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their wives to the Hill Cumorah in New York. There 
they were to meet with the mission president and 
his wife. Torleif recounted this visit in his journal:

As we came to Palmyra, it seemed like com-
ing home. It appears so clean and nice. There 
are large beautiful shade trees, nicely preserved 
and well-painted homes and stores. We found 
the road leading to the Smith Farm and a few 
minutes later, we were there.

We met Brother Willard Bean in charge of 
the Smith Farm and other Church property 
there. After a few moments’ conversation, we 
drove over to the Hill Cumorah. As we got the 
first sight of the Hill, it appeared much finer in 
contour and line than I ever expected; and as 
we came nearer, it held its own in beauty and 
general appearance.

We drove up on the very top and what a won-
derful sight it was. Rich fields, rolling hills with 
groves and farmhouses. . . . It was with quite 
a feeling of reverence that I walked over that 
ground where heavenly beings had walked and 
talked to man in this modern time. I felt the 
importance and responsibility of my visit there, 
and humbly wished that I would be able to fin-
ish the work I was doing in commemorating the 

restoration of the 
ancient American 
records.²³

One of the main rea-
sons Torleif was sent 
to the Hill Cumorah 
was to establish an 
exact location for the 
monument and the 
direction it should 
face. “We proceeded 
and experimented 
just where to place the 
Monument and what 
way to turn it,” Torleif 
recorded. “We went 
down, drove up and 
down the highway, 
passing the Hill so as 
to see on which place 
it would appear the 
best and back again 
to the top of the Hill. 
The sun was just 
setting in the West, 
throwing its last mid-

Sculptor Torleif Knaphus oversees the placement of the gold-plated statue atop its imposing granite 
base and pillar.
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summer glow over the beautiful landscape. The pale 
full moon had just risen in the eastern sky, giving 
a beautiful contrast to the warm floating clouds.”²⁴ 
The next day the decision was made to place the 
monument so that the gold-leafed bronze statue 
would face north toward the Sacred Grove and the 
Smith family farm. It would also be facing what was 
then the Canandaigua Road. In 1934 the hill was 
fairly devoid of trees. By the time the monument 

was dedicated the next year, 10,000 trees had been 
planted on Hill Cumorah. 

In 1976 church leaders decided to rotate the 
angel Moroni statue 90 degrees to the west to face 
Highway 21 and to be in view of the ever-increasing 
pageant audiences. It was also decided to undertake 
a 30-year project to replace most of the trees with 
hardwood trees such as maple, ash, and beech.²⁵ 

Torleif made one more visit to the Hill Cumorah 
when the monument was erected and dedicated on 
21 July 1935. President Heber J. Grant gave the dedi-
catory prayer to a crowd of over 2,000 attendees, in 
which he traced the pilgrimage of “a persecuted peo-
ple” from New York State through Ohio, Missouri, 
Illinois, and finally into the Great Salt Lake Basin in 
Utah.²⁶ President David O. McKay offered further 
remarks concerning the history of the church and 
declared, “There is no monument in the world today 
with which greater things are associated.”²⁷

In 1940, at age 58, Torleif Knaphus married Re-
becca Marie Jacobson and later had six additional 
children. He died at age 83 on 14 June 1965 in Salt 
Lake City.

When we ponder the spiritual guidance that 
Torleif sought and received for the Hill Cumorah 
Monument, we realize that he was an instrument 
in the hands of the Lord in creating a tribute to 
his own testimony of the gospel. The humble Nor-
wegian immigrant who found the restored gospel 
was privileged with the rare opportunity to add his 
testimony to the great latter-day work in a most in-
spiring and enduring manner that will continue to 
touch countless lives. Referring to the monument, 
he stated in his typical humble manner:

I trust that the imperfection of my work will 
not be [a]n offense, but that whoever sees this 
monument will investigate and accept the 
Gospel message as I have done, as it is the most 
precious thing to receive.²⁸ !

The Angel Moroni Monument is a tribute to Torleif Knaphus’s faith 
and testimony as well as a testament of the Restoration.
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torleif s.  knaphus

 Sculptor for the Church

In addition to the Hill Cumorah Monument, Torleif 
Knaphus worked on many other projects for the 
Church—some very well known, others not so well 
known. Included here are a few of those pieces.

Joseph Receiving the Plates from the Angel 
Moroni Monument

Handcart Pioneers statue 
on Temple Square

Bust of President 
Heber J. Grant

Arizona Temple relief 1

Oxen for
baptismal font 
in the Oakland 
Temple

Background photo: Missionary conference at Hill Cumorah.
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Arizona Temple relief 2

Cardston Temple relief

Torleif next to his 
School Children’s 
Monument at the 

Salt Lake City and 
County Building

Angel Moroni  
statue for the  

Los Angeles Temple 

Torleif sitting in front of Arizona Temple relief 3

Melchizedek 
Priesthood 
Restored relief
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