mississippi in 1844 the picturesque
grandeur of the scenery upon its borders and its other peculiarities
struck him as a subject worthy of his pencil two years later he
made definite plans for the project which he carried out from june
1848 to september 1849 after a long time spent upon the deck of
a flat boat ascending and descending this father of rivers and tak-
ing the necessary sketches he commenced the work of transferring
them to canvas at st louis and after four years of incessant labor he
finished it 25 he had tried to cooperate with henry lewis in this
undertaking but when that collaboration failed he enlisted the ser-
vices of charles courtenay his studio associate and charles wimar
a young and promising protege

pomaredePomarede painted only the upper mississippi including both
banks of the river the completed work was on a canvas 625 yards in
length similar to stockwellsStockwells and represented the continuous river

netodeivneiv orleans picayune 8 december 1849
23 bulletin odtheof taethefae city art museum oest louislouls winter 1949 ppap 9 12 newark newjerseynew jersey advertiser

19 november 1850 joseph earl arrington leon D pomaredesPomaredes original panorama of the mississippi
river missouri historical society bulletin april 1953 ppap 261 73

24newnew orleans picayune 8 december 1849
newark advertiser 19 november 1850
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prairie and other scenery from the mouth of the upper river at cairo
to the falls of st anthony a distance of 1500 miles 26 the double
route up the west bank and down the east bank increased the
coverage to 3000 miles pomaredesPomaredes guidebook lists four sections or
rolls of scenery section fourth bad axe river rock and battle
cassvillesassvilleCassville mouth of fever river galena water power mills on the
upper rapids new boston illinois nauvoo the mormon city
warsaw illinois quincy illinois hamburg illinois mouth of
illinois river grafton bluffs above alton alton bloody island and
conflagration of st louis 27 the new york herald notes addi-
tional scenes and details a grand buffalo hunt by indians the
mormon temple upper ferry by sunset and grand dissolv-
ing view of the city of st louis on fire which happened on
the 17th of may 1849 and destroyed 23 steamboats and 400400
houses 28

A brief preview of some parts of pomaredePomarede s panoramic painting
was shown in st louis in august and the entire canvas was exhibited
there in september 1849 for a six week run it is estimated that
three fourths of the city s population of 50000 people saw it 29 the
intineintineraryinrineraryrary then moved along the southern route toward the east
similar to the route stockwell had followed earlier it arrived in new
orleans on 26 november 1849 and remained there until 5 january
1850 the panorama received unparalleled success and patronage
because of its handsome villages and towering cities and new
beauties upon every yard of canvas 30 the route then included
mobile and montgomery alabama columbus and savannah
georgia charleston south carolina wilmington fayette and
raleigh north carolina and petersburghPetersburgh and richmond virginia
it arrived in new york city in september 1850 where the people
turned out in full assemblies to see the new little known views of the
upper mississippi river 31 the artist opened his exhibition in
newark new jersey on 14 october for a six week run to crowded
houses then on 19 november 1850 the hall and panorama were
consumed by fire leon de pomaredePomarede returned to his home in
st louis determined to reproduce the famous painting but he never
did he resumed his long studio and theater career which came to an

26thethe western journaljournalistjournalstJournalStst louis mo october 1849 p 70 newark advertiser 19 november 1850
27 27mcdermottmcdermott lost panoramas p 156

new21new york herald 17 september 1850
29newarkNewark29 advertiser 19 november 1850 J calvin smith harpers statistical gazetteer odtheoftheof rhetherge world

new york 1855 p 1528
anew3newnew orleans picayune 8 december 1849

3newnewanew york herald 7 september 1850
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end in 1892 after sixty years devoted to art the mississippi
panorama was his masterpiece 32

pomaredePomarede painted nauvoo and its temple as being situated be-
tween new boston and warsaw illinois the guidebook captioned
it nauvoo the mormonscormonsMormons city 191 miles above st louis
pomaredePomarede took most of his information about nauvoo from charles
lanmanslanhansLanmans summer in the wilderness in 1846 33 the guidebook men-
tions the growth of nauvoo to 20000 inhabitants and its later decline
to 500 souls the city was in decay yet in the midst of this scene of
ruins stood the temple one of the finest buildings in america
after a description of the temple its style its baptistry and its cost
he stated that in the fall of 1848 this object of architectural beauty
and monument of fanaticism was destroyed by fire 34

it is doubtful that the picture of the nauvoo temple by leon de
pomaredePomarede is extant most of the panorama was destroyed and no rem-
nant has come to light nor has any engraving of it been reported
although the time of the nauvoo drawing is indefinite the artist
worked on the whole panorama from 1844 to 1849 thus the temple
could have been shown under construction as it was in 1844 to 1845
or fully completed as it stood from 1846 to 1848 or in ruins as it was
in 1848 and 1849 since the guidebook deals with nauvoo after the
mormon exodus it is probable that the full temple structure was
shown in an abandoned nauvoo it is also probable that nauvoo and
its temple were painted with special lighting effects in keeping with
pomaredePomarede s other panoramic scenes his program seems to have
followed the regular daily sequence of light as the boat advanced up
and down the river the nauvoo temple was painted in the last sec-
tion of the panorama which was made on the return voyage south-
ward from the head of the river section three ends with a night
scene of a prairie on fire and section four shows a sunset some
distance below nauvoo 35 nauvoo could have been painted in a
moonlight scene showing the temple in ruins or in a full daylight
scene depicting the great edifice in abandonment

HENRY LEWIS

the fourth panorama artist who sketched and painted the
nauvoo temple was henry lewis born in scarborough england on

32bulletin odtheof tlethe cirycitycrry art museum ofstoast louis winter 1949 ppap 8 14 18 110
33chariescharles lanman summer inin the wilderness embracing a canoe voyage up the mississippi and

around lake superior new york D appleton & company 1847
14pomaredespomaredesPomaredes original panorama ofodtherhetherge mississippi river from the north odtheoftheof rhetherge ohio river to the falls of

st anthony new york minnesota historical society 1849
new33new york herald 7 september 1850
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12 january 1819 the son of thomas G lewis henry came to
america at the age of ten with his father and two brothers he lived
in boston from 1829 to 1836 the last two years as an apprentice to a
carpenter then he went to st louis with the family and gained
employment as a stage carpenter at the opera house it was there he
came in contact with theatrical artists whose scenic paintings fas-
cinated him by 1844 he had decided to become an artist himself by
1845 as a self taught painter henry had made such progress and
gained such proficiency that he opened his own studio sharing it
with another artist james F wilkins he began painting local land-
scapes including a panoramic view of st louis receiving much en-
couragementcouragement for his productions he soon began fruitful associations
with a small cluster of scenic painters this small group developed in-
to a western school of panoramistspanoramists gaining national importance for
their mississippi river subjects 36

like the other panorama artists lewis devised ambitious plans
for producing a gigantic and continuous painting of the mississippi
river from the falls of st anthony to the gulf of mexico he
made preliminary sketching trips on the upper mississippi in 1846
and 1847 returning with a number of painted scenes he hadtriedhad tried
to cooperate with both stockwell and pomaredePomarede in the project but
clashing temperaments and plans soon dissolved each of those part-
nershipsnerships finally he and charles rogers teamed up in 1848 for the
systematic sketching of the whole river early in that year rogers
worked on the lower river and both sketched the upper river during
the summer while floating down the river on a specially designed
boat the menehahah having the sketches in hand lewis decided to
produce the panorama in cincinnati where another group of pan-
orama artists was in residence and available they were john L leslie
and john R johnston scene painters at the local national theater
edwin F durang who had worked in the new york theaters and
james B laidlaw the talented artist from drury lane in london
they each worked in their specialties with johnston doing figures
boats and cities the upper river was painted from september 1848
to may 1849 and the lower river was painted later mostly from june
to august 1849 charles rogers joined the staff at this point and
laidlaw is credited with adding the burning of st louis to the end of
the lower section 37

it was planned to have the panorama painted on 100000 square
feet of canvas by including both the mississippi and ohio rivers

mcdermott lost panoramas ppap 81 84 see also heilbron making ofaodaof a motion picture introduction
mcdermott lost panoramas ppap 85 86 88 192 n70
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ARTISTS ENencampmentCAMPMENT olsOESDES KUNSTLERSKONSTLERS FELDLAGERFELD lageriAGER

K

JOHN ROHNSTONR OHNSTON

upper sketching boat meneatene haba babhahhab on the upper mississippi from lewis das
mississippitlialmississipjjitbal courtesy of new york public library lower artists who painted
the mississippi panorama portrait on the left from minnesota history courtesy of
minnesota historical society right from nenelunewij york cosmopolitan art journal
courtesy of new york public library

204

12

BYU Studies Quarterly, Vol. 22, Iss. 2 [1982], Art. 5

https://scholarsarchive.byu.edu/byusq/vol22/iss2/5



since the latter river did not become a part of the painting the size of
the completed canvas was reduced to only 75000 square feet the
lower river painting was 30000 square feet or an actual length of
2500 feet and height of twelve feet while the upper river painting
was 3750 feet in length and 45000 square feet altogether the total
length of both parts was more than a mile several times longer than
any of the other mississippi panoramas 38 lewiss panorama covered
3500 miles of scenery along the banks of the whole length of the
river it was divided into six and sometimes seven sections or rolls
each spanning a convenient length of the river three for the lower
and four for the upper river the subject matter included the
geographical regions along the banks the cities and towns river crafts
and traffic agriculture business and industries indian life and pic-
turesqueturesque landscapes all in the colors of nature 39

the upper mississippi panorama was exhibited first in cincin-
nati in april and may 1849 where crowds gathered to view it with a
pleasure mixed with fear at being in a large group during a cholera
epidemic 40 in june it was taken to louisville kentucky where the
artist received 429 for twelve performances the painting returned
to cincinnati for the summer then the splendid lower
mississippi was exhibited on 18 august for the first time after
which it remained in the background until december when it
became a regular part of dual exhibitions other mississippi
panoramas were taken up the ohio and down the mississippi rivers
but lewis in order to avoid these routes and maximize patronage
decided on the northern itinerary he opened at st louis on
27 august and closed on 26 september the river scenes affording
much pride to his fellow citizens there then he went up the illinois
river to peoria and on to chicago where the mayor welcomed the
pictorial river for a ten day run an editor reported specifically that

the architectural view of the nauvoo temple is a magnificent
work 41

the exhibition moved eastward along the great lakes route
stopping at milwaukee detroit and arriving in buffalo in december
1849 here in the area of mormon origins the temple attracted
special attention As the viewers watched the giant canvas pass by

3 westernwesternjournaljournal october 1849 henry lewis guidebook of the lower mississippi river panorama
MS inin edgar and emile stehle collection upper montclair newjerseynew jersey see also mcdermott lost panoramas
p 8855

39playbill of warren lewis & co of the upper and lower mississippi river at worcester mass dated
worcester 7 10 september 1850 specimen inin american antiquarian society boston see p 206

40 40mcdermottmcdermott lost panoramas p 130
buffalo new york express 21 december 1849 see also mcdermott lost panoramas ppap 130 31
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I1 I1 the magnificent building seems to be placed directly before the eye
its white marble walls glitter with beauty and its enormous dimen-
sions stand out almost like a city itself 42 in buffalo the lower river
section was now ready and added as a second exhibition then the
dual shows crossed new york with stops at rochester oswego
syracuse and utica john rowson smith had been in this area more
than a year before so the exhibition was taken next to washington
DC in april and may 1850 where it was viewed by president
zachary taylor senators and other officials of the government 43

after a two week trip to richmond virginia the panorama
passed through new england probably bypassing boston where
patronage had been captured already by three of the other
panoramistspanoramists it was shown in worcester and salem massachusetts in
the summer and then in portland maine in september and october
1850 editors pointed out the surprising prairie view and mormon
temple that occupied the whole frame on the stage as being well
worthy of the attention of the lovers of the beautiful 44 it was not a
barnstorming tour however because this was the fourth mississippi
river painting to cross the continent the iteneraryitineraryitenerary moved across
canada during the winter of 1850 1851 with stops at halifax
toronto kingston quebec and montreal in october 1851 the
whole exhibition was placed aboard a boat at montreal and shipped
to liverpool for openings there and elsewhere in england the
panorama of the great river was shown to the people in the
netherlands and germany in 1852 and 1853 to conclude the euro-
pean itinerary henry lewis decided to get more training inin art inin
dusseldorf germany a place so congenial that he lived there the rest
of his long life which ended in 1904 his famous panorama was sold
and taken to the orient where it became lost to history much of his
painting was preserved in book form and published in germany as
das afississippithalmississippithalMississipp ithal which was reprinted in america and is still in-
fluentialfluentialial today

some of the sketchbookssketchbooks of henry lewis are at the missouri
historical society in st louis and six sketches ofofnauvoonauvoo and its tem-
ple are among them two each of the building the baptistry and the
city 45 it is fortunate that his exhibition pamphlets contain
lithographs of the river scenes including a view of the nauvoo
temple at a distance separately in its finished form they

4242buffalobuffalo express 20 and 21 december 1849
Mirmissourisouri HistohistoricalreviewHistoricalfical review 29 april 1935 248 49
portland maine advertiser 71 and 13 september 1850

451letters451ettersetters of marjory douglas 23 november 15 and 21 december 1949 missouri historical society
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reflect the views found in the panorama 46 his views ofofnauvoonauvoo and
the temple have been reproduced 47

the diary of henry lewis which gives an account of his sketching
journey down the river has also been preserved the artist passed
nauvoo 16 june 1848 on his way up the river and stopped only brief-
ly he wrote

1 I came in sight ofofnauvoonauvoo just as the sun was an hour up the scene
was beautiful in the extreme as the history of this unfortunate city is a
melancholy one we staid a short time but not long enough to get a
sketch of the place

the sketches of nauvoo were made 28 to 30 july on the return
voyage he wrote

we came to the celebrated city ofofnauvoonauvoo where as the sun was just
setting we encamped and I1 immediately hurried up to take a look at
the temple and see it by sunset the next morning july 30th we
started from our encampment and floated down to the lower end of
nauvoo city we stopped to take a look at the town and finish our ex-
amination of the temple by exploring the interior 48148411

he recorded his response to the temple

taking into consideration the circumstances under which it was built it
isis a wonderful building and considering too that it is of no particular
style it dones does not in the least offend the eye by its uniqueness like
all most all innovation from old establishdestablished standards do it bears
a nearer remseblanceremseblance to the bysantiumbyzantium of or roman grecian style than
any other altho the capitals and bases are entirely unique still the cor
nices are grecian in part 49

lewiss notebook sketch of the whole temple is fragmentary but
it contains some of the essential elements of the building and its orna-
ment as an architect would record them it shows the main body of
the walls with the cornice and attic front without the steeple or roof
balustrades it has a high basement requiring eight front steps to
reach the portals only some of the pilasterspilasters windows and triglyphs
are drawn to indicate the ornamentation for the whole wall ten side
pilasterspilasters are suggested one more than the actual number the cor-
nice is shown with its great projection and a detail of its composition

41letter41letter of stewart leonard 7 february 1950 city art museum of st louis
47 47seymourseymour dunbar A history odtofTofoftravelintraveltavelinravelinin america 44volskvolsvolsvois indianapolis bobbs merrill 1915 412394 12391259

papers inin illinois history and transportation for 1937 p 170 illinois state historical society david E

and deliadelladeila S miller nauvoo the city of ofjosephjoseph santa barbara and salt lake city peregrine smith 1974
p 82 improvement era july 1962 512 17

ahenry4henryhenry lewis diary 16junel6junelejune 28 30july30 july 1848 quoted inin heilbron making a motion picture p 20 51
49henryhenry lewis diary ppap 51 52 quoted inin mcdermott lost panoramas p 114
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is set in the attic front shows only its pilasterspilasters with the balustrade
pedestals suggested above

the artist probably made other sketches of the temple as this
one is incomplete there were some changes from this preliminary
sketch to the final lithograph at first the steps were only in front of
the entrance whereas later they mounted from each side of the por-
tals as well as in front of them the number of side pilasterspilasters was
changed to nine some details of the sketch like the arched window
transoms and the four keystones of the frieze windows are not found
in the generalized forms of the complete drawing

the lewis sketchbookssketch books first publicly displayed in the st louis
art museum in 1949 furnish new materials on the nauvoo temple
not previously seen by the public the guidebook to lewiss
panorama also displayed simultaneously contains some contem-
porary information about nauvoo and its temple none of which is

new 50 the finished painting of the temple shows a pretentious
building that in several respects differs from the constructed build-
ing it is rather high and narrow and the length also falls short pro-
portionately the basement foundation seems unusually high the
three large circular windows immediately over the front portals and
the central rectangular window in the inscription space of the pedi-
ment are not found in the temple photograph the steeple has ver-
tical panels on the sides of the base section the clock section is of
equal height when compared to the other steeple sections the high
cupola has rather tall pedimentssedimentspediments around its base

the well ornamented temple is given a luxuriant environment
there are large trees overhanging on the left front with small trees to
the right and in the rear A large home is on the right front with
smaller ones on the side and in the rear A fence of posts connected
with chains surrounds the temple on the front and side two spec-
tators and a dog are seen in the front yard the temple stands on a
prominent site and is yellowish in color the colors of its surround-
ings are naturalistic the green and brownish foliage of late summer
blue sky and white clouds above5iabove51 see page 211

As the panorama movement spread other artists selected the
nauvoo temple as a subject for their paintings unquestionably it
was regarded as one of the great sights along the mississippi river

letter of charles van revenswaayravenswaayRevenswaay 2 february 1965 old sturbridge mass village letters of marjory
douglas 15 and 21 december 1949 missouri historical society charles gaylor Gaygaylerierler lewirpanoramalewis panorama
A description of lewilewislewy mammoth panorama of the mississippi river cincinnati printed at the
dispatch office 1849 ppap 12 13

ahenryhenry5henry lewis and george douglas das lllustnrte111ustriite Mississippmississippithalmississipptthalithal dusseldorf instimtinstitutinstitute von arnz and
company 1857 p 230
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