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restoration of the
ancient American
records.??

their wives to the Hill Cumorah in New York. There
they were to meet with the mission president and
his wife. Torleif recounted this visit in his journal:

As we came to Palmyra, it seemed like com-
ing home. It appears so clean and nice. There
are large beautiful shade trees, nicely preserved
and well-painted homes and stores. We found
the road leading to the Smith Farm and a few
minutes later, we were there.

We met Brother Willard Bean in charge of
the Smith Farm and other Church property
there. After a few moments’ conversation, we
drove over to the Hill Cumorah. As we got the
first sight of the Hill, it appeared much finer in
contour and line than I ever expected; and as
we came nearer, it held its own in beauty and
general appearance.

We drove up on the very top and what a won-
derful sight it was. Rich fields, rolling hills with
groves and farmhouses. . . . It was with quite
a feeling of reverence that I walked over that
ground where heavenly beings had walked and
talked to man in this modern time. I felt the
importance and responsibility of my visit there,
and humbly wished that I would be able to fin-
ish the work I was doing in commemorating the

One of the main rea-
sons Torleif was sent
to the Hill Cumorah
was to establish an
exact location for the
monument and the
direction it should
face. “We proceeded
and experimented
just where to place the
Monument and what
way to turn it,” Torleif
recorded. “We went
down, drove up and
down the highway,
passing the Hill so as
to see on which place
it would appear the
best and back again
to the top of the Hill.
The sun was just
setting in the West,
throwing its last mid-
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Sculptor Torleif Knaphus oversees the placement of the gold-plated statue atop its imposing granite

base
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and pillar.
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The Angel Moroni Monument is a tribute to Torleif Knaphus's faith
and testimony as well as a testament of the Restoration.

summer glow over the beautiful landscape. The pale
full moon had just risen in the eastern sky, giving

a beautiful contrast to the warm floating clouds.”**
The next day the decision was made to place the
monument so that the gold-leafed bronze statue
would face north toward the Sacred Grove and the
Smith family farm. It would also be facing what was
then the Canandaigua Road. In 1934 the hill was
fairly devoid of trees. By the time the monument

was dedicated the next year, 10,000 trees had been
planted on Hill Cumorah.

In 1976 church leaders decided to rotate the
angel Moroni statue 90 degrees to the west to face
Highway 21 and to be in view of the ever-increasing
pageant audiences. It was also decided to undertake
a 30-year project to replace most of the trees with
hardwood trees such as maple, ash, and beech.”

Torleif made one more visit to the Hill Cumorah
when the monument was erected and dedicated on
21 July 1935. President Heber J. Grant gave the dedi-
catory prayer to a crowd of over 2,000 attendees, in
which he traced the pilgrimage of “a persecuted peo-
ple” from New York State through Ohio, Missouri,
Illinois, and finally into the Great Salt Lake Basin in
Utah.?® President David O. McKay offered further
remarks concerning the history of the church and
declared, “There is no monument in the world today
with which greater things are associated.””’

In 1940, at age 58, Torleif Knaphus married Re-
becca Marie Jacobson and later had six additional
children. He died at age 83 on 14 June 1965 in Salt
Lake City.

When we ponder the spiritual guidance that
Torleif sought and received for the Hill Cumorah
Monument, we realize that he was an instrument
in the hands of the Lord in creating a tribute to
his own testimony of the gospel. The humble Nor-
wegian immigrant who found the restored gospel
was privileged with the rare opportunity to add his
testimony to the great latter-day work in a most in-
spiring and enduring manner that will continue to
touch countless lives. Referring to the monument,
he stated in his typical humble manner:

I trust that the imperfection of my work will
not be [a]n offense, but that whoever sees this
monument will investigate and accept the
Gospel message as I have done, as it is the most
precious thing to receive.”®
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TORLEIF S. KNAPHUS

SEUILPTOR FOR TR CBIURCE

In addition to the Hill Cumorah Monument, Torleif
Knaphus worked on many other projects for the
Church—some very well known, others not so well
known. Included here are a few of those pieces.

Joseph Receiving the Plates from the Angel
Moroni Monument

Handcart Pioneers statue
on Temple Square

Bust of President
Heber J. Grant

Oxen for
baptismal font
in the Oakland
Temple

Arizona Temple relief 1

= Background photo: Missionary conference at Hill Cumorah.




Arizona Temple relief 2

Torleif next to his

School Children’s

Monument at the

Salt Lake City and
County Building

Angel Moroni
statue for the
Los Angeles Temple
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Melchizedek
Priesthood

Restored relief

Cardston Temple relief
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Torleif sitting in front of Arizona Temple relief 3
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Some may regard this aspect

of Clark’s assessment as overly
enthusiastic. Larson’s language

is epic in cast, not “lifelike” in

the sense of common, everyday
speech. But it is life-affirming and
powerful in its ability to project
the terrible conflicts that come to
each of us as a result of our being
“free to choose liberty and eternal
life, . . . or to choose captivity and
death” (2 Nephi 2:27).

Larson, Coriantumr, 71.

Ibid., 7.

. Merrill Bradshaw, Coriantumr

(incomplete opera on a play by
Clinton Larson, first scene only:
“Sarah’s Soliloquy”), an unpub-
lished voice/piano manuscript
copy resides in the Music Division
of BYU’s Harold B. Lee Library.
Larson, Coriantumr, 11.
Bradshaw’s text differs in the last
two lines from the published play,
which gives the following: “The
broad plains and the rivers, alone
as the unbreathing Trees in the
heavy days of our travelling here.”
There is yet another possibility,
one that is always a potential prob-
lem when attempting to deal with
a fictional mise-en-scéne. Perhaps
the anachronisms and miscon-
ceptions in Larson’s script, laid
bare through later research in the
second half of the 20th century,
ultimately made him uncomfort-
able with the material.

Moroni was the first of three
theatrical works sponsored by the
Promised Valley Playhouse (at
that time a cultural appendage of
the church) to educate and inspire
through music and drama. The
second was on the life of Christ
and the third on Joseph Smith.

. Prefatory note from the script

published by the Promised Valley
Playhouse, Salt Lake City, 1977.
Carma Wadley, “Hand of
Mormon’ a monumental task,”
Deseret Morning News, Sunday, 31
August 2003, sec. E1.

Another recent addition to the
genre is Meredith R. Taylor’s
Abinadi (2003), an opera on the
well-known Book of Mormon
prophet.

See Robertson Wilson, “Leroy
Robertson and the Oratorio from
the Book of Mormon,” 4-13.
Former Tabernacle organist Robert
Cundick’s doctoral thesis, for exam-
ple, was an extended work for chorus
and orchestra, “The Song of Nephi”
(1955), completed under Robertson’s
tutelage at the University of Utah.
Cundick had copied the parts for the
Oratorio from the Book of Mormon
and thus had a first-hand acquain-
tance with the score.

Rowan Taylor, Coriantumr, manu-
script copy, L. Tom Perry Special
Collections, Harold B. Lee Library,
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Brigham Young University.
Taylor’s prolific output also in-
cludes several symphonies with
Book of Mormon themes, includ-
ing symphonies 4 and 7, which
contain excerpts from Coriantumr.
Darwin Wolford, The Land of
Joseph, BYU-Idaho, Dept. of
Music (Rexburg, ID: unpublished,
1976). Wolford was one of a num-
ber of Robertson’s composition
students. Robertson taught at BYU
and the University of Utah in the
1930s through the 1960s.

. Darwin Wolford and Mabel Jones

Gabbott, Song from Cumorah
(Orem, UT: Jackman Music, 1980).
Melanie Hoffman and Marvin
Payne, Scripture Scouts, Musical
Adventures in the Book of
Mormon, The Wonderful Book of
Gold (Salt Lake City: Deseret Book
Co., 1986, 1987, 1992). The entire
series contains 30 episodes, each
with its own song.

. Steven Kapp Perry and Brad

Wilcox, From Cumorah’s Hill:
The Book of Mormon Speaks

to Our Day (Provo, UT: Prime
Recordings, 1990).

Margaret Smoot, Voices from the
Dust (unpublished, 1990).

Jeff Goodrich, I Heard Him Come
and Other Songs about the Savior
(Salt Lake City: Deseret Book).
Direct inspiration for this piece
is attributed by the composer to
John 1:11-13 and Doctrine and
Covenants 93:1-2, but the doc-
trine of Christ as taught in Moroni
10:32 seems even more apt and is
certainly reflected in the text.

Look Once Again at Cumorah’s Hill:
The Poets’ View
Louise Helps

1.

These poems are similar to each
other. One was clearly a reworking
of the other.

The Hill Cumorah Monument:
An Inspired Creation of Torleif S.
Knaphus

Allen P. Gerritsen

Torleif S. Knaphus, “Description
of the Hill Cumorah Monument,”
ca. 1935, in possession of the au-
thor. In a few instances, the punc-
tuation and spelling in quotations
from Knaphus’s writings have
been normalized.

Torleif Knaphus, Personal Journal
of Torleif S. Knaphus, trans. Brit
Woodbury, unpublished document
in the author’s possession, 2.
Personal History of Torleif
Knaphus, as dictated to Linda
Knaphus, 1957, in the author’s
possession, 4.

Personal Journal, 3.

For more on Knaphus and his
youth, see William G. Hartley,

11.
. According to Rebecca Bean’s ac-

“Torleif Knaphus, Sculptor Saint,”
Ensign, July 1980, 10-15.
Improvement Era, April 1935, 200.
“The Life of Torleif Severin
Knaphus,” unpublished autobiog-
raphy, Family and Church History
Department Archives, The Church
of Jesus Christ of Latter-day Saints.
Torleif S. Knaphus, “Work Done
for the Church of Jesus Christ of
Latter-day Saints,” date unknown,
list in the author’s possession.
LaVar Wallgren (craftsman who
made the casts), personal inter-
view, May 2001.

. Concerning the identity of this

angel, Rebecca Bean remarked,

“I say ‘angel,’ [but] I don’t know.

I asked Brother Knaphus, when
he told me the story, if it was the
Angel Moroni that came to him.
He said, ‘Sister Bean, that’s my
secret.” But I really feel that it was
the Angel Moroni who came [to
him]” (Rebecca Bean, fireside ad-
dress given in Salt Lake City in
1964. This address appears under
the title “The Mormons Return to
Palmyra” at http://joda.cis.temple
.edu/~nichols/drhaws/hpalmyra
.html [accessed July 2004]).
Rebecca Bean, fireside address.

count, the angel, in response to
Torleif’s prayer about which of

the seven drawings to take to the
Brethren, told him which drawing
was the right one. This raises the
question of why Torleif presented

all seven drawings to the Brethren
and not just the designated one. This
matter is resolved in the following
account: “When the sculptor in-
quired [of the angel] how he should
confront the Brethren with this
choice [the sketch that the angel’s
finger pointed to] (inasmuch as they
were the ones making the decision),
he was instructed that they would
choose the one the Lord had chosen.”
Rand H. Packer, “History of Four
Mormon Landmarks in Western
New York: The Joseph Smith Farm,
Hill Cumorah, the Martin Harris
Farm, and the Peter Whitmer, Sr.,
Farm” (master’s thesis, Brigham
Young University, 1975), 31-32.

>

. Antone Clark, “Finding the Face

of an Angel,” http://www.ezrat
clark.org/familyfile_findingthe
faceofanangel.asp (accessed July
2004).

. Knaphus, “Work Done for the

Church.”

. Marie Knaphus James (Torleif’s

daughter), personal interview,
September 2003.

. The text on the plaque is nearly

identical to Torleif’s description that
appears in his “Description of the
Hill Cumorah Monument,” 23 June
1935, in the author’s possession.

. Knaphus, “Description of the Hill

Cumorah Monument.”
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. John D. Giles, “The Symbolism of

the Angel Moroni Monument—
Hill Cumorah,” Instructor, April
1951, 99.

Marie Knaphus James, personal
interview, September 2003.

Kit Poole, “Missionary sees fam-
ily image in statue of the Angel
Moroni,” Church News, 15 January
1994, 12.

. This and other details are taken

from Clark, “Finding the Face of
an Angel,” posted on the Ezra T.
Clark family Web site. See n. 13
above.

Clark, “Finding the Face of an
Angel.”

. Torleif S. Knaphus, “The Call—

Brief Description and Impressions
of My Trip,” unpublished docu-
ment in the author’s possession,
June 1934.

Knaphus, “The Call.”

Byron Warner, “Statue Makes a
Left Turn,” Church News, 17 April
1976, 3.

Journal History of the Church, 21
July 1935, “Monument Dedicated,”
United Press, clipping taken from
the Los Angeles Times, 22 July
1935.

Journal History of the Church,
July 21, 1935, “Mormons Dedicate
Moroni Statue,” clipping taken
from Rochester Evening Journal
and the Post Express, July 22, 1935.
Knaphus, “Description of the Hill
Cumorah Monument.”

The Geologic History of Hill
Cumorah
Michael J. Dorais

The 1815 Tambora eruption al-
tered weather patterns around the
world, causing the “year without
asummer” in 1816 and extensive
crop failures in New England.

J. W. Miller Jr., “Variations in
New York Drumlins,” Annals

of the Association of American
Geographers 62/3 (1972): 418-23.
W. Kenneth Hamblin and Eric H.
Christiansen, Earth’s Dynamic
Systems, 9th ed. (Upper Saddle
River, NJ: Prentice Hall, 2001).
M. Milankovitch, Kanon der Erdbest-
rahlung und seine Anwendung auf
das Eiszeitenproblem (Belgrade:
Koniglich Serbische Akademie,
1941), 133.

Jiirgen Ehlers, Quaternary and
Glacial Geology (Chichester,
England: John Wiley & Sons,
1996); 1. Peter Martini, Michael
E. Brookfield, and Steven
Sadura, Principles of Glacial
Geomorphology and Geology
(Upper Saddle River, NJ: Prentice
Hall, 2001), 110-30.

M. E. Ragmo, and W. F.
Ruddimann, “Tectonic Forcing of
Late Cenozoic Climate,” Nature
359 (1992): 117-22
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