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Rating System

Grade Level

To quickly convey the overall quality of a
book, a rating appears in boldface type after
the bibliographical information.

Considerations:

•

• The intended reader's approximate grade
level appears immediately after the rating.

Exceptional quality or merit. The asterisk is used sparingly and only in cases
where the book deserves special
recognition.

• When the reviewer believes that a particular book will appeal to a wide range of
readers, no upper limit is indicated .

A

Excellence. Books that receive a rating
of A will add strength to a library and
should find wide acceptance among
young readers.

• Many books, including picture books, find
a favorable reader response far beyond
the reading level indicated by the vocabulary, treatment of subject, or format.

B

Recommended for libraries that need
additional books in a specific subject
area. Generally books with a rating of
B are dependable, if not outstanding.

C

NR

Will have appeal for some readers
despite significant shortcomings.
Should be purchased only after careful
consideration.
Not recommended.

Book Classification

Book classification follows the grade level.
Books are given a two-letter code, indicating
the genre of the particular book.

FI

Fiction

BI

Biography

PB

Picture book

PT

Poetry

NF

Nonfiction

Children's Book and Play Review (CBPR) is published five times annually, once every two

months from September through June, by Brigham Young University's Department of Teacher
Education, Department of Theatre and Media Arts, and Harold B. Lee Library. Statements and
opinions of CBPR are the responsibilities of the authors and reviewers and do not necessarily
reflect views, constitute endorsement, or set policy of The Church of Jesus Christ of Latter-day
Saints or Brigham Young University.
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Where, Oh Where Have the Publishers Gone:
Changes in the Children's Publishing Industry and
Their Effect on Public Libraries
by Rachel Wadham
Harold B. Lee Library
Brigham Young University

A great chain of people and organizations in
our society create, produce, and distribute
information. Worthwhile end-products require a
somewhat symbiotic relationship between related
organizations. One such relationship existed
between the children's publishing industry and
public library children's departments until recent
changes in the children's publishing industry
undermined this delicate relationship. The
publishers' increasing interest in the retail market
has caused publishers to breed familiarity with the
public market, print lavish illustrations, and
change book formats, creating many difficulties
that libraries must now confront.
The first specialized children's book
publishers were formed prior to 1920. The editors
hired to spearhead these new departments came
mostly from library and education backgrounds.
Because the books were shaped by librarians, they
were designed to attract a library market.
Librarians provided input on what children should
and should not read (Elleman 1987), and their
advice was well-marked by publishers, who knew
that if a book was well received by librarians it
would be assured a long and steady life
(McElderry 1988). These close publisher-librarian
relationships gradually changed as new personnel
entered the field, but the established patterns
remained in place for decades.
The first major change in the children's
publishing industry came in the aftermath of
Sputnik, when millions of dollars were being
pumped into educational institutions through the
NDEA grants. With nearly unlimited funds,
librarians sought a variety of materials, and
publishers quickly stepped in to meet the need. As
sales soared, a new influence, finance, entered
children's book publishing. Publishing companies
became part of big business and expanded their
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staffs to handle budgets, five-year plans, cost
ratios, and bottom lines. Liberal arts and
journalism graduates with an interest in
publishing were sought after.
The library was still a powerful buying force;
however, this power was soon to change. In the
1970s, federal funding began to dwindle, and with
it libraries' buying power declined. Publishers,
now encumbered by heavily staffed departments
and a large assortment of authors and illustrators,
went looking for alternative markets. They turned
to the retail markets and to the newly emerging
children's-only bookstores (Elleman 1987).
During the 1950s and 1960s the bookstores that
specialized in children's books were few and far
between. Larger stores carried some children's
books, but did not pay much attention to them.
But beginning in the 1970s, children's books-only
bookstores began to spring up everywhere
(Marcus 1995). Because of the great decrease in
library funding and the proliferation and success
of children's bookstores the time was ripe for
publishers to replace their focus on library
markets to the retail markets (McElderry 1988).
As the focus shifted from libraries to bookstores,
library services directors in publishing houses
became marketing directors. Designing floor
displays outweighed mailing review copies, and
publicists with media contacts were recruited
(Epstien 1986). Patterned after the bond that had
developed between libraries and publishers when
the children's book business was in its infancy,
the bond between booksellers and publishers
became a very strong one (Meeker 1987).
This new focus on retail markets created a
number of significant changes in the publishing
industry. The library business is rather passive;
reviews are really what sell books. The retail
market is more aggressive, (Meeker 1987), so
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publishers began to combine creativity and
independence with strong marketing and intensive
sales coverage (Retan 1982). Books became
products to be promoted to a consumer market.
Publishers, realizing that book buyers had neither
the expertise in book selection nor the inclination
to study the field, began implementing strong
marketing tactics to attract consumers (Elleman
1987). The library market was left farther and
farther behind as publishers poured their resources
into courting the bookstores and the consumer. In
the retail sector the need to breed familiarity,
publish lavish pictures, and create new book
formats were all necessary to draw in buyers.
These elements, indispensable in the retail market,
do not necessarily carry over to the library
market. Libraries must now deal with the
problems caused by this commercialization of
books (Epstien 1986).
To foster the public's need for familiarity,
publishers began providing a wide variety of old
titles in new formats. Modernized cover art, new
glossy packaging, and heavy promotion gave new
life to the classics. Publishers began to offer
books with instant purchase appeal, such as those
based on motion pictures and television programs
(Elleman 1987). Series books also began to
saturate the market. These "novels by brand-name
authors" provided titles that consumers identified
with and minimized the need for reviews (Epstien
1986). However, familiarity has produced some
negative repercussions. Series books and books
based on movies and television do have their
place; such books often give confidence to
reluctant readers. They also have the ability to
keep children reading. However, when books are
turned out quickly with formulaic plot lines, there
is little time to foster quality. This trend not only
affects libraries and librarians, but schools and
teachers as well. Quality books are very important
to all of those who are actively trying to
encourage children to read. This trend impairs the
ability of librarians and teachers to provide
children with high caliber literature.
Since retail customers are drawn visually to
books, the overall design and lavish illustrations
of book became of paramount importance

https://scholarsarchive.byu.edu/cbmr/vol20/iss4/9

(Epstien 1986). Brilliant cover art and extravagant
pictures communicate instantly to the consumer.
This type of visual communication requires no
special knowledge on the part of customers to
identify the kind of book they need or want
(Schulman 1982). Responding to this visual
appeal, publishers commissioned new artists to
give books a contemporary "retail" look (Meeker
1987). Vast eye-catching displays to house books
and books packaged in spiffy dust jackets with
inviting titles were readily provided to bookstores
by publishers. An example of this new visual
emphasis is the changing format and appearance
of nonfiction children's books. Illustrations are no
longer simply decorative matter; they have
become an integral part in the presentation of the
entire book. Full-color photographs are
extensively incorporated in nonfiction books,
especially in books for older children. When
drawings are used they must have expert
draftsmanship and attractiveness. When earlier
nonfiction works are revised, drawings are
replaced by photographs or art is updated to
reflect contemporary times.
Another important component of the visual
aspect of book production is the overall design of
the book. All elements of a book, including book
size, end papers, front matter, amount of white
space, paper quality, and type size, are carefully
manipulated to present an overall aesthetic tone to
the presentation (Elleman 1987). With this
emphasis on design, the information within the
book at times becomes secondary. Children's
books have become commercialized objects to be
bought and sold. As with the need to breed
familiarity, this sublimation of information also
hampers librarians and teachers. Educators use
books as tools of learning. When extreme
emphasis is placed on illustrations and design, the
work of educators to attract children to the words
and thus the information the books contain may
fail.
In another response to the needs of the retail
market, publishers actively searched for and
created new formats for books. These
"imaginative merchandise books" come In a
variety of shapes and sizes (Epstien 1986).
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Pop-ups with dramatic paper sculptures and
movable parts and jack-in-the-box surprises;
books cut out in the shape of a truck or a
puppy, a clock, or a house; miniature books
designed to fit in a child's hand; books with
pieces of fur or sandpaper to feel, or
fragrance patches to scratch and sniff;
panorama books with three-dimensional
settings that sometimes include little punchout characters to "play-act" with; books with
mix-or-match flaps that create endless
nonsense stories; punch-out and put-together
models of dinosaurs or Star Wars planes;
books made of cloth with real buttons, zippers
or shoelaces (Schulman 1982).
No matter the format, these books provide
more than words and pictures; this unusual format
provides "utility or play value" as well (Schulman
1982). Such books provide children an
introduction to the world of reading in an
interesting and unique way. These books,
however, present a number of problems for
libraries. Books containing paper engineering are
too fragile to be used successfully in regular
library service (Schulman 1982). Consumable
books that can only be used by one child are not
appropriate for public libraries.
Publishers also court the new market with
board, bathtub, cloth, and other toy books.
Termed "Baby-lit," these books were created to
attract very young children to reading (Elleman
1987). This is a noble objective, but these books
have little utility in a library setting. The
difficulties faced by libraries with respect to
"baby-lit" encompass some very practical
concerns. Unlike traditional books, which have a
cover and blank pages around the text, the
illustrations and text of "baby-lit" normally
encompass every single page ofthe book. Because
of this, librarians face the problem of where to
place the bar code as well as the date due stamps.
Because babies discover things with their mouths,
it is logical for them to "taste" books, thus
spreading germs and presenting librarians with the
unique challenge of keeping the books sanitary.
Publishers have developed many new book
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formats that make a book become a toy. For
books that could not be made into toys
themselves, publishers have created toys and other
accessories to accompany them. A visit to a
children's bookstore will reveal a host of familiar
characters in a variety of incarnations. Dolls,
stuffed animals, and cassette tapes are Ubiquitous.
More than merely additional products with their
own revenues, such items are highly effective in
increasing a character's visibility and generating
greater book sales (Meeker 1987). Traditionally,
it has not been the role of libraries to function as
toy stores. However, as more and more books
become or have accompanying toys, librarians
face a big question: should they become toy, as
well as book, depositories or not? There are valid
concerns of sanitation, theft, and life span of an
item. It is difficult to say how librarians will
decide this issue. Some libraries use accessory
items for display only, others check them out, and
others do not carry them at all.
As we have seen, the changing focus of
publishers to retail markets has created many
problems that librarians must now face. From
practical concerns, such as where to put the bar
code, to a declining emphasis on quality,
children's library collections have been greatly
impacted. As time passes, and with the
possibilities of increases in library budgets, it is
difficult to say whether the problems libraries
now face will reverse themselves. Professional
librarians must be aware of the effects of other
information industries on them. If we are to
reestablish the link that publishers and libraries
previously enjoyed, we must be familiar with the
work that publishers do. Many things have
changed during the past twenty years;
nonetheless, there is one thing that has not
changed: you still can't judge a book by its cover.
References:
Elleman, Barbara. 1987. "Current Trends in
Literature for Children." Library Trends 35
(Winter): 413-26.
Epstein, Connie C. 1986. "A Publisher's
Perspective." Hom Book 62 (Jan!Feb): 104-
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Paul Zelinsky: An Artist With a Thousand Styles
by Lillian H. Hell
Professor Emeritus
Department of Elementary Education
Brigham Young University
"An artist with a thousand styles" may be an
exaggeration at present, but Paul Zelinsky has
astounded editors, librarians, and teachers with
the breadth and richness of his art. With more
than two dozen illustrated books to his credit, this
Caldecott Honor and Medal winner "tries to make
the book talk as it talks to me, and not worry
whether it is in my style or not ... I get a kick out
of doing each book differently" (Marantz 1986).
In fact, shortly after receiving the 1998 Caldecott
Medal for Rapunzel, Zelinsky explained, "I
recently decided that I should be recognized by
my unrecognizability" (Lannon 1998).
In describing how he creates the illustrations
for the words of a story, Zelinsky has said, "I
want to capture the feelings-grab them and hold
on, because they are fleeting-and figure out how
to make pictures that support and intensify them"
(Zelinsky "Voices" 1995). Zelinsky often
translates feelings into tastes. He notes that the
song "Wheels on the Bus" reminds him of bubble
gum-sweet and bouncy; and that Lore Segal's
The Story of Mrs. Lovewright and Purrless Her
Cat brings to mind dill pickles: "sour, deliciously
flavorful, and somehow unintentionally funny"
("Voices" 1995).
At the 1999 Symposium on Books for Young
Readers at Brigham Young University, Zelinsky
detailed the creation of the illustrations for his
Caldecott Medal-winning book Rapunzel. In his
speech, Zelinsky reiterated that "the taste and
flavor of a book is very important to me." What
would be the taste and feel of Rapunzel? The artist
discussed both taste and feeling.
After deciding to retell the story, Zelinsky
immediately began his research. The Grimm
brothers had borrowed the Rapunzel story from a
1790 German retelling of a French fairytale,
which borrowed from an Italian folktale.
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Zelinsky's retelling is a blend of Grimm and the
earlier French and Italian versions. He drew on
the detail-laden style of Italian Renaissance
paintings for his vibrant illustrations. The
architecture and landscapes come from Italy
where, he said, they "had beautiful towers inlaid
in marble."
On the dust jacket, the top of the tower, with
its pillars and intricate inlays, frames the heroine,
who gazes forlornly upon the world. Zelinsky
wanted to show Rapunzel trapped in a small
space, wanting to get out into the big world. The
pose, inspired by Rembrandt's portrait of Agatha
Bas, shows her intense sense of separation. She
tentatively invites the viewer in with her raised
hand. Zelinsky noted that his original cover
illustration created a problem; it showed too much
ofRapunzel and not enough of the tower. He had
to create an illustration that would balance the
two.
The next problem was the illustration at the
beginning of the story. The original book
illustration showed a couple sitting together, but
Zelinsky's editor thought it was too weak to
capture the interest of the reader. In the spirit of
Italian renaissance painters, who stole ideas and
poses from each other, Zelinsky considered
Giotto's painting Joachim and Anna, but it was
too static. He finally stole a pose from a painting
by Rembrandt, entitled The Jewish Couple. The
husband rests his hand on his wife's belly because
she is expecting a baby. In Zelinsky's illustration,
the apple on the plate to the left is a symbol of
fertility, but Zelinsky advised that it does matter
whether the reader recognizes the symbolism
because the apple fills the space. A window is in
the picture; the following text indicates that the
wife sits by it when she looks into the witch's
garden. It is a beautiful, formal garden with a
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fountain, bushes and trees trimmed into intricate
shapes, statues, animals, and, of course, the
rampion. When the sorceress discovers the
husband stealing rampion for his wife, she barters
the rampion for the child the wife is carrying.
When Zelinsky tried to find out what rampion
(rapunzel in German) looked and tasted like,
garden experts in America couldn't help him. He
finally got an English seed catalog and ordered
rampion seeds. The green herb, used in salads,
tastes a bit like arugula and watercress. Its bitter
taste hints at the bitter losses ahead for Rapunzel,
her parents, and her future husband. In his
retelling, Zelinsky chose to use the German name.
Rapunzel has a beautiful purple, bell-shaped
flower, used by Zelinsky throughout the book.
There is a spray of rampion on the title page and
on each new section of the story; and on the lower
part of Rapunzel's ornate tower there are eight
large, bell-shaped purple flowers. Zelinsky chose
to use purple for Rapunzel' s gowns. Her adult
dress has the bell shape of the flower at the front
of the bodice, and a blossom hangs from her
locket.
The bedroom in which Rapunzel is born
comes from a Venetian painting. The light in front
of the witch as she carries the baby away shows
her entrance into a new life. Zelinsky made the
sorceress a sympathetic character who just
couldn't let go of her stolen daughter. He
commented that he wanted to make the witch
beautiful, like Lillian Gish.
Another artistic challenge was finding fabric
that would wrinkle and fold into the lovely shapes
ofRapunzel's dresses and cloaks. The folds create
drama and movement in the illustration that
shows the witch confronting the husband in the
garden. The diagonal lines of the drapery of the
brilliant turquoise and black cloak produce a
swirling movement around the irate sorceress.
Similar movement and feeling are created when
the witch discovers that Rapunzel is pregnant.
The model for the cat, which appears as a
kitten and matures along with Rapunzel, is the
Zelinsky family cat, letting the reader know that
Rapunzel was not created in a matter of weeks or
even months. The cat is a silent observer to all the
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events in Rapunzel' s life, showing intense interest
when the prince steps through the window,
registering alarm when the witch berates
Rapunzel for wickedness, wandering with her in
the wilderness, and settling down with the family
when they finally arrive at the prince's palace.
Zelinsky commented that he also had trouble
with the picture of the witch cutting Rapunzel' s
hair. He tried different versions and many angles.
His editor thought Rapunzel should be fighting
back, but when Zelinsky tried that approach he
decided it looked too much like a paperback
novel. He finally depicted her hanging on to her
hair in a useless way. The cuckoo bird near the
tower is a symbol of betrayal. Zelinsky could not
find a picture of such a bird in flight, and so he
used a stuffed one in a museum as his model. Six
months later he found a picture of a flying
cuckoo, which he said was much better than his.
The illustration showing the prince lying at
the bottom of the tower, Rapunzel's hair waving
in the breeze, and a very small cat starting his
climb down the tower (I wondered how that cat
got out) was inspired by a fifteenth century fresco
by Masaccio showing Adam leaving paradise.
And the final illustration depicting the happy
ending was inspired by Raphael's painting of the
Madonna and Child.
After Zelinsky's presentation at the
Symposium on Books for Young Readers, he
participated in a question and answer session.
Zelinsky was asked how Rapunzel got out of the
tower without her hair. He advised that he didn't
have to know, but it must be by magic, because
she was kept there by a sorceress, who could put
her in and get her out by magic, adding that magic
is complicated and is not used every day-just for
special occasions.
When asked ifhe worked from the first ofthe
book to the last, he answered no, but added that he
does plot out the scene for each picture before he
does any of the final pictures. Zelinsky is a
meticulous craftsman; he underpaints all his
illustrations first and then uses oil paints. He said,
"I tend to learn how to do what I'm doing better
as I do the book." So "later drawings are generally
better than the first ones" (Zelinksy "Artist"
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1998). To avoid the feeling of starting out crudely
and becoming facile at the end he does them out
of order.
Zelinsky wants readers to enjoy his story; he
would also like to educate them about great art
and the visual history of the Italian Renaissance.
That is why he did research into the architecture,
the furniture, the dishes, the clothing, the gardens,
and the kinds of plants that made up life in Italy
during this period of time. Rapunzel can be used
by parents and teachers to introduce Italian art and
history to children. Finally, he would like to be
seen as "someone who could take a lot of different
fine texts and give them their perfect visual
expression" (Lannon 1998). Zelinsky's lofty goal
also explains why his illustrations are done in so
many varied styles-to fit each story "perfectly."
References:
Lannon, Linna. 1998. "Rapunzel Art Took
Years-and it Looks it." Detroit Free Press
(July 6): Dl.
Marantz, Kenneth and Sylvia. 1986. "Interview
with PaulO. Zelinsky." Horn Book
(May/June): 295-303.
Zelinsky, Paul. 1998. "Artist's Notes on the
Creation of Rapunzel."Journal of Youth
Services in Libraries. 11 (Spring): 214.
Zelinsky, Paul. 1995. "Voices of the Creators." In
Children's Books and their Creators edited
by Anita Silvey. New York: Houghton
Mifflin. p. 709.
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Avi. Midnight Magic. Scholastic, 1999. ISBN 059036035-3. $15.95. 248 pp.
A 3+ FI

••••

Reviewed by Vicky M. Turner

Young Fabrizio, apprentice to the wizardmagician Magnus, is awakened one night and
driven in disguise with Magnus to the castello of
Pergamontio, where they have been summoned to
help the king. A ghost is appearing to his young
daughter, the princess Teresina, and the king
wants the wizard to banish the troubling spirit.
The plot thickens when Fabrizio also sees the
ghost, and he and the princess go on an adventure
through secret passages and much intrigue. The
princess is trying to avenge the murder of her
brother by the wicked, scheming Scarazoni, who
hopes to make himself king by marrying the
pnncess.
Although some of the vocabulary may be too
advanced for third graders, they would enjoy
hearing this great tale of magic, ghosts, and
pnncesses.

••••
Balan, Bruce. Buoy: Home at Sea. Illustrated by
Raul Colon. Delacorte, 1999. ISBN 0-3853239-8. $14.94. Not paginated.

* 5+ FI

be enjoyed on many levels. The spare illustrations
enhance without interrupting the flow of the text.

Reviewed by Nancy Alder

Okay, so a buoy bobbing in the sea is an
unlikely protagonist. But this buoy introduces us
to his world as surely and engagingly as any
actual person. We learn of whales and waves,
foggy mornings and starry nights, storms and'
sailboats. The lyrical text is full of symbolism and
truth in the tradition of The Little Prince.
This book is good for anyone, from first
graders to grandmas. It is the kind of tale that can

https://scholarsarchive.byu.edu/cbmr/vol20/iss4/9

Barron, T. A. The Mirror of Merlin. Philomel,
1999. ISBN 0-399-23455-1. $19.99. 245 pp.

* 5+ FI

Reviewed by Sandra L. Tidwell

The beginning of this mythical adventure
finds young Merlin trying to train his shadow
while his friend Hallia looks on. They hear painful
screaming, and find that it is Ballymag, a creature
running from the marsh ghouls of the Haunted
Marsh. Merlin heals the Ballymag, and then
travels with Hallia travel into the Haunted Marsh
to find out why the marsh ghouls have become
more cruel than usual. They find themselves in a
dangerous adventure, encountering many different
creatures in the marsh. To save his life and
triumph over evil, Merlin finally must travel
through The Mists of Time Mirror, where he has
an interesting conversation with his future self.
Barron's fourth book of The Lost Years of
Merlin epic is a compelling adventure at every
tum. Each chapter ends with a crisis, pulling the
reader to the next page. The author's note at the
beginning of the book briefly relates what Merlin
has gone through since his birth, but the reader
can enjoy this title independent of the other books
in the epic. Characters are well developed and
easy to keep track of, and Gwynnia and the
Ballymag are lovable in contrast to darker figures.
Merlin's thoughts are just what you'd imagine a
young wizard's to be like: "Listening to the echo
of her words, I wondered about my own story, my
own place in the tapestry. Was I a weaver? Or
merely a thread? Or perhaps a kind oflight within
the thread, able somehow to make it glow?" (p.
101) Barron's expressive, tasteful, writing
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illuminates Merlin's search for self and gives the
reader important truths about courage, choices,
and learning.

••••
Brett, Jan. Gingerbread Baby. Illustrated by Jan
Brett. Putnam, 1999. ISBN 0-399-23444-6.
$16.99.34 pp.

* All PB

Beautiful full-page illustrations and
accompanying sidebar illustrations tell two
stories: Gingerbread Baby's escapades and
Matti's plans to catch the naughty baby. A liftthe-flap gingerbread house at the end of the story
assures the reader that Gingerbread Baby has
found a safe haven. Readers will be delighted that
Gingerbread Baby doesn't meet a fatal end.

••••

Reviewed by Gabi Kupitz

On a cold day in a quaint Swiss village, Matti
decides to bake gingerbread. With his mother's
help, Matti finds the "Gingerbread Boy" recipe.
Mother and son prepare the dough, shape a
gingerbread boy, and place him in the oven. The
recipe calls for a baking time of exactly eight
minutes. Matti can't wait. After five minutes have
elapsed, he peeks into the oven, and out jumps a
gingerbread baby! Though only a baby, this
gingerbread character is brash. He dares anyone to
catch him, and they all try-Matti' s mother and
father, the cat, the dog, the goats, Martha and
Madeline (whose braids the Gingerbread Baby has
tied in knots), the fox, and finally the milk and
cheese man, who has had his nose tweaked by the
runaway baby. In the meantime, Matti is home
alone, where he quietly measures and mixes
another batch of gingerbread dough. After putting
the dough into the oven he resists a peek. He is
determined to catch Gingerbread Baby, who is
now getting quite winded. Trying to elude his
pursuers, Gingerbread Baby is delighted when,
after following a familiar smell, he comes upon a
decorated gingerbread house in the woods. The
doors of the house are open, so he runs inside.
When his pursuers arrive, all they find are some
gingerbread crumbs in the snow. Assuming
Gingerbread Baby has been eaten, the crowd
breaks up and Matti's parents return home to
report the news to their son. At home, they find
Matti with a wonderfully decorated gingerbread
house. They report Gingerbread Baby's apparent
demise, but Matti doesn't seem too upset; only he
can hear the tiny voice within the decorated
gingerbread house-a lucky and thankful voice.

Published by BYU ScholarsArchive, 1999

Brumbeau, Jeff. The QuiZtmaker's Gift. Illustrated
by Gail de Marcken. Pfeifer-Hamilton, 1999.
ISBN 1-57025-199-1. $17.95. Not paginated.

* 3+ PB

Reviewed by Nancy Alder

She made quilts so fine they looked as if they
had "dropped from the shoulders of passing
angels," with white from the northernmost snows
and colors from the most perfect sunsets. She
shared with the humble and needy. And she taught
a greedy king to change his heart. Quilter's Gift is
a funny and touching story of finding one's
treasure and discovering where true happiness
lies.
This book is truly a treasure trove! As if
evocative language, lush and exuberant
illustrations, and an engaging story weren't
enough, Quilter's Gift offers a puzzle poster on
the reverse of the book cover and a web site that
offers additional puzzles and games based on the
book, and quilt-block lore, quilting activities and
contests with prizes for all ages, and
"coversations" with the author and artist. Not to
take anything away from this year's Caldecott
winner-which was great-but why didn't this
book at least get an honor award? I loved the
complex and colorful illustrations-truly a visual
feast. And I loved the tale.

••••
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Bunting, Eve. Picnic in October. Illustrated by
Nancy Carpenter. Harcourt Brace, 1999.
ISBN 0-15-201656-2. $16.00. Not paginated.
B All PB

Reviewed by Vicky M. Turner

Tony and his family, including his
grandmother and grandfather and his aunt, uncle
and cousins, are off on another October picnic.
Every year, Grandmother insists that the family
visit the Statue of Liberty on the statue's birthday.
The family pay tribute to the ideal of American
freedom and the opportunities that can be found in
this land.
The story is marginal. I thought we were
going to hear Grandmother and Grandfather's
story about coming to this country, but I was
disappointed. Even the story about the coming of
the statue to America would have been
appreciated, but again I was disappointed. This is
a simple story of a family tradition and how, by
helping a recent immigrant, a young boy learns
just a little of the feelings his grandmother shows.

••••
Cooper, Susan. King of Shadows. Margaret K.
McElderry, 1999. ISBN 0-689-82817-9.
$16.00. 186 pp.
A 4+ FI

Reviewed by Vicky M. Turner

Nathan Fields thinks he is a good actor, even
though he is young. His confidence and his name
are two of the reasons that Abry chooses him to
act in his Shakespearean theater. In Shakespeare's
time, no women were allowed to act, so young
boys were dressed as women, and also used as
acrobats and fools. When the company goes to
London to perform in the New Globe Theater, Nat
goes to---only to be whisked back into the year
1599 to act in the first Shakespearean plays.
This book is well written, and I hope that
children will get as caught up in this historical
fantasy as I did.

••••
https://scholarsarchive.byu.edu/cbmr/vol20/iss4/9

Coulumbis, Audrey. Getting Near to Baby.
Putnam, 1999. ISBNO-399-23389-X. $17.99.
211 pp.
A 5+ FI

Reviewed by Lillian Heil

Willa and her little sister are on the roof, and
their Aunt Patty is trying in vain to get them to
come down. The girls are with their Aunt Patty
and Uncle Hob, because their mother, deserted by
their father, has not been able to cope with life
since her new baby died. Through Willa's
flashbacks, the reader discovers that Willa is
unhappy with the way her Aunt Patty tries to
organize and run life for her and her little sister
(who hasn't talked since the baby died). What
started as a climb to the roof to see the sunrise
quickly becomes a way to proclaim her
independence and to be free from her aunt's
authority. Neighbors and friends come and go;
Uncle Hob joins them on the roof, and eventually
so does Aunt Patty as they resolve their
differences before the sun goes down.
Couloumbis's first novel is a very well-told
story of family relationships and feelings. The
family is able to resolve the sorrow over the
baby's death so that the little sister can talk again
and Aunt Patty can discover more about being a
compassionate human being. Getting Near to
Baby includes the reader in its feeling of hope, joy
and a new beginning.

••••
Coville, Bruce. William Shakespeare's Romeo
and Juliet. Illustrated by Dennis Nolan. Dial,
1999. ISBN 080-37246-4. $16.00. 40 pp.
B 4-6 FI

Reviewed by Nancy Alder

Like others in Coville's prose versions of
Shakespeare's plays, this blends Coville's
adaptation with key and recognizable lines from
the original play. The illustrations-beautifully
wrought paintings--enliven the text and stand
alone in their beauty. Like Coville's version of
Macbeth, this retelling retains the engaging flavor
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of the original and serves to draw the reader
comfortably to the original play. But perhaps its
greatest virtue is that, unlike other insipid,
watered down adaptations of classic literature,
this book stand on its own as a good read-very
dramatic and strong.

••••
Craddock, Sonia. Sleeping Boy. Illustrated by
Leonid Gore. Atheneum, 1999. ISBN 0-68981763-0. $16.95. 40pp.
* 5+ PB

Reviewed by Gabi Kupitz

When Herr and Frau Rosen's son is born,
there is quite a celebration. The family and guests
make wishes for the little infant. When it is Tante
Taube's turn to pronounce a wish over the infant,
Major Krieg, the jilted and unforgiving suitor of
Frau Rosen before her marriage to Herr Rosen,
arrives on the scene. Uninvited and very
intimidating, he grabs the child and pronounces a
cruel wish: upon the child's sixteenth birthday,
the sound of army drums will take him off to a
war from which he will not return. The parents are
aghast. Major Krieg tosses the infant to the nurse
and leaves the Rosen's home.
Tante Taube's tum for a wish was rudely
interrupted. Although she can't undo what the
wicked Major has foretold, she does promise the
child that when he hears the drums on his
sixteenth birthday, "he will fall sound asleep ...
until PEACE comes to Berlin." Sure enough, after
spending his childhood shielded by protective
parents, Knabe Rosen's sixteenth birthday arrives.
Inadvertently, he hears the army drums but then
falls asleep, as does everyone in the house.
Poverty and war ravage the house, but the
occupants sleep on. A massive concrete barrier is
built to divide the city of Berlin, but still everyone
in the boarded-up Rosen house sleeps on. Then
one day the wall comes down, and the house is
rediscovered. As the doors are opened and
sunlight floods the dilapidated Rosen house,
everyone wakes up.

Published by BYU ScholarsArchive, 1999

Dark, eery acrylic paint illustrations highlight
the text, which is too lengthy for small children.
Though the publisher deems the book appropriate
for children ages 6-9, it would be more suitable
for older children studying World War II and its
effects on ordinary German citizens, many of
whom were not enamored with the prospect of
going to war.

••••
Crist-Evans, Craig. Moon Over Tennessee: A
Boy's Civil War Journal. Illustrated by
Bonnie Christensen. Houghton Mifflin, 1999.
ISBN 0-395-91208-3. $15.00. 64 pp.
A 4-7 PT

Reviewed by Lanell Rabner

"It's not because my daddy thinks the South
should fight against the North, but we've been so
long a piece of Tennessee, today we're leaving for
the war." Written in journal format, this moving
narrative poem describes one boy's journey to war
in the spring of 1863. The thirteen-year-old farm
boy from Tennessee accompanies his father to
Silver Bluff, Fredericksburg, Brandy Station,
Culpeper Court House, and finally, Gettysburg.
His job is to care for the horses and help out in
camp; however, fresh images of battle open his
eyes to the ugliness of war, quickly trivializing
the menial tasks he came along to perform.
Phrases rich with imagery beg to be read aloud,
stirring to remembrance the stark contrast
between his mother's hand soft against his cheek
and fields made slippery with blood. "My father's
dead, and I will have to tell my mother I watched
him die." But when he finally arrives home, the
boy, now a man, cannot find the words. "I rode
from Gettysburg to Tennessee and I saw the
country weeping," he says. He !mows his boyhood
is gone, and as he watches the Tennessee moon
rise high above the com rows he !mows he has a
promise to keep.
Christensen's black and white woodcuts paint
an image as somber and lyrical as the text,
reminding the reader of the weighty effect of war
on young and old alike.
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••••
Cutler, Jane. 'Gator Aid. Illustrated Tracey
Campbell Pearson. Farrar, Straus, & Giroux,
1999. ISBN 0-374-32502-2. $16.00. 133 pp.
C 3-5 FI

Reviewed by Janet Francis

Edward Fraser is fascinated with the fifth
grade performance of Peter Pan. His favorite
character is the Crocodile, but when he later spots
one in the lake at the park, his summer vacation
grows more interesting by leaps and bounds!
Unfortunately, almost no one believes him until a
friend's sister with a nose for news begins to
broadcast.
This story spends a great deal of time
exploring middle-grade conversation patterns and
crams the action into short spurts in between; the
convenient alligator that actually turns up solves
Edward's dilemma but somewhat doesn't seem
very plausible, somehow. The characters are
imaginative, but they don't have much in the way
of holding power.

••••
Dyson, Marianne J. Space Station Science: Life in
Free Fall. Scholastic, 1999. ISBN 0-59005889-4. $16.95. 128 pp.

* 3-6 NF

Reviewed by Marsha D. Broadway

Ever dreamed ofliving on a space station? So
has author Dyson. Using photographs,
illustrations, actual experiences of astronauts,
facts, experiments, and simulation activities,
Dyson takes readers through crew training and
conditioning, the orbit of a space station, the
dangers of meteors and radiation, living and
working on a space station, and the trip back to
earth. Interestingly written and filled with
intriguing facts, this book will fascinate readers,
young and old, who wish to travel in space, and
may give some reason for pause. "With no air in
space, lungs empty like popped balloons. Blood

https://scholarsarchive.byu.edu/cbmr/vol20/iss4/9

boils, turning people into giant bruises. Eyes pop
and eardrums burst. Yuck!"
Former NASA mission controller Dyson
knows her stuff. Acknowledgment of more than
150 professional organizations, aerospace
business, technical reviewers, astronauts,
engineers, scientists, and researchers indicate that
Dyson did not rely on her knowledge alone but
consulted the experts. Buzz Aldrin writes the
foreword. A glossary and index add to usability.
This is a must-purchase book for school and
public libraries.

••••
Freedman, Russell. Babe Didrikson Zaharias.
Clarion, 1999. ISBN 0-395-63367-2. $18.00.
192 pp.
A 4+ NF

Reviewed by Lillian Heil

Born in 1911 and died in 1956 at age 45,
Babe Didrikson Zaharias has been called the
greatest woman athlete. Freedman details her
extraordinary athletic exploits and captures her
exuberant confidence in this biography of a
legendary sportswoman. Babe was naturally
gifted, but her outstanding performances were the
result of persistent hard work. She excelled at
basketball, track and field, golfing, tennis, diving,
roller skating, and bowling. When a reporter once
asked her if there was anything she didn't play,
she replied that she didn't play dolls.
Freedman's straightforward style follows
Babe from her school days of beating everyone on
the block, to the end of her life as she loses her
battle with cancer. Numerous photographs show
Babe in action and vividly demonstrate her
athletic grace and form. Numerous quotes from
articles and interviews give the reader insight into
her supreme confidence and sometimes annoying
habit of boasting about her accomplishments.
Babe lived at a time when women were just
beginning to be recognized as athletes; her
unusual achievements aided women in their
struggles to compete in sports.
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••••
Ghennan, Beverly. Norman Rockwell: Storyteller
with a Brush. Atheneum, 2000. ISBN 0-68982001-1. $19.95. 58 pp.
A All NF

Reviewed by Janice Card

Did you mow that Nonnan Rockwell's
middle name was Perceval? That he was called
"Mooney" as a child because of his thick glasses?
That his studio burned down in 1943, and all of
his paints, brushes, supplies, and many of his
original art pieces were destroyed? These facts
and more are told in Ghennan's brief biography
on this celebrated American artist who showed
"average people doing average things" in such a
way that they still can touch hearts and evoke
emotions from tears to laughter. The infonnation
is presented with warmth and honesty, and many
facts about Rockwell's life are brought out despite
the brevity of the text.
With nineteen full-color Rockwell
illustrations (and several in black and white) and
many photographs of Rockwell and his family,
Ghennan shows the breadth of one man's work
and life, demonstrating her enthusiasm for the
man and his accomplishments. Reading this book
will help readers young and old appreciate this
historian and "storyteller with a brush."

••••
Gutman, Dan. Jackie and Me. Avon, 1999. ISBN
0-380-97685-4. $15.00. 145 pp.
B+ 4-6 FI

Reviewed by Marsha D. Broadway

Give Joe Stoshack an old baseball card and he
can travel in time. In Honus and Me, he finds a
Honus Wagner card and is transported to the 1909
World Series. Jackie and Me opens with Joe
having a difficult time controlling his anger as he
is taunted on the baseball field. In a quick
transition from the field to the classroom, an
assigned report for Black History Month inspires
Joe to travel back to 1947 to meet Jackie

Published by BYU ScholarsArchive, 1999

Robinson, the first African American to play
major league baseball. Joe quickly discovers that
he has not only traveled in time but also that his
skin is darker. He observes the racism Robinson
experienced from teammates, other teams, and
fans, and is subjected to racism himself.
Impressed with the dignity and self-control of
Robinson, Joe returns to the present with a stellar
report and new attitude about anger.
Although the message is somewhat heavy
handed, this sports novel is an interesting and
infonnative read. Gutman does his research, and,
in a message to readers at the end of the novel, he
distinguishes historical fiction from the facts. The
text is supplemented by historical photographs. A
1999 Silver Award Winner by Parents' Choice®.

••••
Hobennan, Mary Ann. And to Think That We

Thought That We'd Never Be Friends.

Illustrated by Kevin Hawkes. Crown, 1999.
ISBN 0-517-80068-3. $15.95. Not paginated.
A Pre-2 PB

Reviewed by Nancy Alder

One day we were playing outside in our yard
When my brother got mad and he pushed me
so hard
That I pushed him right back-with all of my
mightAnd quick as a wink we were having a fight!
So begins this tale of feelings hurt and
squabbles mended. Brother and sister, neighbor
and foe, join up with what becomes a glorious
parade that travels "to the place where the whole
country ends with hundreds and thousands and
millions of friends." This cumulative story
rhymes and bounces along. Hawkes's illustrations
burst off the page. It is a rollicking tale of making
things right that begins in the backyard and
spreads across the world.

••••
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Holland, Isabelle. Paperboy. Holiday House,
1999. ISBN 0-8234-1422-l. $15.95. 137 pp.
A 4-6 FI

Reviewed by Janet O. Francis

The plight of early Irish immigrants is not a
new theme, and the hard life of newsboys has also
been brought forcibly to public attention. Holland
gives us a truly Irish protagonist-a hustling,
proud, loyal, quick-tempered, independent and
sensitive young man.
Kevin has a truly hard row to hoe, and he
does a better job than many. But when Da ends up
in the hospital with slight chance of working
again, and Kevin and young Maureen are about to
end up on the streets, life seems impossibly
unfair. As if things couldn't get any worse, a false
accusation against Kevin makes him quit is fine
newspaper job, but the situation somehow
translates into money that he really does steal.
Kevin is sure that no one can be trusted when
even Mr. Langley, the boss he thought was a
friend, believes the false story. Strangely enough,
it is Mr. Langley-with the prompting of Father
Martin-who puts things right so that Kevin can
have a chance to make good. But Kevin has a
lesson to learn, and it takes a long day and night
in jail to get some sober thinking done.
The clear tone of the book makes the reader
do some thinking too, while being absorbed in
Kevin's problems. This is a good recommendation
for a middle-grade book.

••••
Holm, Jennifer L. Our Only May Amelia.
Photographed by Period Photographs.
HarperCollins, 1999. ISBN 0-06-028354-8.
$15.95.251 pp.
A 5-7 FI

Reviewed by Vicky M. Turner

May Amelia is the only girl in a family of
many brothers. In fact, May Amelia is the only
girl who lives in the Nazel River valley. She
wants to be just like the boys and have the same
adventures and misadventures they do. Her father

https://scholarsarchive.byu.edu/cbmr/vol20/iss4/9

is very hard on her, always telling her she should
stay out of mischief and act like a proper young
lady. Her mother is expecting another child, and
May Amelia is praying it will be a girl. May
Amelia manages to survive a bear attack, a broken
log dam flood, a cougar attack, an aggressive old
grandmother, and even a trip to the nearest seaport
town, but she is unable to cope with the death of
her sister, little Amy. She has cared for the baby
since its birth and is devastated the day of the
funeral when her grandmother claims that it is her
fault the baby died.
This well-written story has both boy and girl
characters that are strong and loving. The chapters
all begin with a period photograph, some from the
historical society and some from the author's own
family albums. The story is a fiction version of
the author's grandmother's life.

••••
Hoyt-Goldsmith, Diane. Las Posadas: An
Hispanic Christmas Celebration.
Photographed by Lawrence Migdale. Holiday
House, 1999. ISBN 0-8234-1449-3. $16.95.
32 pp.
B 3-5 PB NF Reviewed by Rachael W. Galvez

The religious tradition of Las Posadas is
celebrated just before Christmas in many Hispanic
communities, and this book describes how it is
celebrated in the town of Espanola, New Mexico.
The book introduces the town and its inhabitants,
featuring an eleven-year-old girl named Kristen
who will play the part of Mary in the festival.
Espanola's history, especially that of its churches,
is introduced, as are the local religious folk artists
and the santero, who makes statues of the
Catholic saints. A brief history of Las Posadas is
given, as well as details about the variety of ways
it is celebrated in Espanola. The book includes the
recipe for a traditional cookie and the words to a
traditional song.
The photographs really bring to life the
tradition of Las Posadas and the people of
Espanola. The text is well-written, but I fear there
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is too much detail here to hold the attention of
young people. Overall, it is a good informational
book on Hispanic culture.

••••
Lester, Helen. Hooway for Wodney Wat.
Illustrated by Lynn Munsinger. Houghton
Mifflin, 1999. ISBN 0-395-92392-1. $15.00.
Not paginated.
A All PB

••••

Reviewed by Vicky M. Turner

Rodney Rat has a speech problem: he can't
pronounce his r's. To him, his name is "Wodney
Wat," and he is on the receiving end of a lot of
teasing at school. One day Camilla Capybara
comes to school. She is big. She is mean. And she
is smart. No one feels like taking her on-least of
all W odney Wat, but he is chosen to lead the
game of "Simon Says." When Wodney tells
everyone to "read," Camilla begins to "weed,"
and before the end of the game, instead of resting,
Camilla is headed out of town to the "west," never
to be seen or heard from again.
This is an excellent book. The story is
captivating, and Wodney turns shame into fame.
The illustrations are delightful; I have long been
a fan of this writing-illustrating team, and the
picture ofWodney "wapped" up in his tail is one
of the best I've seen!

••••
Leuck, Laura. My Monster Mama Loves Me So.
Illustrated by Mark Buehner. Lothrop, Lee, &
Shepard, 1999. ISBN 0-688-16867 -1. $16.00.
24pp.

* All PB

attends his "beatball games" and teaches him to
avoid the "scary tings" (human boys) intent on
bullying him. When his marna tucks him into bed
at night she hangs his favorite bat above his
bed-that's how he knows how much his marna
loves him.
Sparse text, catchy cadence, and bright, fullcolor illustrations offer a soothing story of
mother-child love appropriate for monster and
human children that is wonderful as a read-aloud.

Reviewed by Gabi Kupitz

A little three-eyed monster boy knows his
monster marna loves him because she tickles his
pointy toes, makes sure he brushes his fangs, and
bakes bug-filled cookies for him. When he is sick,
she takes his temperature, puts him to bed, and
keeps him hydrated with cold lizard jiuce. She

Published by BYU ScholarsArchive, 1999

Long, Sylvia. Sylvia Long's Mother Goose.
Illustrated by Sylvia Long. Chronicle, 1999.
ISBN 0-8118-2088-2. $19.95. 109 pp.

* Pre-K PT

Reviewed by Rachael W. Galvez

This treasury of classic nursery rhymes is
masterfully illustrated by Sylvia Long. The
illustrations, done in pen and ink and watercolor,
are bright and detailed without being
overwhelming. All the characters are animals,
which adds a fun twist to the traditional verses.
The touches of imagination and humor in the
illustrations add dimension to rhymes that are
prone to be repetitious or nonsensical. In addition,
Long often uses one picture to connect two verses
on facing pages. An index of first lines in the back
provides an easy way to find favorite verses. This
volume would make a great addition to any horne
or library collection .

••••
Lum, Kate. "What!" Cried Granny: An Almost
Bedtime Story. Illustrated by Adrian Johnson.
Dial, 1998. ISBN 0-8037-2382-2. $14.99. Not
paginated.
A All PB

Reviewed by Vicky M. Turner

Patrick is about to have his first sleep-over at
Granny's house, but he doesn't have a bed,
pillow, blanket, or teddy bear. Each time Patrick
explains that he doesn't have something he needs,
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Granny cries "WHAT?" and goes right out and
chops trees, plucks chicken feathers, shears sheep
and pulls down front-room curtains to make sure
that Patrick will be comfortable at her house. But
by the time she's through it's morning, and
Patrick doesn't want to go to bed!
The illustrations are as funny as the story.
Granny runs into every grandmother's
nightmare-a child who won't sleep. I realize this
book was published in 1998, but it was a book I
missed that year. I hope you didn't.

••••
Lunge-Larsen, Lise. The Troll With No Heart in
His Body and Other Tales of Trolls, from
Norway. Illustrated by Betsy Bowen.
Houghton Mifflin, 1999. ISBN 0-395-913713. $18.00. 96 pp.
A 3+ FI

Reviewed by Nancy Alder

This collection of nine troll tales is perfect for
reading aloud. Lunge-Larsen pays attention to the
sound, pattern, and tempo of the words and
sentences and has presented the stories clearly and
effectively. A few of the tales are familiar, such as
the "Billy Goats Gruff," but most of the stories
are new. All tales keep the flavor of Norway and
are true to the formula of the "troll tales" genre.
The woodcut illustrations are just right and
enhance the stories. Lunge-Larsen offers an
introduction and sources for each story. An
introductory chapter gives tips on effective
storytelling. This delightful book provides a
clutch of new, entertaining tales for the younger
set.

••••
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MacBride, Roger Lea. Bachelor Girl. Illustrated
by Dan Andreasen. HarperCollins, 1999.
ISBN 0-06-027755-6. $15.89. 243 pp.
C 4+ FI

Reviewed by Lillian Heil

Rose Wilder leaves her hometown community
to work as a telegraph operator in Kansas City and
then San Francisco. She barely makes a living and
has no friends, until she meets Louise Latimer.
Louise and her mother introduce Rose to night life
in San Francisco and to handsome, restless
Gillette Lane. Rose and her hometown boyfriend
break up because of her independence, and she
begins a new career of selling real estate for
Gillette in the San Joaquin Valley
The book's theme centers on Rose's feeling
of dissatisfaction with life on the farm and her
restless search for something better. She becomes
increasingly unhappy with Paul (her hometown
boyfriend who is opposed to working girls). He
views her San Francisco friends as vulgar and
cheap. Rose resents his judgmental attitude, but
she doesn't want a life of rushing from party to
party either. She does consider parties to be better
than loneliness, though. Her new friend Gillette
represents excitement, but he is as restless as the
others who go from one big deal to another. At the
end of the book Rose feels her life has reached a
turning point, but it appears to be as pointless as
her life was before. She's off to sell real estate for
Gil, who doesn't mind if a girl works; his
dynamic energy goes into a headlong search for
money. If, as she seems to think, Gil is different,
it doesn't come through in his characterization. It
appears that the values that carried the Little
House books have disappeared, and Rose hasn't
found anything better .

• •••
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Mead, Alice. Soldier Mom. Farrar, Straus, &
Giroux, 1999. ISBN 0-374-37124-5. $16.00.
151 pp.
C 4-6 FI

Reviewed by Janet O. Francis

Jasmyn finds her plans for the summer pretty
much upended when her mom is called into active
service in the Gulf War. Jasmyn has the
opportunity to be team captain of her preseason
basketball league, but the position requires daily
participation, which Jasmyn can't fulfill. When
Jasmyn and her small half-brother, Andrew, are
made orphans by Mom's call-up, things get very
grim.
Andrew's
father-Morn's
boyfriend-moves in (sort of), but his
contribution seems mostly visual.
There's a fair amount of whining about why
Mom has to go, which is somewhat annoying yet
understandable under the circumstances.
Everyone has to learn that life demands sacrifice
at some points. The characters do some maturing
by the time Mom comes home again, but the
situation still seems heavy on the propaganda
side. This books incorporates new times, new
formats, and new values.

••••
Mora, Pat. The Rainbow Tulip. Illustrated by
Elizabeth Sayles. Viking, 1999. ISBN 0-67087291-1. $15.99. 32 pp.
A 1-3 PB

Reviewed by Rachael W. Galvez

In this book Mora fictionalizes an experience
her mother, Stella, had as a young girl. Stella
speaks Spanish at home and English at school.
She feels frustrated that her mother is more
protective, conservative, and shy than other
parents. However, Stella still has a very special
relationship with her mother. When the girls in
Stella's school class are told to come dressed as
tulips for the May Day celebration, Stella decides
she wants to be a rainbow-colored tulip. But when
she arrives at school in her costume, she is not so
sure she wants to be different. However, her
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mother's smile in the audience gives her courage,
and she enjoys weaving the Maypole. Afterward,
mother and daughter discuss how while it's hard
to be different, it can also be good.
This book successfully portrays the general
concept of cultural difference through the specific
experience of one child. It can apply to the
Hispanic child who feels different because of
language or background and any other child who
struggles with being unique among his or her
peers. The use of Spanish terms, which are
defined in context, adds a nice flavor to the text.
The illustrations are beautiful and appropriate.
This book is a good find.

••••
Opie, lona, ed. Here Comes Mother Goose.
Illustrated by Rosemary Wells. Candlewick,
1999. ISBN 0-7636-0683-9. $21.00.106 pp.

* Pre-2 PB Reviewed by Marsha D. Broadway
Opie and Wells have collaborated again to
produce a superb second volume of nursery
rhymes. Their first collaboration, My Very First
Mother Goose (1996), received much welldeserved praise and appeared on many "best
book" lists. This companion volume may well be
the better of the two. The fifty-five rhymes range
from the well-known "Mary Mary Quite
Contary"and "Old King Cole" to the unfamiliar
"My Aunt Jane" and "Dusty Bill." Well's
exuberant illustrations are filled with friendly,
charming people and animals. A perfect book for
lap-time reading, a baby gift that is sure to be
treasured, and a must-purchase item for any
children's book collection.
Opie, along with her late husband, is the
preeminent collector of seventeenth, eighteenth,
and nineteenth century children's books and coeditor of The Oxford Dictionary of Nursery
Rhymes (1997) and The Oxford Nursery Rhyme
Book. Wells, an award-winning illustrator, is
known for the warmth and humor or her
characters. No one can doubt the expertise,
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creativity, and accomplishment of this duo. Here
Comes Mother Goose will be classic.

© 1999 by Rosemary Wells

••••
Peck, Richard. Amanda Miranda. Dial, 1999.
ISBN 0-8037-2489-6. $16.99. 169 pp.
A 9-12 FI

Reviewed by Rachel Welton

This abridged version of Peck's 1980 novel of
the same name provides an engaging,
adventurous, and romantic story that teenage girls
would love. Mary has been trained from her
infancy to be a servant girl in a large manor. Her
first mistress is Amanda Whitwell, the spoiled and
conniving daughter of a wealthy British tea
producer. Amanda immediately renames Mary
Miranda and proceeds to use her for her own ends.
Amanda is betrothed to Gregory Forrest, a
wealthy American, but she is desperately in love
with the rugged Jolm Thorne, the Whitwell's
chauffeur and handyman. Miranda and Amanda
look like twins, and Amanda uses this to her
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advantage. Amanda orchestrates a number of
schemes that leave Miranda married to Jolm
Thorne while Amanda is carrying his baby. All
seems to be going just as Amanda would like.
But when Amanda and Miranda set sail
aboard the Titanic so Amanda can marry Gregory
in America, things take a turn for the worse.
Amanda soon meets a man with a reputation as a
womanizer and begins a final fling with him
before being tied down to two men. On the night
the ship goes down, Amanda perishes below
decks with her new lover, and Miranda must
decide if she can-<>r should-pull off an
unbelievable identity switch.
This novel is much more than the generic
Titanic disaster story. Teens will get caught up in
the romance and intrigue of the novel, and the
setting of the Titanic is secondary to the action.
Peck's writing is engrossing and Miranda is a
strong and likable character. The plot moves
quickly and will keep the reader's attention long
after the story is over. Allusions to sexual
intimacy, as well as a few more direct references,
make this book better suited for older readers.

••••
PieIikowski, Jan. Good Night: A Pop-Up Lullaby.
Illustrated by Jan PieIikowski. Candlewick,
1999. ISBN 0-7636-0763-0. $14.99. Not
paginated.
A Pre+ PB

Reviewed by Marsha D. Broadway

With clever rhyme, bright colors, and his
trademark pop-ups, PieIikowski takes the reader
on a riotous romp through a child's outrageous
reasons not to go to bed.
Another marvel of paper engineering, Good
Night equals PieIikowski's Haunted House,
Dinnertime, and Little Monsters but does not
match his superb Botticelli 's Bed and Breakfast.
The pop-ups, flaps, and pulls will keep little hands
busy and make this a book for home libraries but
not public or school library shelves. A sure-to-beenjoyed gift book for babies and toddlers.

22

Review: Full Issue

Children's Book and Play Review 19

••••
Powell, Consie. Old Dog Cora and the Christmas
Tree. Illustrated by Consie Powell. Albert
Whitman, 1999. ISBN 0-8075-5968-7.
$15 .95.32 pp.

* All PB

© 1999 by Jan PieIiowski

••••
Plourde, Lyrm. Wild Child. Illustrated by Greg
Couch. Simon & Schuster, 1999. ISBN 0689-81552-2. $16.00. Not paginated.
A Pre-2 PB

Reviewed by Nancy Alder

Autumn, Mother Earth's wild child, tries one
thing after another to put off going to bed for the
year. Mother Nature, ever patient, gives Autumn
a song and a snack and some pajamas until finally
the wild child goes off to sleep.
A wonderful, rhyming mouthful of soaring
words set off by soothing pictures makes this a
lovely and logical step forward for the GoodNight, Moon set. From the song of "chutter,
chatter and chipmunks patter" to the "whooshy,
whilisy windswept snuggle," a loving mother
eases a beloved, if obstreperous, child to sleep.
The illustrations are a vibrant wash of earth tones
with a gentle softness ofform that soothes the eye
as the words stroke the ear. Wild Child will likely
become a cozy part of the bedtime ritual for many
children. It is truly a delight.
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Reviewed by Gabi Kupitz

Cora is getting along in dog years. When the
family gets ready to harvest the annual Christmas
tree, Cora is dismayed to realize her owners want
her to stay home. Susan convinces her parents that
Cora deserves to come along. After all, she points
out, they didn't leave Susan at home when, as a
toddler, she wasn't of any help. Cora is allowed to
come along. However, when Papa attaches Cora's
daughter and granddaughter to the tree-laden
toboggan to pull the load home through the
woods, Cora takes action. She runs through the
forest to head off the two doges doing her
job--hauling the Christmas tree. Successful at
taking the lead, Cora guides the dogs home. Susan
and her parents are amazed that Cora still wants to
do her job, and promise that next time she'll be
part of the team.
Colored woodcuts highlight this story, but
they can also stand alone. At first reading, this is
a simple tale of an older animal determined to be
part of the family activities. However, the story is
much more complex and will appeal to all ages.

••••
Root, Phyllis. Grandmother Winter. Illustrated by
Beth Krommes. Houghton Mifflin, 1999.
ISBN 0-395-88399-7. $15.00. 32 pp.

* All PB

Reviewed by Gabi Kupitz

Grandmother Winter lives alone and has a
gaggle of geese. In the spring, Grandmother tends
her geese as they drop their feathers. During the
summer, she gathers their feathers. When autumn
comes, Grandmother works on her quilt, stuffing
it full of goose feathers. At that time of the year,
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when days are short and nights are long,
Grandmother "shakes her feather quilt," and the
snow begins to fall. Animals prepare for
hibernation; grownup humans dig out winter
clothes and assemble wood piles; children sleep
soundly after playing in the snow; Grandmother
Winter climbs into her bed and sleeps. Her geese
rest and wait until spring, when they will drop
feathers again.
Scratchboard illustrations hand-tinted with
watercolors give the perfect depth to the country
scenes, and to a pleasantly plump Grandmother,
who dispels the fierce Old Man Winter image
often attached to the cold season. In this story,
winter takes on a soft, quiet, restorative aura.

••••
Sloat, Teri. Farmer Brown Goes Round and
Round. Illustrated by Nadine Bernard
Westcott. Dorling Kindersley, 1999. ISBN 07894-2512-2. $15.95. Not paginated.
A All PB

Reviewed by Vicky M. Turner

Farmer Brown has a nice, orderly
farm-everything goes according to the rules. But
one day a tornado touches down and swirls
everything all up and around and together until
the animals are all wearing a pair of the farmer's
plaid underwear. When the tornado suddenly
stops and drops everything safely back to earth,
nothing is the same. "The cows oinked, the pigs
moo'd. His sheep clucked and the cat coo' d." That
bossy old rooster takes to ordering Farmer Brown
(who can only cock-a-doodle-do) to do very
strange chores, such as "You have to milk the
mooing sows, and slop the muddy, oinking cows"
and "Go check the nests the sheep have made and
gather any eggs they've laid." It's a good thing
when another tornado strikes and mixes up
everything until it is back to normal. But watch
out for the next storm-and the one after that and
the one after that!

••••
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Taback, Simms. Joseph Had a Little Overcoat.
Illustrated by Simms Taback. Viking, 1999.
ISBN 0-670-87855-3. $15.99. Not paginated.
A- Pre-2 PB Reviewed by Marsha D. Broadway

The first Caldecott Medal book of the new
millennium is a retelling of a Yiddish folk tale
and song. It is also a new edition, with new
illustrations, of a Taback book first published by
Random House in 1977. As the tale goes, Joseph,
a tailor and, in this version, apparently a farmer,
recycles his overcoat into smaller and smaller
items as each becomes "old and worn." Joseph
loses the final item, a button, and then he writes a
story about it, proving "you can always make
something out of nothing."
The traditional cumulative tale, with its
minimal plot and word repetitions, is often
recommended to beginning storytellers as an easy
story to learn. In order for young audiences to
appreciate the illustrations, this version should be
read and not told. Taback, using a folk art style, a
vibrant palette, and himself as the model for
Joseph, employs a mixed media approach with
watercolor, gouache, ink, pencil, photographs, and
collage. Photographic clips of vegetables grow in
the garden. Photographic strips of fabric appear in
clothes, curtains, and rugs. Photographic snips of
faces hang on walls and stare from windows. The
die-cuts on the front jacket hint at the strategically
placed die-cuts in the text, which outline the
smaller and smaller garments that Joseph makes.
The button collection on the back dust jacket hints
at the story's ending. Scattered in the illustrations
are headlines, a book title, and correspondence
that will be humorous to adults but will not be
meaningful to preschool and early-elementary-age
children. The illustrations are clever, but a point
of distraction is that Joseph, who does not seem to
age, wears the same outfit with the same patches
throughout the story as the overcoat, jacket, vest,
scarf, etc., become old and worn. Should not
Joseph and his clothes become a bit old and worn
also? Every public and school library in the
United States should make this title available to
readers.
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••••
Thomas, Rob. Green Thumb. Simon & Schuster,
1999. ISBN 0-689-81780-0. $16.00. 186pp.
A 5-6 FI

Reviewed by Vicky M. Turner

Grady Jacobs, Junior High Genius, has won
enough national science fair projects to be invited
to participate in "Embryo's Woodstock Project."
The only problem is that Dr. Carter and his
associates didn't realize how young Grady is.
When he shows up in Brazil, he is given only
grunt work. Grady is itching to do some research
of his own, and he senses something is going
wrong with the perfectly engineered trees that Dr.
Carter is growing. With the help of Andru and
"Sue," both native South American Indians, he
realizes that his worst fears are true, but he also
discovers that he can talk to trees and plants and
make them do as he wishes.
This is a very exciting, highly believable
science fiction story.

••••
Tunnel, Michael O. Halloween Pie. Illustrated by
Kevin O'Malley. Lothrop, Lee, and Shepard,
1999. ISBN 0-688-16804-3. $15.00. Not
paginated.
A All PB

Reviewed by Vicky M. Turner

Old Witch bakes a scrumptious Halloween
Pie, then puts a spell on it so that only she will be
able to eat it. The spicy scent is blown to the other
creatures of the night, and none can resist the
smell. "'Give me some pie!' Vampire called and
the Ghoul bawled, and the Ghost sighed, and the
Banshee cried, and the Zombie groaned, and the
Skeleton moaned." When they realize no one is
home, they munch and nibble until the pie is
completely gone. Then they make the mistake of
sleeping in the witch's house. As they sleep they
dream unusual dreams and begin to change
shapes-Vampire grows round (as a pumpkin),
Ghoul hears the clucking of chickens (eggs),
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Ghost is drowning in a salty sea, Skeleton
becomes cinnamon sticks, Banshee becomes
sugar; and Zombie turns into cream. When the
witch returns she simply gathers up the
ingredients and bakes another pie-and since the
other creatures are already dead, they drift out of
the new pie and back to their final resting places.
This book is full of great phrasing-ghost in
her cloud, banshee in her shroud, zombie in his
cave, skeleton in his grave-and word pictures:
"Ghost dreamed in an empty drawer, Banshee
snored high in the rafters; Zombie dozed behind
the door; Skeleton snoozed on the mantel." The
marvelous pictures are full of surprises. Don't
forget to read the inscriptions on the headstones.

••••
Updike, John. A Child's Calendar. Illustrated by
Trina Shart Hyman. Holiday House, 1999.
ISBN 0-8234-1445-0. $16.95. Not paginated.
A K-l PT PB

Reviewed by Nancy Alder

In August ....
The trees are bored
with being green
Some people leave
the local scene
And go to seaside bungalows
And take off nearly
All their clothes
So begins entry number eight in this
collection of a dozen poems that move the reader
through a child's life month by month. The poems
deal with comfortably familiar aspects of daily
experience and with highlights of each season.
The attending paintings are typical Hyman:
homey, engaging, and beautifully executed. The
reader recognizes these people and places! Unlike
many children's poetry collections, this offers
poems that really say something about the theme,
not cutesy or lightweight little ditties. This is a
good choice for home and school collections.

••••
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••••

Vaughan, Marcia. Abbie Against the Storm : The
True Story of a Young Heroine and a
Lighthouse. Beyond Words, 1999. ISBN 09868-2385-2. $15.95. Not paginated.
A All PB

Reviewed by Janice Card

Vaughan relates seventeen-year-old Abbie's
harrowing experience during the worst storm in
two hundred years. Readers almost feel they are
there in the lighthouse with her and her mother
and sisters as they battle the storm. Her father has
left the island to get much-needed supplies, and
the stormy weather keeps him away for several
weeks. During his absence, Abbie keeps the lights
going in both towers. "Not once in all that time
did the lights fail. Not one ship floundered. Not
one life was lost." While the winds and waves
hammer at the island, Abbie moves her family to
safety and rescues their chickens. At any time she
could be swept away by the storm, but she
overcomes her fears and faces the dangers that
accompany her responsibilities.
Having read quite a bit about lighthouses and
their keepers, I was already familiar with Abbie
Burgess and her experiences at Mantinicus Rock,
off the coast of Maine. I was drawn to this book
because of the subject matter, and also because of
the marvelous artwork by Bill Farnsworth.
When Abbie's father leaves her to tend the
lights all by herself for the first time,
Farnsworth's illustrations take on odd angles,
leaning this way and that, like the ocean waves,
reflecting fear, the storm itself, and the real
danger that Abbie faces as she goes about her
duties as light keeper. When the sea calms and her
father returns, the pictures reflect the peace and
relief Abbie feels. But the fmal scene shows the
damage debris on the rocks, reminding the reader
of Abbie's courage and heroism in the face of a
devastating gale.
The epilogue sums up the rest of Abbie
Burgess Grant's life. She spent well over half of
it tending lighthouses. Her selfless service should
inspire others to face their storms as bravely as
she did.
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Walton, Rick. Bullfrog Pops. Illustrated by Chris
McAllister. Gibbs-Smith, 1999. ISBN 087905903-6. $15.95. Not paginated.

* Pre-4 PB

Reviewed by Nancy Alder

Eureka! A sequel that surpasses the original
story! Walton has crafted a dandy story of a
bullfrog whose appetite is running a race with his
girth. The illustrations are lively and appealing.
The story is clever. And the format of stopping
mid-sentence only to finish up the unexpected
twist on the turn of the page keeps the reader
enthralled. Lots of depth and humor make this a
book that parents will want to read a dozen times
in a row as children demand.

••••
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Wiesner, David. Sector 7. Illustrated by David
Wiesner. Clarion, 1999. ISBN 0-395-7456-6.
$16.00. Not paginated.

* Pre-3 PB Reviewed by Marsha D. Broadway
On a field trip to the Empire State Building,
a boy is whisked away by a friendly cloud to
Sector 7, where clouds are designed and
dispatched around the world. The boy designs
some fantastical clouds, shaped like fish and sea
creatures, but the adults of Sector 7 are not
amused, and he is sent to join his class. As the
class leaves the Empire State Building and returns
to the classroom, the skies above New York City
are filled with fishy clouds, leaving the Sector 7
adults bewildered.
Wiesner has created another amazing
wordless picture book using watercolors, winning
a second Caldecott Honor. Sector 7 is as engaging
as his first Caldecott Honor, the dream sequence
Free Fall. Wiesner, who also garnered the
Caldecott Medal for Tuesday, is a master visual
storyteller. Sector 7 is a must purchase for school
and public libraries. Creative writing classes for
children, young adults, and even adults could have
quite a field trip with this book.

••••
Editor's Note: The publisher o.fThe Last Straw by
Fredrick H Thury was incorrectly listed as
Tradewinds on page 21 on the January/February
2000 issue. The correct publisher is Talewinds, a
division of Charlesbridge. We apologize for the
error.
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New In Paperback
By Jim Jacobs
Professor
Department of Teacher Education
Brigham Young University
The following books have recently appeared in
paperback, either for the first time or after a long
absence. All are recommended.
Beatty, Patricia. Turn Homeward, Hannalee.
Morrow, 1999. ISBN 0-688-166676-8. $5.95.
193 pages. Grades 4-8. Reprint. Twelve-yearold Hannalee Reed, forced to relocate to
Indiana with other Georgia millworkers
during the Civil War, leaves her mother with
a promise to return home as soon as the war
end
DeFelice, Cynthia. The Ghost of Fossil Glen.
Avon, 1999. ISBNO-380-73175-4. $4.99.154
pages. Grades 4-8. Reprint. After a ghostly
voice guides Allie Nichols safely down a
steep cliff side, she tries to discover who is
behind that voice and what the ghost, who
seems to be pursuing her, wants from Allie.
Freedman, Russell. Out of Darkness. Illustrated
by Kate Kiesler. Clarion, 1999. ISBN 0-39596888-7. $7.95. 79 pages. Grades 3-8.
Reprint. A biography of the nineteenthcentury Frenchman who, having been blinded
himself at the age of three, went on to
develop a system of raised dots on paper that
enabled blind people to read and write.
Markle, Sandra. Outside and Inside Spiders.
Simon & Schuster, 1999. ISBNO-689-83120X. $5.99. 40 pages. Grades 3-6. Reprint. In
this overview of how spiders live and how
their bodies work, intriguing photographs
show both external and internal views of
spiders, including heart, lungs, and egg sacs.
McKissack, Patricia C. Ma Dear's Aprons.
Illustrated by Floyd Cooper. Simon &
Schuster, 1999. $5.99. ISBN 0-689-83262-l.
Not paginated. Grades K-3. Reprint. Young
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David Earl always knows what day of the
week it is, because his mother, Ma Dear, has
a different apron for every day except
Sunday.
Nygaard, Elizabeth. Snake Alley Band. Illustrated
by Betsy Lewin. Dell, 1999. ISBN 0-44041352-4. $5.99. Not paginated. Grades
Preschool-2. Reprint. The littlest snake
misses being part of the music-making snake
band until he fmds a new group even better to
his musical liking.
San Souci, Robert. Even More Short & Shivery.
Illustrated by Jacqueline Rogers. Delacorte,
1999. ISBN 0-385-32639-4. $10.95. 162
pages. Grades 3-6. Reprint. The fourth in this
series of spooky stories, this volume presents
three short tales of ghosts and the macabre
collected from around the world
Stewart, Sarah. The Library. Illustrated by David
Small. Farrar Straus, 1999. ISBNO-37444394-7. $5.95. Unpaged. Grades K-4.
Reprint. Elizabeth Brown loves to read more
than anything else, but when her collection of
books grows and grows, she must make a
change in her life.
Trumble, Kelly. Cat Mummies. Illustrated by
Laszlo Kubinyi. Clarion, 1999. ISBN 0- 956891-7 . $5.95.44 pages. Grades 3-8. Reprint.
Presents intriguing facts about cats in ancient
Egypt and how they were revered, worshiped,
and mummified; chronology, notes, and
glossaries are appended.
Turner, Ann. Finding Walter. Dell, 1999. ISBN
0-440-1527-6. $4.50.161 pages. Grades 3-6.
Reprint. When two sisters, Emily and Rose,
find a dusty old dollhouse in their
grandmother's attic, they are delighted, as are

28

Review: Full Issue

Children's Book and Play Review 25
the dolls, who have been waiting to be found,
but the youngest doll, Walter, is missing.
Wallace, Bill. Eye of the Great Bear. Pocket
Books, 1999. ISBN 0-671-02502-3. $4.99.
161 pages. Grades 3-7. Reprint. Bailey
Trumbull is picked on constantly by other
boys, but the day arrives when he must
confront his destiny, as foretold earlier by an
ancient medicine man.
Wilson, Diane Lee. I Rode a Horse ofMilk White
Jade. Harper, 1999. ISBN 0-06-44073-X.
$5.95. 288 pages. Grades 5+. Reprint. In early
fourteenth-century China, Oyuna tells her
granddaughter of her girlhood in Mongolia
and how love for her horse enabled her to win
an important race and bring good luck to her
family.
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Bush, Max. The Boy Who Left Home to Find Out
About the Shivers. Anchorage Press, 1999. 087602-72-3. 63 pp.
A- 5-8

Reviewed by Harold R. Oaks

This interesting tale, based on the Brothers
Grimm legend, tells of a young man who doesn't
lmow who he is, where he is from, or how to get
the Shivers. After an unfortunate experience with
a Sexton, who tries to be a ghost, his Father sends
him away to "get some sense." He finds a haunted
castle, where the king promises him riches and the
princess if he will rid the building of ghosts by
staying in the castle for three nights. During the
course of those three nights he meets two
destructive cats and a dog, a corpse that would
rather strangle him than play nine pins, and finally
has a contest with the chief ghost, winning with
his brain rather than with his brawn. At the end,
all the promised prizes are his, and he is able to
shiver.
Bush has told the tale well, providing
characters that are interesting to watch. They are
not round characters-none of the characters has
a name and we have only limited information
about each-but the story is strong and the
incidents inventive. Cast requires 8 M, 6 W, and
3 either, but all roles can be played by 7 with
doubling. There are some special set and prop
requirements, but these can be handled with some
invention. Recommended for professional
companies or experienced amateur groups.

••••
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Dom, Patrick Rainville. The Gingerbread Man.
I.E. Clark, 1999.0-88680-462-0.31 pp.
B+ K-5

Reviewed by Tracy Twitchell

Sally is a city girl staying on her aunt and
uncle's farm while her parents are on vacation in
Hawaii. Bored and unhappy, Sally does not like
life on the farm. In an effort to cheer her up, her
aunt makes her a gingerbread cookie. The
gingerbread man, however, has ideas of his own
as he leaps out of the oven and takes Sally on an
adventure to see the traveling players performing
in town. Along the way the two meet a karate
kicking donkey with a confused vocabulary, a
skunk who designs rare fragrances, and a sly fox
who almost succeeds in eating the gingerbread
man. When they finally reach town they are
treated to a hilarious version of Aesop's The City
Mouse and the Country Mouse. In the end, Sally
decides she belongs with her family instead of on
the road to adventure with the gingerbread man.
This amusing show is full of silly characters
and plenty of comedy. Young audiences will
enjoy the high-energy chase scenes and narrow
escapes throughout the play. A valuable lesson is
also taught about realizing where one truly
belongs. The cast is extremely flexible, and may
be played by as many as 11 with extras or as few
as 5 for a touring ensemble. The play may be
staged with the 4 locations suggested with simple
cutouts, props, or furniture. In addition, the play
book contains creative and helpful suggestions for
touring to nontraditional performance spaces .

••••
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Glore, John and Silversher, Michael. Rhubarb
Jam. I.E. Clark, 1999.0-88680-551-1. 30 pp.
A 3+

Reviewed by Tracy Twitchell

Beatrice and Benedick have a
misunderstanding, and before they know it they
are standing on the threshold of WW4. Beatrice
eats Benedick's rhubarb jam scrumpkin. Furious,
Benedick hurls the worst insult he can think of
and calls Beatrice a stupid Imbroglian. Both
children report the incident to their parents, who
immediately seize upon the situation and blow it
out of proportion. The initial story is enlarged
upon until it is no longer recognizable. Soon the
leaders of both countries square off and choose
allies in what promises to be a huge conflict. Into
the middle of all this fury step Benedick and
Beatrice. By playing the game
"Whyonaccountabecause," they manage to get
everyone back to the initial misunderstanding of
the pilfered scrumpkin. Everyone agrees that,
though very tasty, a scrumpkin is not a good
reason to fight a war; so they restore peace and
friendship.
This fun and engaging musical shows young
people the importance of avoiding or defusing
conflicts before they get out of control. Woven
into the plot are issues of racism, gangs, and
solving problems without using violence. Subtle
sub texts throughout the play support these themes
on a variety of levels. The play contains enough
delightful music and comedy (at times farcical) to
keep it from becoming too heavy or didactic.
The play may be staged with as little as one
bench and two chairs. The cast consists of 15;
however, because the play was designed for
touring, four actors (2 M, 2 W) can play all the
roles. This is a musical, so the actors should be
able to sing. A piano/vocal score and tape of the
music are available from the publisher. The script
contains helpful production notes for props and
suggestions for costuming and makeup.

••••
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Jones, Brie. Improve With Improv! A Guide to
Improvisation and Character Development.
Meriwether Publishing Ltd., 1998. ISBN 0916260-98-4. $12.95. 135 pp.
A 7+

Reviewed by Tracy Twitchell

This excellent resource book for teachers
wishing to instruct their students in the art of
improvisation is broken into 20 class-length
workshops that progressively address various
aspects of improvisation. Each chapter contains
the lecture notes, assignment, improvisational
exercises, and assessment for that lesson, as well
as a preview of the next chapter. Jones stresses
that the ideas and activities presented in the book
should be used as a springboard for further
invention, not as an outline that requires rigid
conformity. After working through all the
sessions, students are provided with an
opportunity to produce an ensemble
improvisation. An outline for this improv, entitled
"The Remarriage of Dee Dee and Duke," is
included at the end of the book. Also included are
a sample of a class syllabus and the guidelines
that should be observed during each session.
Sample handouts are also provided to assist in the
student's development of character.
This book is a carefully structured approach
to teaching improvisation. The information
provides enough detail for the beginning
instructor, but gives enough freedom for the
veteran teacher to expand the boundaries. This
book can also serve as a good resource for actors
or directors wishing to hone a specific
performance skill.

••••

Kelly, Tim and Fancoeur, Bill. Wagon Wheels
West. Pioneer Drama Service, 1992.61 pp.
B 1-5

Reviewed by Robbie Stevens

In Wagon Wheels West the citizens and
wagon master outsmart "The Snake" and his band
of outlaws. Chuck Wagon's wagon train has
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broken down just outside the town of Vinegar
Bottle. While waiting for the wheels to be
repaired, Chuck is taken in by Sue Flay, the
Snake's partner in crime. Sue Flay manages to
frame Chuck and convince the Judge to believe he
is Snake. In the meantime, the rest of the wagon
train are trying to find out who the real bandits
are. Candy Kane is kidnapped by the gang of
bandits, Wild Bill Hiccup is jailed in place of
Chuck, Juanita Fandango--a famous stage
singer-is poisoned, and a woman is elected
mayor when Smiling Slade Claggett drops out of
the race. In the end, good conquers evil in an Old
West styIe shootout, which occurs with the house
lights darkened. The gang of bandits and their
leader, Snake, are imprisoned, and the wagon
train moves on once again.
The original music and lyrics of this
melodramatic musical move the play along. This
would be good for beginning actors; however,
each actor must be able to carry a tune and feel
comfortable singing in front of an audience. The
action is simple and leans more towards a
melodrama than a serious or comedic play. There
are ten male roles and nineteen female roles.
Extra citizens may be added to enlarge the cast.
Specific attention should be paid to the scenes
with gunfire in them. Production notes specify the
house lights being turned off and taped gunfire
being played to produce laughter at the silliness of
the amount of fire power they would have used.
These scenes can be the most comic of the play.

On Christmas Eve, Peter rouses Tim for a magical
journey, on which he rescues Hansel and Gretel
from the witch, Little Red Riding Hood from the
Big Bad Wolf, and Jack from the giant. Peter
enlists the help of the audience by having them
chant the magical word "courage" each time he
rings a little bell. Thus fortified, Tim goes from
story to story rescuing his favorite characters from
their terrible circumstances. Tim has one of the
wildest nights of his life, but in the end he learns
that the world is not such a scary place if you
don't let it be. All you need is self-confidence and
a good dose of courage.
This engaging play will appeal to younger
audiences. They will enjoy watching Tim rescue
some of their own favorite storybook characters
and delight in helping him by chanting the
magical word "courage." The cast consists of 12
(5 M, 7 W), but some of the parts may be double
or triple cast to facilitate a much smaller cast size.
Traditional fairytale costumes are appropriate, and
any scenery should suggest storybook
illustrations. The only reality in this play is Tim's
bedroom.

••••

"He moves a little slower, talks a little
different. But that's all. All you have to do is look
in his eyes and you can see the wheels turning a
million miles a minute. Problem is, not too many
people take the time to look for his eyes, past his
arms and legs. Sometimes even me."
Danny Osgood expresses one of the problems
facing his younger brother, David, a physically
handicapped teenage boy attending public high
school. When Danny attempts to enter one of
David's poems in the school publication
anonymously, his plan backfires, and Danny is
given credit for the poem. Through this simple
error, the student body and even Danny are forced

Kuester, David Allan. A Holiday Dream. I.E.
Clark, 1999. ISBN 0-88680-550-3.20 pp.
B K-4

Reviewed by Tracy Twitchell

While Ebeneezer Scrooge is visited by three
spirits on Christmas Eve, Tim is has a dream of
his own. Tim is a shy young man with low selfesteem. Because he has no friends, he spends all
his time lost in his favorite fairytales. The holiday
pixie, Peter, decides that something must be done.

https://scholarsarchive.byu.edu/cbmr/vol20/iss4/9

••••

McCampbell, Bryan. Running
Eldridge, 1997.28 pp.
A 7-12

Upstream.

Reviewed by Emily Van Camp
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to look beyond David's handicaps to the person he
is inside.
Running Upstream takes an honest, realistic
look into the life of a not-so-average young man.
McCampbell's characters are recognizable and
easy to relate to. The real power in the use of
language and circumstance will help audiences
identify with, and hopefully better understand,
those who may not be just the same as we are.
The cast calls for three females and three
males. Set designs are simple. This play is very
accessible to its intended audience.

••••
Morris, Vera. Legend of Pocahontas. Pioneer
Drama Service, 1995.38 pp.
B+ K-5

Reviewed by Robbie Stephens

Almost every American is familiar with the
story of Pocahontas. This play draws from the
legends we have heard. Pocahontas is about ten
years old during this play. She is a prankster who
is great friends with Captain Smith and the
Pilgrims. Her father, Chief Powhatan, does not
like the Pilgrims, and has left them to their own
devices during the winter. Pocahontas continually
tries to persuade Chief Powhatan to give the
Pilgrims some food. During the play, we are
introduced to more of Pocahontas' friends,
including various forest creatures and the Spirit of
Mother Earth. Matters come to a head when
Captain Smith is away and one of the citizens of
Jamestown decides to capture Pocahontas and
hold her for ransom. When this news gets back to
Powhatan, he declares war on the settlers, stating
his warriors will attack at dusk. Captain Smith
finds out about the kidnapping and releases
Pocahontas. Together they return to her village to
persuade the chief not to attack. During the
ensuing action, Pocahontas saves Captain Smith's
life. Because of the law of the Algonquin's,
Pocahontas and Captain Smith are now brother
and sister. As such, her tribe and the city of
Jamestown restore peace, and Chief Powhatan
helps the settlers.
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This play keeps the dignity of both the settlers
and the Indians, but does show the medicine man
in a slightly menacing way. The Legend of
Pocahontas requires eleven female and seven
male parts, with three animals that could be
played by either. The cast could be enlarged by
using extra Indians, settlers, or forest spirits. It
could also be reduced in size by having the
Wordspinner and Mother Earth played by the
same actor and doubling some other roles. Scenic
and costume requirements could be minimal.

••••

Riosley, Lane. Pecos Bill's Wild West Show.
Encore Performance, 1990.22 pp.
B K-2

Reviewed by Robbie Stephens

This play is flashy and loud, with little
substance. The characters are not deep and appear
to have no real feelings-they are folklore
characters, played for humor. The play is set in
the present time, with Pecos Bill's show from the
past. The characters, thinking they are still in the
past, cannot understand why there are no horses
out back or wagon trains in the distance. Pecos
Bill recounts his history-how he was found on
the prairie, got his name and horse, saved the
longhorns, and almost married. These are just a
few of his tall tales. His stories are acted out by a
cast of 2 other males, 2 females, and several
puppets. Three extras could also be incorporated.
Pecos Bill's Wild West Show would be useful
for those studying tall tales or folklore. It would
help to bring the stories alive for them.

••••

Hamill, Tony, ed. CLASS ACTS: Six Plays for
Children. Playwrights Canada, 1992. ISBN 088754-487-8.376 pp.
A Various

Reviewed by John D. Newman

Canadians probably know much more about
children's theatre in the United States than
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Americans know about Canadian children's
theatre. This volume of six children's plays, from
Playwrights Canada Press, may go a long way in
reversing that one-sidedness.
The plays in this collection were originally
produced by Canadian Children's theatres in such
places as Toronto, Ontario, Vancouver, and
Regina. The plays represent a wide variety of
styles and approaches, from the innovative
adaptation of The Secret Garden to the absurdist
piece Beware the Quickly Who. The collection
features several plays aimed at younger children,
including Mandy and the Magus, The Copetown
City Kite Crisis, and My Best Friend is Twelve
Feet High. It also includes an engaging ensemblecreated piece, Love and Work Enough, which is
better suited to more mature audiences.
Each play is prefaced with a brief biography
of the author and a brief history of the play's
development, which provide the reader with a
glimpse of children's theatre in Canada. Brief
passages supplemented by a preface could put the
plays and playwrights in context, and would
provide an introduction to the Canadian children's
theatre profession to readers beyond the country's
borders. The plays in this collection were
originally produced between 1972 and 1991;
perhaps the Playwrights Canada Press will
produce a similar collection of Canadian
children's plays that were created during the
1990s.
Editor's note: Playwrights Canada Press is
publishing a series of play collections from
different authors that represent the 1990s. But I
agree that a larger anthology with a
representative collection from across Canada and
the Theatrefor Young Audiences spectrum would
be a valuable addition to the literature. HRO.
A review of each play follows:

https://scholarsarchive.byu.edu/cbmr/vol20/iss4/9

Bolt, Carol. My Best Friend is Twelve Feet High.
B+ K-3

This play revolves around five children who
wrestle for control of their club and pursue several
adventures through creative play. Much of the
conflict among the children revolves around
whether Alice, the youngest child, can be
accepted as a full member of the group. Relegated
to the role of "Mope the Dog," she soon discovers
the dramatic possibilities of her supposedly
subordinate character.
Creative play is naturally dramatic, and the
basis of many published scripts. These scripts
succeed best when the creative play of the
children rings true and when the characters and
relationships change as a result of the stories the
children enact. In this play, the children are well
drawn, and their efforts to control the club and the
storylines are very believable. However, while
Alice's struggle for acceptance resonates in the
beginning of the play, it culminates in a fairly trite
and unsatisfying resolution. The songs in the play
do not advance the plot, but clash with the more
realistic style of the club scenes. The interaction
between the children is generally more interesting
than the stories the children create.
This play demonstrates the playwright's
sensitivity and insight into the lives of children
and their creative play. The characters are
convincing, but the plot does not quite measure up
to the characters who play it out.

Deverell, Rex. The Copetown City Kite Crisis.
A- K-3

This play is set in Copetown, which could
represent any modem city in North America. The
town's chief industry is kite-making, and the
factory's "secret process machine" makes it
possible to create kites that will actually enable
children to fly. However, it is discovered that the
machine is responsible for the air and water
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pollution that plague the once pleasant
community. Sol, a young adolescent, discovers
the secret of the pollution and tries to get the
machine shut down so that his friend Nancy, who
is made sick by the polluted air, won't have to
move away. Sol begins to realize some of the
complexities of the issues and learns that the
mayor and the factory owner have tried to
suppress the truth about the machine.
The play inducts the children in the audience
into the role of factory workers and allows them
to vote and decide whether or not to go on strike
to get the machine shut down. There are two
possible endings to the play, depending on the
audience's choice. Each ending explores some of
the consequences of the decision.
The play is reminiscent of Henrik Ibsen's An
Enemy of the People, in which the town
physician's discovery of pollution in the town's
new hot springs resort is met by denial and violent
opposition by the townsfolk, who depend
economically on the tourist attraction. The
Copetown City Kite Crisis tells the same theme in
a manner which a young audience can easily
comprehend. The young characters take the
significant action of the play, and in the end, the
audience assumes the protagonist's function,
determining the outcome of the plot and
characters.
The stakes in the plot are clear, but the issue
is somewhat oversimplified. Although the
playwright strives to give equal weight to each
option, the ending demonstrates a definite
environmental bias. lfthe machine is shut down,
the town suffers minimal economic impact, but if
the machine continues to operate, the
environmental impact is devastating. The play
represents a bold approach to a significant social
issue, but its reach just slightly exceeds its grasp.
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Grant, Cynthia; Lazier, Katie; Lederman, Anne;
Mackay, Eva; Norrie, Marilyn; Sample,
Peggy; Swain, Heather D.;Vingoe, Mary;
Wendt, Cathy. Love and Work Enough.
Canada Playwrights, 1984.47 pp.
A 5-9

This engaging theatrical collage was created
by nine women who researched and dramatized
the stories of Canadian pioneer women. The piece
premiered at Theatre Ontario and toured schools
with a four-woman ensemble. It is a recipient of
the Donna Mayor Moore Award, which honors
outstanding children's theatre.
The play follows several independent women
as they define their roles in the Canadian frontier
of the nineteenth century. The characters are welldrawn and engaging. Anna Jameson is an English
lady who describes her misadventures as she
travels along an early roadway. Lady Frances is a
dignified woman who strives to maintain her
lifestyle in a rustic backwater town. Bridgit
O'Shaugnessy is a spirited serving girl who
marries above her class in the less rigid New
WorId social order.
The presentation style of the piece is unusual.
The stories are presented through an effective
combination of dialogue and first-person
narration. The episodes portray a wide variety of
situations, linked with entertaining folk songs,
dances, and a moderated version of bawdy
"charivaree" play. The piece is unorthodox in
both its creation and its resulting structure. The
script is published in the name of the collective,
and the lack of individual ego is apparent in the
work. The play is not centered around a traditional
plot line with a clear beginning, middle, and end;
however, the creators of the piece have found an
alternative structure that is uniquely suited to the
material. The story moves along on its own power
and according to its own rules. This charactercentered work is a refreshing contrast to the many
plot-centered children's plays currently in
publication.
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While not all ensemble pieces are successful,
this piece seems highly effective and is
remarkably entertaining.

Nicol, Eric. Beware the Quickly Who. Canada
Playwrights, 1973. 54 pp.
B+ 4-8

Ledoux, Paul, adapted from Frances Hodgson
Burnett. The Secret Garden. Canada
Playwrights, 1991. 114 pp.
A 2-6

The Secret Garden tells the story of Mary, an
embittered young girl who has been recently
orphaned and is sent to live in a lonely English
manor with her reclusive uncle and his invalid
son. Mary discovers a long-neglected secret
garden, and as she cultivates it, she revives her
own spirit and the spirits of those around her.
While there are numerous published
adaptations of this classic children's novel, this
script warrants particular attention. Ledoux uses
two young girls, Eileen and Geraldine, in some of
the same ways that the ancient Greeks used the
chorus. The girls act out the story of The Secret
Garden in their nursery, first with dolls and doll
houses and later with role-playing. They present
concisely the prologue of the play, in which
Mary's parents die of a plague in India, and they
add appropriate childlike perspectives and
mannerisms as they retell the events. Once the
more traditional dramatization ofthe story begins,
Eileen and Geraldine provide bridges between
scenes and foreshadow what is yet to come.
Although not always present on stage, the girls
often shadow the characters, react to them, and
ask insightful questions about them. While the
framing characters add to the overall effect of the
script, the dramatization of the scenes certainly
stands on its own merits. Ledoux is especially
adept at revealing character and plot through
playable, physical action.
The script is tighter than most adaptations of
the same material, though it does grow slightly
tedious in the second half, as is the case with most
adaptations of this story. This is a very stageworthy adaptation of the novel.

https://scholarsarchive.byu.edu/cbmr/vol20/iss4/9

The back cover of the anthology explains,
"On one level, it is lively and exciting fun, with
words about the quest to find identity, and on
another level it is a funny satire about the constant
and elusive search for Canadian nationalism." The
play begins with Johnny, a young "everyman"
character, being called out of the audience by the
mysterious Who. Johnny, pressed to define his
own identity, finds himself at a loss. He is led
through a series of whimsical encounters with
various allegorical characters who try to convince
him to accept various identities. Sequentially,
Johnny is convinced that he is a giant, dwarf, girl,
bride, boy, dancer, maple tree, hero, and baby.
Johnny is finally told that he is a composite of
many things, with an English mother and a
multinational father.
The dialogue is clever and witty, but perhaps
too mature for a younger audience to grasp and
appreciate. The plot makes sense in a nonsensical
way, although some of the episodes are difficult to
follow. The American reader has a sense that he
or she is an outsider to the Canadian in-jokes and
is missing the references of many of the
characters, concepts, and punch-lines. While the
young protagonist makes some decisions and
takes some action for himself, it is generally the
more adult characters around him who make
things happen and make the discoveries. The
piece, although innovative and unusual, IS
probably better suited to adults than children.
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Tremblay, Brian, music by Arden, Leslie. Mandy
andtheMagus. Canada Playwrights, 1984.47
pp.
A- K-3

Mandy is disappointed when it rains falls on
her birthday and she cannot go to the zoo. When
told to play with her younger brother Michael, she
uses him to vent her frustrations. After he
accidentally breaks one of her toys, Mandy
banishes Michael from her room and wishes she
never had a brother. Suddenly Mandy's doll, Mr.
Davenport, comes to life and offers her a chance
to wish her "brother-troubles" away. She gives
away all her "pleases," "sorrys," and "thankyous"
to the mysterious character known as "The
Magus" in order to gain her wish, and suddenly
Michael disappears from her life. After
discovering how much she misses him and how
important her three lost phrases are to her, Mandy
ventures forth with Mr. Davenport to make the
Magus reverse the spell.
The script is well suited to lower elementary
school audiences. It makes good theatrical use of
creative play and would probably be quite
entertaining. While it is difficult to judge the
effectiveness of songs by the lyrics alone, they
seem to move the story line and provide a means
for relevant sentiments and ideas to be expressed.
Mr. Davenport's wish offer at the beginning ofthe
fantasy sequence is intriguing and unusual,
although the resolution of the fantasy becomes
somewhat predictable.
This short play is probably best suited to
touring. It requires a cast of four, with a doublecasting plan that is integral to the play. The play
could be staged simply and effectively in an open
space in an elementary school. The script also
yields itself to outreach activities related to
wishes, sibling relationships, and courtesy .

••••
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Book Publishers

ALBERT WHITMAN, 6340 Oakton St., Morton
Grove, IL 60053-2723
ATHENEUM, 1230 Avenue of the Americas,
New York, NY 10020
AVON BOOKS, see WILLIAM MORROW AND
CO.
BEYOND WORDS PUBLISHING, 20827 N.W.
Cornell Rd., Suite 500, Hillsboro, Oregon
97124-9808
CANDLEWICK PRESS, 2067 Massachusetts
Ave., Cambridge, MA 02140
CLARION BOOKS, 215 Park Ave. South, New
York, NY 10003
CHARLESBRIDGE PUBLISHING, 85 Main
Street, Watertown, MA 02472
CHRONICLE BOOKS, 85 Second St., San
Francisco, CA 94105
CROWN BOOKS FOR YOUNG READERS, 201
East 50th St., New York, NY 10022
DELACORTE PRESS, 1540 Broadway, New
York, NY 10036
DIAL BOOKS FOR YOUNG READERS, see
PENGUIN USA
DORLING KINDERSLEY, 95 Madison Ave.
NewYork,NY
FARRAR, STRAUS & GIROUX, 19 Union
Square W, New York, NY 10003
GIBBS-SMITH PUBLISHING, 1877 E. Gentile
St., Layton, UT 84040
HARPERCOLLINS CHILDREN'S BOOKS, 10
E. 53 rd St., New York, NY 10022
HOLIDAY HOUSE, INC., 425 Madison Ave.,
New York, NY 10017
HOUGHTON MIFFLIN CO., 222 Berkeley St.,
Boston, MA 02116
LOTHROP, LEE & SHEPARD BOOKS, see
WILLIAM MORROW AND CO.
MARGARET K. MCELDERRY, see Simon &
Schuster
MARSHALL CAVENDISH, 99 White Plains Rd.
Tarrytown, NY 10591
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PENGUINIPUTNAM BOOKS FOR YOUNG
READERS, 345 Hudson St., New York, NY
10014
PFEIFER-HAMILTON PUBLISHING, 210 W
Michigan St. Duluth, MN 55802
PHILOMEL BOOKS, see PenguinlPutnam Books
for Young Readers
PUTNAM & GROSSET GROUP, 200 Madison
Ave., New York, NY 10016
SCHOLASTIC INC., 555 Broadway, New York,
NY 10012
SIMON & SCHUSTER BOOKS FOR YOUNG
READERS, 1230 Avenue of the Americas,
New York, NY 10020
VIKING, see PENGUINIPUTNAMBOOKS FOR
YOUNG READERS
WILLIAM MORROW BOOKS, 1350 Avenue of
Americas. New York, NY 10019
Play Publishers

ANCHORAGE PRESS, PO Box 8067, New
Orleans, LA 70182
ELDRIDGE PUBLISHING, PO Box 1595,
Venice, FL 34284
I.E. CLARK PUBLISHING, Schulenburg, TX
78956-0246
MERIWETHER PUBLISHING LTD., PO Box
7710, Colorado Springs, CO 80033
PIONEER DRAMA SERVICE, INC., PO Box
4267, Englewood, CO 80155
PLAYWRIGHTS CANADA PRESS, 54
Wolseley St., 2nd FI. Toronto, Ontario,
CANADA, M5T 1A5
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