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An Annotated Critical Edition of Wild Mike and His Victim by Florence Montgomery

Introduction

Wild Mike and His Victim: Medicine, Morality, and Gender

It has often been commented that stories cannot exist without dramatic questions.
Narratives require something to drive them forward, an unanswered inquiry that impels the plot
and the reader forward, a query that will be answered in the course of the novel. Wild Mike and
His Victim does not waste time or mince words when it comes to its dramatic question. The
question is printed plainly, in black ink, on the first page of the book. The novel opens, firmly
grounding its audience in a specific time and place, one that would have been familiar to its
reader. It reads:

All through the long winter of 1874 — 75 has little Tim Collins been laid up in an attic of

one of the crowded houses in the poorer parts of Brompton. Such a long winter it has

been! Never, the doctors tell us, has there been so much illness about. Never, within our
own memory, has the list of deaths in the Times been so long. Wonderful the havoc that
has been made among the very old and very young. And if it has been like this with the

rich, what must have it been with the poor? Especially the children. (Montgomery 2)
How is life for poor children, especially in times of hardship? This is the question that Wild Mike
and His Victim seeks to answer. On page five, the narrator promises us that she will address this

issue when she writes, “This is the question little Tim shall answer; this is the story I am going to
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tell.” The next 150 pages or so (the entirety of the novel) are spent outlining the response by
focusing on a poor child in specific.

Montgomery’s story centers on Tim Collins, a sickly invalid child who, after his mother
is injured, becomes so terrified of young Wild Mike, his Irish neighbor and tormentor, that he
falls into a rapid decline of health. Tim only recovers when a beautiful, angelic lady (who
remains nameless throughout the novel) finds her way to the attic apartment and carries Tim off
to the Victoria Hospital for Sick Children. There, Tim stays as a convalescent, though the good
living conditions and the cheer of the doctors and other visitors help him in his path to recovery.
At the same time, Wild Mike remembers the way the angelic lady looked and treated him and
begins to feel the pains of a damned soul. Terrified that he can never receive forgiveness for his
cruelty (which largely consists of stealing food from Tim), Wild Mike flees through Kensington
Park one chilly night and falls ill there. He, too, is taken to the Victoria Hospital for Sick
Children, where the sight of him terrifies Tim so much that Tim’s miraculous recovery is
somewhat undone. Wild Mike becomes convinced he can never be forgiven by God if not even
Tim can forgive him, and it is only with the help of the angelic lady that Wild Mike comes to
terms with his guilt and realizes there his hope for him. Shortly after Wild Mike repents, he dies,
Tim recovers, and both Tim and his mother realize that the rich of London are kind and Christ-
like.

It is, to say the least, a complicated plot for a complicated message. However, the
convoluted intricacies and clear manipulations of the author also work. In Florence
Montgomery’s Wild Mike and His Victim, Montgomery seeks to build sympathy between her
audience and her characters in order to build a bridge between her audience and the real poor

surrounding them. Her novel—Ilargely forgotten by history and ignored by critics—provides
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historical and medical context to a larger genre of morality tales, a clearer view on the domestic
and social roles of Victorian women, as well as a wider understanding of the purpose of
Victorian literature in general.

To a modern audience (at least to this reader), the title Wild Mike and His Victim suggests
a salacious tale of murder and debauchery, the basics of a penny dreadful in a slightly more
expensive binding. Once the book is opened, however, it becomes immediately clear that Wild
Mike and His Victim is a far cry from a penny dreadful. With a focus on putting an end to
bullying, spreading the availability of medicine, doing missionary work to convert others to
Christianity, and guiding others to redemption, Wild Mike is instead meant to educate wealthy
women about the realities of the working class and to teach these women the best way to serve
the poor. In this way, Wild Mike fits into a large tradition of moralistic Victorian literature,
including A Christmas Carol by Charles Dickens and Charlotte Yonge’s The Heir of Redclyffe.
Morality tales were often short works of fiction intended to teach readers “behavioural and
ethical lessons” (Grenby) by having the main characters gain particular virtues through the
course of the narrative. Often, these tales were addressed to children—the first children’s books
were deeply moral works, after all—but Wild Mike departs from this tradition somewhat in that it
is a book about children but for adults. Later moral tales (like A Christmas Carol) didn’t specify
an audience, though both children and adults would have read them. A typical moral tale was
often very Christian in nature (since Christianity was the dominating religion of England) and
usually focused on lessons such as the value of honesty or the necessity of obedience; this
practice is reflected in Wild Mike. Wild Mike, which has a strong emphasis on the importance of
better living conditions, sound medical practices, and hospital services, thus blends science and

religion to tell the readers of their Christian obligation to public health. A typical moral tale
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would end with no doubt in the readers’ minds as to what they were supposed to have learned
from the book. Moral tales were not known for their subtlety—after all, anyone who has read A
Christmas Carol can feel sure about the message of the book. Wild Mike works the same way.
Part childhood drama, part religious social justice pamphlet, Wild Mike evokes tragedy in order
to lead its audience to righteous and charitable paths.

Florence Montgomery was uniquely suitable to take on a task of this caliber. Due to her
upbringing as the second child of an admiral who was also a third baronet, Montgomery came
from a decently wealthy family. It was also a large family: Florence Montgomery’s parents had
five daughters and two sons, the youngest of which was born in 1859, when Florence was
sixteen, so she had a lot of experience caring for her siblings. In fact, it was her practice of telling
stories to her younger brothers and sisters that launched her career as a writer; Montgomery’s
first published piece was printed for a charitable bazaar in 1867. This combination of storytelling
and moral obligation acted as a portent of what was to come; nearly all of Montgomery’s
writings were both exciting narratives and moral instruction to her readers. Though Montgomery
never married or had children of her own, she spent her years doing charitable work for
London’s poor and encouraging other women of means to do the same as she also wrote and
published a variety of novels.

By the time Wild Mike and His Victim was published in 1875, Florence Montgomery was
already a well-known author. Her most popular novel, Misunderstood, was published in 1869
and was so beloved that it was quickly translated into Dutch and Italian, as well as sold overseas
in the United States. People were talking about Misunderstood—in one exchange between Lewis
Carroll and George du Maurier, the famous illustrator, du Maurier commented that he like,

Carroll, was a huge fan of the work (Collingwood 138). (See Footnote 1 for more information
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about this conversation). In fact, it was partially due to the popularity of Misunderstood that
Montgomery could publish Wild Mike through Richard Bentley and Son—a prominent London-
based publishing house that had been sanctioned by the Queen herself. Montgomery quickly
became well-known for her novels.

However, for a work by such an independent and accomplished woman, Wild Mike
certainly seems to reflect the contradictions of its author. Though steadfast in its defense of
traditional women’s roles, Wild Mike nevertheless does not shy away from a complicated
discussion of gender. While strongly encouraging female readers to care for their children and
provide charitable service to the less fortunate, Wild Mike also seems to understand that this ideal
is not possible for everyone. Mrs. Collins, Tim’s mother, is never faulted for having to work to
support herself and her son, and the angelic lady has the most amount of possibilities open to her.
She has power, and she is not afraid to wield it (though she only does so benevolently). She is, in
fact, the true hero of the novel: the mover, the shaper, the one who changes those around her.
The first time Tim sees her, he is so struck by her appearance that the narrator pauses the story to
tell us:

He could not express it, but he knew in himself that the being before him was as different

in every way to the women he was accustomed to, as were her garments to those he was

accustomed to see worn. Her lovely colouring, her soft eyes, her general appearance, the
harmony of the details of her dress; all this combined made a fair picture to him, and
begat in him a faint idea of inward goodness as expressed by external beauty. For if the

outward covering was so fair what must the inward grace and glory be! (Montgomery 30

~31)
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This lady is the physical embodiment of goodness. Not only is she rich, she is also beautiful. She
has means with which to support herself and fine features. The connection between inner and
outer glory seems tenuous to modern readers—after all, neither her beauty nor her wealth are
things that the lady can control or even influence—but to a Victorian reader they would have
made perfect sense. Like Lucie Manette, the lady from Wild Mike is more allegorical than three-
dimensional; she represents an ideal rather than an individual.

Perhaps this allegorical function explains the lady’s namelessness; perhaps Florence
Montgomery wanted any reader to be able to see herself in the angelic lady. However, it is
telling of a woman’s role in Victorian society that neither of the women in Wild Mike are
permitted to have names of their own. In spite of their respective successes and power, Mrs.
Collins, Tim’s mother, is only named insofar as she relates to her son, and the savior of the
story—the hero of the book—doesn’t even get a surname. She is so self-sacrificing that she has
given away everything: her time, her wealth, her name. She becomes a symbol of Christ, a living
embodiment of the love of God. She does, in short, everything the best of Victorian women
would have been expected to do, thereby offering yet another perspective of what the rich could
do to help the London poor: provide a superior moral example.

It is important to recognize that a dramatic question is worth nothing if it is not answered.
Florence Montgomery asks, “What is the state of the London poor?” Though the answer is multi-
faceted, Wild Mike and His Victim reveals that the situation is, overall, horrifying. When left to
their own resources (which are few), the London poor share filthy, cold attics. The children
sicken and die. The young men grow up “wild” and without ethics. There is very little hope that
these people will rise above their stations and almost none at all that their conditions will

improve. That is, unless the wealthy prove that they are deserving of their wealth; unless the
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readers of Wild Mike and His Victim—middle- and upper-class women—step up and provide for
the poor. In the last chapter of Wild Mike and His Victim, which is really more of an epilogue,
the narrator directly addresses this contradiction and demand. The novel ends:
[The poor] know that within a stone’s-throw of them, perhaps, is a hospital where their
little ones might be tended and restored to them, if only its resources were not so limited.
They read in the Bible that there is a faith which works by love. They read that God is a
God of mercy and that He puts it into the hearts of his servants to be merciful too. From
every pulpit in London is proclaimed that those who profess to be His followers are filled
with the Spirit, and that the fruits of the Spirit are love and kindness. But the wail of their
sick and suffering children is sounding in their ears all day long, and contradicts these
assertions. (Montgomery 145 — 46).
We, the audience, are reminded that true Christianity is not possible without true charity, that the
poor are not unaware of the riches of the wealthy, and that the poor will never have a desire to
follow God without the righteous examples of the rich. The answer to the dramatic question on
the first page of the novel thus changes and transforms, until its final version seems to be a
question of its own.
What is the state of the London poor?
The answer rings back clearly, providing a raison d’etre for Wild Mike and His Victim
and helping to cement it firmly in the canon of Victorian literature:

What are you willing to do for them?
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4 LISTENING FOR A STEP

In the warm, luxurious nurseries of the
rich it has been difficult enough to keep out
the cold draughts of air that would find their
way in everywhere.

Every sort of device that ingenuity could
contrive to keep out the bitter wind has been
tried and failed.

Sand-bags, cotton-wool, list, curtains over
the doors; one and all have been insufficient.

Yet, with all this care, and in spite of being
kept in-doors day after day, the children have
caught cold, and some have been in bed and
had the doctor.

Then what pains and attention have been
bestowed upon them ! 'What toys their fathers
have brought home to them to prevent their
being dull!

How their mothers have sat by their bed-
sides day after day, rcading them fairy-tales,
telling them stories, and showing them pictures.

Their nurses have dressed dolls and made

22
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6 LISTENING FOR A STEP

earnings all depends. From morning till night
she is away at the steam-laundry, toiling to
make enough to keep herself alive, and to
provide for her sick boy a few of the many
things of which he stands so sorely in need.

So all day long he lies there, quiet and
lonely ; too weak to move, too patient to com-
plain, and too brave to cry.

Quiet and lonely did I say?

Yes ; lonely always, but quiet only some-
times. For there are times in the day when
the Irish children rush in from school, and
their mother returns from her charing. Then
the babies cry, the big ones quarrel, and the
mother scolds at the top of her voice.

Through and through his aching head goes
the noise and the babel, and he is glad to get
under the bed-clothes and to cover up his
ears to escape from it.

Poor little Tim is much in awe of the big,

rough woman. She is violent-tempered and
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3 LISTENING FOR 4 STEP

child suffers at the hands of that cruel, rough
boy. Little does she dream that the hardly-
procured luxuries which she has placed so
carefully by her boy’s side before she left him,
the worsted shawl she has spread so tenderly
over him, are removed the moment her back
is turned. She strides along, in the teeth of
the east wind, rejoicing that she has deprived
herself of that shawl—for at least her child is
warm though she is cold—little dreaming that
it 1s tied round Wild Mike’s throat. And she
will never find it out; for Mike, a coward at
heart, like all bullies, will put it back exactly
where he found it, before there is a chance of
her return ; and he has stood over little Tim,
and threatened him with all the dreadful
things that he will do to him the next time
he catches him alone, if he dares to tell
her.

They were a wild, bad set of people amidst
whom Tim and his mother dwelt; and only

26
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UPON THE STAIR. 9

the direst necessity would have compelled her
to live among them.

She had been trying to get another habita-
tion just before the beginning of Tim’s illness :
but his having fallen ill so suddenly had pre-
vented her carrying out her intentions.

So his sufferings have been sadly and need-
lessly aggravated by the cruel treatment he has
all the time received, and of which his mother
knows nothing.

But Wild Mike’s visits to his bedside are
only periodical, like the presence of the mother
and the vest. For the most part of the day
Tim is quite alone ; and if it were not that
the room is warmer when they are all there
he would rather be so. For when they are
all out, and the room is empty, no tongue
can describe how he suffers from the cold.
The door is always left open by the last child
who goes out of the room, and the window is

broken. There are cold draughts rushing in

27
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10 LISTENING FOR A STEP

everywhere. Tim is never really warm till his
mother returns at night, shuts up the door,
stuffs up the window, and gets into bed with him.

How he longs for her return! How he
thinks of it, dreams of it, patiently waits for
it !

Such a safe, protected feeling comes over
him in her presence; such joy at feeling her
so near !

The thought of that home-coming is what
keeps him happy : is the one bright spot in the
darkness of his day.

What a life for a child to lead! Cold, sick,
and very lonely. Not a toy nor a picture-book
to beguile him.

Nothing to amuse him all the long, weary
day.

Nothing to distract him from his pain.

Nothing to think of but how his head
swims and his bones ache and his cough tears

him to pieces.

28
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12 LISTENING FOR A STEP

with the burden of life they have to carry,
belonging to hearts more worn and weary still.
Tramp, tramp, their confused and varied tread-
ing sounds in his ears all day long.

Tramp, tramp, yet ever secks he to distin-
guish the one he loves, the one he knows
so well.

Sometimes their familiar sounding soothes
him into sleep at last. Towards evening,
snatches of oblivion beguile the weary time.

And then bright dreams and fancies scare
all his pain away.

Come with me now this evening, and for a
moment look upon the child.

See how he lies there, dreaming, pain and
sorrow cheated of their power.

He is dreaming of a toy-shop window, and
a lighted Christmas-tree.

In his dream he sees a little figure (which is
himself) leaning against the window, and wist-

fully gazing in.
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18 WHEN NIGHT IS DARKEST

her at night, when she is sleeping by his side,
and how his poor little voice is unheeded.

For he has nights of horror, and dreams in
which the fears of the day return with terror
tenfold.

And when he wakes in the thick darkness,
trembling and panic-stricken, he longs for the
sound of her voice.

Often his terrified cry is heard in the night:
¢ Mother! wake up and speak to me. Wake
up and give me your hand.’

But, young and very wearied, she sleeps
heavily and sound. Iis piteous voice does not
reach her, and she answers him not a word.

The Irishwoman, more wakeful, calls out
to him harshly to hold his tongue, and go to
sleep; and at the sound his heart beats louder,
and he cowers closer to his mother’s side.

But still, in spite of its terrors, the night
passes only too quickly. He grieves when it

is over and the foggy day begins.
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22 WHEN NIGHT IS DARKEST

bed, talking freely, giving it as their opinion
that it would be better he should die, and that
it ¢ wouldn’t be long first.” That if his mother
died in the hospital, or was a cripple all her
life, the child would be much better gone; for
what was to become of him if he lived ?

Then they went away too.

Tim is alone again—alone with his weak-
ness and his pain.

In mortal terror too; for Wild Mike will
return directly, now that the doctor’s visit 1s
over, to see if he has left anything good
behind.

Tim, with his heart beating wildly, is listen-
ing for his noisy step upon the stair. e has
got his orange under his pillow, and his box of
lozenges squeezed up tight in his left hand;
but he knows he has no chance of retaining
cither if Mike is determined to take them
away.

But some minutes clapse, and no Mike

40
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36 THE BEAUTIFUL VISION

over his whole appearance. Triumphant in
wickedness before, he suddenly quails and
cringes.  He shrinks away from it; he cowers
before it; he does all he can to escape from it ;
his attitude all the time expressing the most.
abject terror and the deepest humiliation.

The symbol of truth and holiness seems to
overwhelm him with the sense of his own vile-
ness, and to reveal to him the blackness of his
own darkness, by contrast with the thought of
Christ’s marvellous light!

Just so did the whole aspect of the boy-
bully change at the sight of the fair woman
standing by the bedside of his victim, with her
steadfast cyes fixed full upon him.

Astonishment, awe, fear, mingled with some-
thing of reverence and admiration, by turns
were painted on his face.

She stood confronting him ; her Dblue eyes,
still shining with the tears the story of his
cruclty had brought into them ; fixed sadly and

reproachfully upon him.
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44 VICTORIA HOSPITAL.

Was he still dreaming, or had he turned
into a tin soldier in the night? The idea
made him laugh, but it was such a very weak
little laugh that he hardly caught the sound of
it himself.

What could have happened? and where
could he be?

That he was not in his wretched little bed
in the cold garret he was quite sure, for he felt
sowarm and snug. His bed was easy and com-
fortable, his pillow was soft ; there were no cold
draughts, it was quite light, and the sloping roof,
which generally came down so close over his
bed that he could touch it with his hand, was
gone.  Glancing his eye upwards he could see
the ceiling right up in the air, oh! so far
away.

IIe lay still a little while, thinking.

Connecting his present happy circumstances
with his angelic visitor, he thought, perhaps, he

was in heaven, and that after all she was an

59

Wild Mike and His Victim < Evans



Wild Mike and His Victim < Evans

60
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What could it mean? A dream? O,
yes! a dream, of course. Presently he should
wake up again and find himself in all his
wretchedness at home.

But by-and-by he was gently raised again
and some hot broth given him.

This was no dream, for he could taste it
quite well.

After he had drunk as much as he
wanted he was laid down azain. XKind hands
smoothed his hair away from his brow and
tucked him up comfortably.  Something very
soft and warm was put to his feet, and he
fell asleep.

When he awoke it was getting dark, and
his heart failed him.

The long, dark night was coming, the night
that he dreaded so!

He slept again, for he was very weary, but
his fears followed him.

He dreamt he was back again in the

crowded garret. Harsh voices and noisy foot-
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“Oh! if you please, who do all them toys
belong to ?’

¢To any little child who comes here,’ she
answered.

The reply almost took hisbreath away. He
could hardly believe his ears.

He rubbed his eyes as if he thought he was
dreaming,

¢ Ain’t there no glass, then, between me and
the toys?’he said, in a whisper, ¢ what’s gone
with the glass?’

Without attempting to answer this incom-
prehensible question, she placed upon his board
a box of toys, and, propping him up with pillows,
told him he might play with them as long as
he liked.

Did his eyes deceive him?  Red tin soldiers

¢ The glass must be there,” he whispered to
himself; and he stretched out his hands, ex-
pecting to come in contact with it.

His trembling fingers go straight into the

box !
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rival he felt too weak to answer or smile
much.

But in a short time there was a great im-
provement in little Tim’s condition. He
coughed less, he slept more. His appetite got
better, and there began to be a little more
flesh upon his bones. He looked happier,
cleaner, brighter. He smiled more, and he
even laughed at times. He did not get so
tired when he sat up as he had done at first,
and the form of Wild Mike no longer visited
him in his dreams.

He grew more inclined to talk to the
nurses and to make friends with the other
children. He took more interest in the visitors,
and shily answered their kind enquiries.

He liked to see the ladies pass by. The soft
sweep of their dresses was inexpressibly sooth-
ing to him ; bringing back to him the rustling
that had sounded on the stair in his wretched

home. And the sound recalied to him the
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She had brought him news before; so she
would be the one to do so again.

And he did so long to know if his mother
was getting better.

He wanted her, too, to know how happy
he was, and how well he was beginning to
feel. Te knew it would gladden her so.

He wondered also, how soon she would
be sufficiently recovered to come and see
him.

For the other children’s mothers often
came; and Tim watched wistfully from his
pillow the happy meetings, in which he longed
to share.

It was a pretty sight to see the mothers
hurrying in, each with her eye and her mind
fixed on the one particular little bed, that
contained her own peculiar treasure.

Little wasted arms were held out, smiles
played on little white lips'; and tears of joy
were shed by the mothers as they marked the

improvement in the little pale faces.
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63 A WINTERS NIGHT

that to be too public a spot, he turned off short
to the right, and disappeared farther into the
recesses of Kensington Gardens.

At last, thoroughly exhausted, he threw
himself down on the damp grass to rest.

He lay there panting, going over the recent
interview in his mind.

He felt as if he could never return to the
garret.

His guilty conscience told him of many acts,
besides his cruelty to Tim, which might come

to light if public attention were drawn to him,

and ideas of punishment and policemen—of’

prison even—passed in hot haste through his
brain.

No, he could never go back—never face
Tim and his protector again. He would rurn
away and go to sea.

Many of his street friends had done so when
they had got into trouble, and he knew, or

thought he knew, how to set about it.
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70 A WINTERS NIGHT

fog got so thick at last that he could not see
the trees till he was close upon them.

It burst upon him then, that he should

never find his way out of the Park, and mortal

terror took hold of him at the thought of being
locked up there all night.

His craven heart failed him, and he cried
out in his fear.

He set off running with all his might, calling:
for help, and crying bitterly.

In his headlong course he came suddenly
against a tree, and, falling over and over, with
his head against the trunk, he was stunned for
a moment, and felt too giddy and sick to go on.

But terror impelled him, and he got up and
started off again, groping his way, and sobbing
and crying as he went.

He never perceived that, in his confusion,
he had turned his back upon the way by which
he had entered, and was plunging ever deeper

and deeper into the Park.
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72 A WINTERS NIGHT

-about the Park, sinking down and sleeping
sometimes, when exhausted nature could en-
dure no longer, but ever waking in terror, and
starting to his feet again.

Awakened sometimes by ghastly dreams
and fancies, sometimes by the chattering of his
own teeth, which he could not keep together,
sometimes by the very pain of the bitter cold
from which he was suffering.

He feared to fall asleep, and he dreaded to
remain awake.

Terrors of all kinds came over him, natural
and supernatural. An evil conscience and a
vivid imaginaticn brought all sorts of horrors
to his mind. Sleeping, horrid forms scared and
terrified him; and waking, imaginary sights
and sounds filled his breast with fear.

Every wicked thing he had ever done passed
in review before him that dreadful night.

His recent cruelty to Tim haunted him as a

presence from which he could not escape.
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78 THE QUESTION

where she was employed; but she was told
the hospital was quite full, and that there
was no chance of a vacancy for some time to
come.

Foiled in this, her last hope, she wept and
wailed over him in loud and violent grief, and
railed at the selfishness of the rich, who would
not spare a little money to provide a few more
beds, and so save her child.

For it was only too probable that by the
time a vacancy occurred, Mike would be beyond
the reach of all human help.

She then, to drown her despair, took to
drinking more deeply than ever, and so rendered
herself useless, and worse than useless, to her
unfortunate boy.

So, in neglect, and in cold, and in misery,
Wild Mike lies, as Tim did, day after day. His
turn now to count the weary moments as they
slowly pass by. His turn to wonder how soon

the dark foggy day will be done.
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being, and a happy, because holy, world. To
him such things meant simply nothing.

Was it to be wondered at? Conceptions of
what we have never seen must vary according
to the mind that conceives them, and the mind
forms its conceptions from that by which it is
surrounded.

Taught by his surroundings, what could his
mind conceive of a world ¢in which dwelleth
righteousness’?  <To the pure, says St. Paul,
¢all things are pure, but unto them that are
defiled and unbelieving is nothing pure, but
even their very mind and conscience is defiled.”

And thus it was with this wretched boy.
His very mind and conscience was defiled.

Every man projects himself upon the world
and colours it accordingly, white or black.

To onc mind, then, all is purity ; to another,
all corruption.

And Mike’s wicked heart and polluted mind,
projected on the world, made it all as black and

bad as he.
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that it was a ¢fearful thing to fall into the hands
of the Living God.’

Day and night his mind dwelt on these things;
¢on the worm which dicth not, and the fire
which never shall be quenched.’

He would have given worlds to escape for a
moment from the torment of his own thoughts,
to turn them for an instant’s rest into some other
channel ; but, cast them back as he would, there
was not one holy recollection, not one pure and
peaceful memory to help him to change their
current.

Backwards or forwards, it was all the same.

No peace, no rest anywhere.

Behind, the horror of past wickedness ; and
in front, the dread of retribution !

Suddenly, one day, athwart the gloom and
the terror of his own thoughts, came the recol-
lection of a face he had once seen for a minute;
a fair young face, with an expression of mingled

sadness and reproach painted on it.
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daily travelled, and each time got a little Dbit
further into the light.

He took to speculating on her, her life, that
other world from out of which she had come,
ler motive for coming.

It was not, evidently, as he had once
thought, to use her power upon him, to heap
retribution upon his head ; for the days had
come and gone since for many weary weeks,
and nothing had happened.

Why, then, had she come?

She had come out of the light of her life
into that gloomy and wretched garret ; she had
come in her beauty and her splendour into the
midst of squalid poverty and filthy surround-
ings—what for? . . . She was not actuated
by greed, nor by any other of the motives by
which he was himself led and guided. What,
then, could it be?

As time wore on he realised that she had

come, that she could have come for no other
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of a goodness to him incomprehensible, robed
in a beauty which even he could understand.

¢ Faith,” we are told, ¢comes by hearing;”
but faith comes also by seeing in others the
fruits of that faith, so clear, so certain, that he
who runs may read.

Day by day he evolved from these thoughts
new ideas and fresh speculations.

The idea of retribution that he had at first
connected with her, the feelings with which he
had at first invested her, time had shown him
to exist only in his own breast.

Perhaps—wondrous thought !—perhaps, in
like manner, the idea of vengeance with which
he invested God, might exist only in his own
corrupt heart, which could not conceive of any-
thing else.

For, opposed to the wrath and fury which
constituted his idea of an all-powerful and
avenging God, was that expression of sadness,

of reproach rather than anger—of mournful
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Hospital came at last, and the sick boy was
removed to its sheltering care.

He was too ill, however, by that time, for
outward circumstances to make much difference
to him ; but still he was eager to go.

For Tim was there, and he wanted to see him,
and to beg his forgiveness for all his cruelty.

Would Tim forgive ? he wondered.

On this hung, in Mike’s mind, the chance
of the pardon of God. By this he should know
if there was forgiveness above.

Thus would the question find an answer
which had worked in his mind so long.

He should gauge God’s mercy by Tim’s
forgiveness.

We have seen how his hopes ended.

When he saw the effect the very sight of him
had on his former victim, when he heard him
cry to the nurses, and saw them hurry to his
bed, he gave up all for lost, and his unspoken

petition for pardon died away on his lips.
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94 THE BEAUTIFUL VISION AGAIN.

little girl with whom he is playing, and his
happy laugh rings out merrily and clear.

Suddenly, he stops laughing, and turning
his head half-round, he stands listening intently,
a half-defined hope rising in his breast.

For a sound of soft rustling has fallen on
his ear !

It must, it can be, no other than she!

And, his heart beating high with hope and
expectation, he leaves the bedside and turns to
the door.

With her hands full of golden daffodils,
with her soft eyeslooking down upon him, and
the smile he remembers so well, she is standing
close beside him!—the visitor Ilong-expected,
long-looked-for—come at last !

All shyness forgotten, he runs up to her,
his hands extended, his face bright with joy,
scattering his own path with the flowers that,
in his excitement, he allows to fall.

She drops hers too. She takes both his
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hands. She exclaims with delight at the im-
provement in his appearance.

She looks at him with unfeigned pleasure,
and assures him she hardly knows him again ;
that she can scarcely believe he is the same
pale, sad, little boy she remembers.

She tells him she has been very ill herself
for many weeks, or she would have been to see
him long ago.

Then, drawing him to a seat beside her,
she gives him news of his mother—good news,
wondrous news, news almost too good to be
true. ¢Your mother is quite, quite well,” she
whispers. ¢She is to leave the hospital to-
day, and on her way home she is coming here
to see you; she will be here in a very little
while. I have sent the carriage to fetch her,
she cannot be many minutes now.’

Leaving Tim to take in the full joy of this
information at his leisure, she rose to visit
some of the other little beds.
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We will watch her as she goes her rounds.

She seems to have some secret understand-
ing with the children, for each looks up and
smiles as she draws near.

A peevish baby, who keeps on whining,
stops its wail as she comes to its crib.

A cross little boy, who will speak to no
one, holds up his toys for her to see.

A shy girl, who has turned away from all
the other ladies, lifts trusting eyes to her
face.

It is the same wherever she bends her
steps; and, though the room is full of other
visitors, the children seem to have eyes for no
one but her.

Many and various were the visitors to the
Children’s Hospital, and as many and various
the reasons why they came.

Some had had sick children of their own,
who had been restored to them in health again ;

and these came, with full and grateful hearts,
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98 THE BEAUTIFUL VISION AGAIN.

Rich in the love of husband and of children,
she came that out of her own abundance she
might give to those who lacked; so happy in
the love and brightness with which her own
path in life was flooded, that she longed to pour
some of its overflowing upon the hard, dusty
pathway of others.

Dowered with the gift of beauty, it was in
her consecrated, like any other talent, to the
service of God.

She could not but see that she could soothe
or influence, could elevate or cheer, where others,
less gifted, failed.

She could not but see that wan faces bright-
ened as their eyes rested on anything so fair.

She recognised in her God-given beauty a
power, an influence, and a responsibility, which
it was her life-long endeavour to turn to account.

Recognised it all without a spark of vanity,

or the faintest glorying in the homage it brought
her.
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Homage of all kinds she found in the world
she lived in ; and she was indifferent to it all.

She could ¢ put the cup of this world’s glad-
ness to her lips, and yet be unintoxicated ; gaze
on all its grandeur, and yet be undazzled ; feel
its brightness, and yet defy its thrall.’

She lived in it, but not of it, ready in a
moment to leave it all.

Her great desire was to use her talent for
the glory of Him who had committed it to her
keeping.

Often, then, was she to be found in the dif-
ferent hospitals, or by the bedsides of the suf-
fering poor at home.

Rough men looked gratefully at her; dying
eyes gazed reverently upon her ; gazed, and were
helped to realise a land peopled by such as she ;
the saints and angels they were so soon to see.
The roughest and rudest, who could not grasp
the idea of goodness from an abstract idea, were
led by the sight of her beauty to the thought of

o2
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the holiness it expressed. For in beauty that
vague idea of gentleness and purity and good-
ness which is for ever haunting our minds finds
something of a shape.

And, being thus the earthly type of a
heavenly perfection, unseen as yet, it may be
made a stepping-stone to lead our hearts to the
thought of that heavenly perfection, and so on
to the knowledge of God.

If the song of the bird raises in our heartsa
psalm of thanksgiving ; if the sight of Nature in
her grandeur or her loveliness lifts our minds to
the thought of the Great Creator, why should
not beauty raise our thoughts beyond itself, and
be one of the many voices that speak to our
souls of God?

There are, we are told, so many voices in
the world, and none of them is without signifi-
cation. .

Having spoken a word in turn to each little

child, she went into the adjoining room.
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She stopped before a bed in which some-
thing was lying in a motionless heap, and
beckoned to the nurse in charge of the ward.

¢ Who is this?’ she enquired.

¢ A poor Irish boy,” was the answer. ¢He
was very ill when he was admitted, and the
doctors have no hopes of him at all. He never
speaks to anyone, but lies as you see him day
after day. It is little we have been able to do
for him, but anything we could think of has
been done. He seems half frightened, half
sullen, poor boy, and will not answer when
spoken to. Had he come in sooner the doctors
say they might have saved him; but he came
too late.”

The lady signed to the nurse to leave her,

and advanced to the side of the bed alone.

There was little to be seen of its occupant
but the outline of his head and forehead,
and just a peep of his closed eyes, their dark
lashes sweeping his white, hollow cheek ; but
she recognised him directly.
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Tears of pity rose to her eyes as she gazed
upon the piteous wreck before her.

The contrast between what she saw and
the strong rough boy she remembered, came
upon her with a sharp pang ; and she had room
in her heart for nothing but sorrow that his life
should thus have been sacrificed, because the
resources of the hospital were so limited.

A little more money, a few more beds, and
he might have been saved.

Saved too, perhaps, in God’s mercy, to re-
pentance and amendment of life.

Sad, very sad were her thoughts as she stooc;

by the boy who had ¢ come too late.’
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He started visibly ; a wonderful light broke
over his face; and then he remained gazing
fixedly at her, while thoughts of which she
could guess nothing coursed through his mind.

For the very sight of her fair young face
brings back the hopes that Tim had scared
away.

The very expression of her eyes tells him of
mercy, pity, and forgiveness.

All the reproach, even, that he remembers
has gone out of them ; there is only sorrow and
tenderness now.

Back to his mind springs the old wonder ;
the old question trembles on his lips once more.

He must speak or die.

A terrific struggle follows.

He leans forward eagerly ; he fixes on her
an imploring eye, but no sound escapes his lips.

He tries again! he fights with his panting
breath and his terrible weakness. It is his last

hope, and speak he must and will.
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And in the midst of his gasping the words
suddenly come.

But, alas! so confused and rambling is his
speech, that she cannot understand his vague
account of the feelings with which we, who
have followed them so long, are acquainted.

But, pained to sce him suffer, longing to
give him help, she listens with the most earnest
attention ; she strains mind and memory to
assist her in striving to unravel his meaning, and
she gleans at last a faint idea of what he is
trying to say.

She gleans that he is vile and wicked, that
he fears to die, and that he has no hope nor idea
of mercy.

Something in the hopelessness of his manner
affects her very deeply. It brings upon her
an overwhelming conviction of what his state
must be; of his sense of hopeless iniquity, of
his deep, deep need of a Saviour and Mediator,

and his awful ignorance of Christ.
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For the moment her heart is so stirred
within her that she cannot steady her voice to
tell him the old, old story, and give his spirit
rest.

But she controlled herself at last; and,
sitting beside him, she took his hand, and spoke,
in her soft low voice.

She put before him first man’s wickedness,
his weakness, rebellion, and sin.

She spoke of the spotless purity and holiness
of Him in whom sin cannot dwell.

She showed how impossible it was that the
one could approach the other.

And between the two she pictured the
Saviour, reconciling God and man togéther.

She dwelt on the God-man dying for sinners,
and on the load of guilt he bore.

And she spoke of the full, free pardon, the
forgiveness, the mercy, the love.

‘Do you see ?’ she whispered softly as she

bent over the listening boy.
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His face was all disturbed again; the con-
vulsive struggle returned ; and he gasped out
that Tim would not forgive him ; that Tim had
had him cast out and punished, and that, per-
haps, God would cast him out too.

Gently she tried to reason with him, but it
was of no avail. And she dared not question
him further, he was so exhausted already.

So she saw the only way was to fetch little
Tim to his side.

For only by the sense of human pardon
could the heavenly mercy be brought to his
benighted mind.

So she rose and went back into the adjoining
room.

A very different scene was going on there.

Tim’s mother had arrived, and the joy of the
meeting between the mother and child had been
such as to bring tears to the eyes of the nurses,
accustomed, as they were, to such scenes.

When ¢ Tim’s beautiful lady’ entered, Mrs.
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Collins, with her boy in her arms, was listening
to the account of his recovery, which one of the
nurses was giving at great length.

The lady therefore waited till it was over.

The little fellow had not had one drawback,
the nurse was saying; his recovery had been
slow, but sure.

At least only one, and that a very curious
one. The arrival of an Irish boy had had such
an effect upon him, he had been so terrified at
the sight of him, that for a day or two he had
slept badly, and suffered from dreams.

Mrs. Collins turned to Tim and asked him
some close questions, which resulted in her
hearing a great deal of her child’s past troubles
which she had never heard before.

She was terribly affected by the disclosure.

¢God may forgive him,” she exclaimed, with
a burst of tears, as she pressed Tim closer to
her, and wound her protecting arms more tightly

round him. ¢ God may forgive him, but I never
will.?
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It was at this juncture that the lady ad-
vanced, feeling that she must not delay any
longer, and said she had a great favour to beg
of Tim and his mother, which she hoped would
be granted.

Mrs. Collins declared with warmth that she
was ready to do any and everything for the sake
of her who had done so much; but when she
heard what the request was, her face changed,
and she cried out at the idea, while little Tim
trembled all over at the thought of being taken
to Wild Mike’s side.

It was an anxious moment for the lady.

We need not enter into the details of what
followed, nor show how she triumphed at last.

There are beings so pure and holy that their
very presence purifies all they approach, brings
out all that is good in others, and drives all the
bad away.

It softens the hardest, roughest natures;
shames the unholy, and makes the good more

pure.
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and her glowing eyes and fervent manner, told
of her own faith and joy in the things of which
she was telling.

¢I have thought long and deeply on these
things,” she said, softly, ¢ for I have heen down
to the Gates of Death myself.’

An incoherent sound which broke from him
at her words she interpreted into a desire to
know how she had felt.

‘I was willing,” she said, in her soft low
voice, ‘quite willing to go, and am willing
still.”

“ You thought it was only the poor, and the
sick, and wretched, who were willing to die,
she went on, ¢ but, indeed, it is not so. I have
much to leave; dear ones, to whom my going
would be such pain that for their sakes, per-
haps, I was glad to be restored again; but, as
far as I am myself concerned, T am ready to go
when God calls me.’

There was no doubting the sincerity of her
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words, the truth of the feelings to which she
was giving expression.

Her serene countenance confirmed them
the rapt look of her eyes echoed them, and
seemed to say : ‘I am ready.’

She had gauged all life’s happiness and all
life’s pleasures, drunk deeply of a cup of joy
filled to the brim and running over, expe-
rienced all that this world has to give; and,
bright and dear as it all was, she was conscious
that she wanted something more.

¢ Earthly happiness is a husk it stays the
¢ hunger of the soul without satisfying it. . . .
¢ It is the grandeur of the soul which makes it
¢insatiable in its desires, with an infinite void
¢which cannot be filled by the world. . . . .
¢ Man’s destiny is not to be dissatisfied, but to
¢ be for ever unsatisfied.’

‘Far out of sight, while sorrows still enfold us,
Lies the Fair Country where our hearis abide;

And of its bliss is nought more wondrous told us
Than those few words, ““I shall be satisfied.””’
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¢I was not afraid,” she said, catching, as she
thought, some enquiring expression to that
effect in his eyes. ¢No, I was not afraid, be-
cause I knew I should not be alone. And you
will not be alone either. The Eternal God will
be your refuge, and underneath will be the
everlasting arms. The loneliness of death is
gone for ever, for Christ hath trodden its path
before us, and he will lead us through. “Yea,
though I walk through the Valley of the
Shadow of Death I will fear no evil, for Thou
art with me.” That was what I kept saying to
myself over and over again.’

He was listening intently, and seemed to be
trying to say the words himself.

Seeing this she repeated them several times,
and then waited anxiously to hear what he
would say.

Something, surely, of joy and satisfaction
would come from his whitelips now !

But no.
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might yet be vouchsafed her, and, gazing upon
him, waited for an answer.

But mute and motionless still he remained,
and it seemed it was not to be.

As Christ once said to the Scribes and
Pharisees so now he seemed to say to her:
¢ There shall no sign be given you.’

Her heart failed her for a moment ; but it
was only for a moment.

High soon rose her faith above the wish for
outward evidence, the desire for visible proof.

¢I am content,” she murmured.

Content to work in the dark and to leave
the issues to Him; content to sow in tears,
and not bear the sheaves of rejoicing ; content
to toil in His vineyard, and not see the fruit of
those labours.

Slowly she rose and left him, and with lin-
gering footsteps gained the door.

But, as soon as the dying boy found she was

no longer near him, he raised himself with all
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For nothing else could have brought into
his eyes that sweet and beautiful expression.

They told her, too, of the love and gra-
titude with which he was moved towards
herself.

They glowed and deepened as they rested
on her, as hers met and returned their gaze.

She hastily repressed her tears, lest the sight
of them should mar the calm and peace of
the boy’s dying hour.

For a few minutes she bent upon him a
look full of joy and tenderness; and then, with
a hopeful smile, and a parting wave of the
hand which seemed to seck to direct his looks
upwards rather than upon herself, she passed
away from his sight—to meet him no more, till,
standing by him one Day face-to-face with
God, she shall hear her Saviour say: ¢Ilec that
converteth a sinner from the error of his way
shall save a soul from death, and shall hide a

multitude of sins.’
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lady found other lodgings, and they will be

troubled by rough neighbours no more.

The winter, with its attendant hardships,
is a thing of the past, and has been succeeded
by cloudless skies and brilliant summer sun-

shine.

The squares are weighed down with lilacs.

and laburnums, and the parks are gay with
flowers.

The world looks bright and happy; and
Tim, with the flush of restored health upon

his face, looks bright and happy too.

And yet it is not with unmixed joy that.

he turns his back upon the hospital, for he
has been very happy there, and made many

kind friends.

Again and again his head is turned to
the door where a group is scen standing ; where:

handkerchiefs are fluttering, and hands are

waving adieu.

He kisses his hand repeatedly in recogni-
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But, attracted by Tim’s glad ery, the lady
had turned her head in his direction, and had
revealed to the poor woman the face which had
bent over her as she lay in the hospital, the face
of the lady who had saved her boy.

It lighted up with pleasure at the sight of
the two standing by the railing ; the lady leaned
eagerly forward, and repeatedly kissed her hand.

It was all over in a minute, and the carriage
out of sight ; but it had been as the rustling of
angel’s wings to that poor rebelling woman.

¢Tim,’” she said, abruptly, ¢ do you mind my
telling you that the rich were a selfish lot, and
that grand ladies only cared for themselves?’

¢ Yes, mother,” answered Tim.

¢Well ; T shan’t never say it again,” she re-
sumed, shortly, ¢ that’s all.’

No! never again. She knows now what one
can be, and all will for the future be loved and
believed in for her sake.

On came more prancing horses, more glitter-
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their eyes; that there is no hope for them
except by admission into the hospital; and that
every bed is full.

Still rises the plaint that by the time there
is a chance of a vacancy the children will be
beyond the reach of human help.

How can the mothers of these suffering
children believe in our Christian charity; or
in the brotherly love which we profess to have
one for the other?

How can the sight of our children in
luxury, in sharp contrast to the Ditter want
of their own, breed anything in their hearts
but a contempt for our selfishness, and a feeling
of envy and dislike?

Daily our own well-cared-for and tenderly-
nurtured little ones are before their eyes.
They meet them at every turn, riding or
driving in the parks or in the streets, sur-
rounded by careful attendants, and by every

luxury that love and wealth can bestow ; and
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from the sight, perhaps, these poor mothers
return to the dying child at home—dying
from sheer want of the care they have not
time to Dbestow, the skilful nursing they have
not sufficient knowledge to give, the necessaries
they have no means to procure.

And they know all the while that we could
save these poor children of theirs, without
depriving our own of one of the advantages
which they enjoy.

They know that within a stone’s-throw of
them, perhaps, is a hospital where their little
ones might be tended and restored to them,
if only its resources were not so limited.

They read in the Bible that there is a faith
which works by love.

They read that God is a God of mercy
and that He puts it into the hearts of his
servants to be merciful too.

From every pulpit in London is proclaimed
that those who profess to be His followers are

L
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TEMPLE BAR MAGAZINE
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Besides many others, the following Serial Stories have appeared in the
pages of TeMPLE BAR :—*“The New Magdalen,” by Wilkie Collins;” “Red
as a Rose,” by Miss Broughton ; “Lady Adelaide’s Oath,” by Mrs. Henry
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BENTLEY’S BURLINGTON LIBRARY.
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TWELFTH TO THE NINETEENTH CENTURY. By Warrer
Besaxt, M.A., Christ’s Coll., Cam., Author of “Stuiies in Early
French Poetry,” &e. 8vo. 15/-
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tive and original.... We can only recommend the book to our
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“ An exceedingly witty and interesting book.”— Vanity Fair.
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BESSY RANE.
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Illustration. Crown 8vo., cloth. 6/-

BONER, MEMOIR AND LETTERS of CHARLES,
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BRITISH NAVY, HISTORY OF THE,
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BROUGHTON’S (Miss) NOVELS.
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BROWNE’S (Professor) HISTORY OF ROMAN
CLASSICAL LITERATURE. By R. W. Browxg, M.A., Ph. D.,
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King’s College, London. 8vo., 12/-
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Cloth. 5/-
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1st Series. —Rats, Serpents, Fishes, Frogs, Monkeys, &o.
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BURGOYNE, Field Marshal Sir John: his LIFE
and CORRESPONDENCE. Comprising Extracts from his Journals
during the Peninsular and Crimean Wars; Letters of the Duke of
Wellington, Marquis of Anglesey, Lords Hardinge, Palmerston and
Herbert, Sir Robert Peel, Lord Raglan, Omar Pacha, and many other
celebrated men. Also the Private and Official Correspondence of Sir
Jolm Burgoyne during the Crimean War. Edited by Lieut.-Col. the
Hon. GEORGE WROTTESLEY, R.E. Two vols. 8vo., with Portrait, 30/

BY AND BY. An Historical Romance of the Future.
By Epwarp Marrraxp, Author of “The Pilgrim and Shrine,” &e.
New and Popular Edition with Preface, in crown 8vo. 7/6

BY-GONE DAYS IN DEVONSHIRE & CORN-
WALL. By Mrs. HENRY PENNELL WHITCOMBE. With
Notes of Existing Superstitions and Customs. Crown 8vo. 7/6
“There is not a page from first to the last of it that is not eminently
worth reading.”’—~Standard.

BYRON (Lord) RECOLLECTIONS OF.

By the CoUNTESS GUICCIOLL 2 vols. 8vo.,, with portrait. 28/

IAMPAIGN OF 1870-71.
f| Reprinted from the ‘Times, by permission. Crown 8vo, with
Maps. 10/6

CAPTIVES (The).
From the Latin of Plautus. By H. A. STroxG, M.A. Limp Cloth. 4/

CHANNINGS (The). Twenty-Fifth Thousand.
By Mzs. Hexry Woop, Authoress of “ East Lynne” &e. With
two Illustrations. Crown 8vo, cloth. G6f-

«¢The Channings’ will probably be read over and over again, and
it can never be read too often.”—Atkencum.

CHESTERFIELD’S (Lord) WIT AND WISDOM.
Edited, with brief Notes, by Erxst BrowxiNg, Chief Justice ‘of the
Leeward Islands. Small demy 8vo. 7/6

CHORLEY'S (Henry Fothergill) AUTOBIOGRAPHY,
MEMOIR and LETTERS. Edited by HExry G. HEWLETT. 2vols.,
crown 8vo, with Portrait. 21/-

COOKERY.
See “ Francatelli,” *What to do with Cold Mutton,” * Everybody’s
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By Ruopa BroueurtoN, Authoress of “Red as a Rose is She,” &e.
Crown 8vo. cloth. 6/-

A strikingly clever and original tale, the chief merits of which
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plaintive and melancholy, which are uttered by the heroine.”—T'%e
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AY AFTER DEATH j; or, the Future Life Re~
vealed by Science. By Lov1s FIGUIER, Author of “The World before
the Deluge.” A New Edition in erown 8vo, with Illustrations. 6/-

DENE HOLLOW.
By Mrs. Hexry Woop, Authoress of * Verner’s Pride,” &c. With
an Illustration. Crown 8vo., cloth. 6/-
¢ Novel readers wishing to be entertained, and deeply interested in
character and incident, will find their curiosity wholesomely gratified
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DOBELL’S (Sydney) THE ROMAN: A Dramatic
Poem. Post 8vo. 5/-

DORAN’S (Dr.) LADY OF THE LAST CENTURY.
Mrs. EL1zaBETH MONTAGU. Including Letters of Mrs. Montagu never
before published. By Dr. Dorax, F.S.A., Author of ¢The Queens
of England of the House of Hanover. Second Edition. 8vo. 14/

LIVES OF THE QUEENS OF ENGLAND OF THE
HOUSE OF HANOVER. By Dr. Doran, F.8.A., Author of
“Table Traits and Something on Them,” &e. 2 vols. 8vo. 25/-

TABLE TRAITS AND SOMETHING ON THEM. Post. 6/

“The best thing I have seen for many a day. It would make the
fortune of a diner-out to get it by heart.”—SHIRLEY BROOKS.

DUNDONALD’S (Earl) AUTOBIOGRAPHY OF A
SEAMAN. Popular Edition. With Portrait and Four Charts. In
crown 8vo. Roxburghe binding. 6/-

“Full of brilliant adventures, described with a dash that well befits
the deeds.”—Times.

THE LIFE OF ADMIRAL LORD COCHRANE, TENTH
EARL OF. (Concluding “The Autobiography of a Seaman.”) By
his Sox, the Eleventh Earl. 2 vols. 8vo, with Portrait. 30/-

AST LYNNE.

Fiftieth Thousand. By Mrs. HENRY Woop, Authoress of *The

Z| Channings,” &e. With one Illustration. Crown 8vo., cloth. 6/-
“¢East Lynne’ is a first-rate novel. It exhibits very great skill,

both in characterization and construction, and is found by all its

readers to be highly entertaining.”—7T%e Times.

ELLENBOROUGH (Lord). HISTORY OF HIS
ADMINISTRATION IN INDIA. Containing his Letters to
her Majesty the Queen, and Letters to and from the Duke of
Wellington. Edited by Lorp COLCHESTER. In one vol, 8vo. 18/-

ELSTER’S FOLLY.
3y Mrs. ITENRY WooD, Authoress of “The Channings,” &c. Crown
8vo., cloth. 6/-

EMMA.
By Jaxz AusTey, Authoress of “ Pride and Prejudice,” &e. Crown
8vo., cloth. G-

‘“ Shakespeare has neither equal nor second. But among the writers
who have approached ncarest to the manner of the great master we
have no hesitation in placing Jane Austen, a woman of whom LEngland
is ustly proud.”—XMacaulay’s Essays. 8
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EVERY-BODY’S PUDDING BOOK. Feap.8vo. 1/6
EYRE, LIFE OF GOVERNOR.

In crown 8vo., cloth. 6/-

EYRE’S (Miss) OVER THE PYRENEES INTO
SPAIN. Crown 8vo. 12/-

————— WALKS IN THE SOUTH OF FRANCE. Second Edition.
Crown 8vo. 12/-

“ A very clever book, by a very clever woman, full of vivid descrip-
tions of the scenery of the Pyrenees, the manners of the Béarnais, with
plenty of legendary and folk lore, and some very charming specimens
of minstrelsy.”—Illustrated News.

IW-2Y|AIR LUSITANIA : A Portuguese Sketch-Book

| @g By Lapy Jacksox, Editor of “Bath Archives.” In super royal

A2 8vo, with Twenty very beautiful full-page Illustrations, engraved
from Photographs by George Pearson, 21/-

“This charming volume is one of the pleasantest books of travel
which has appeared this season. The natural beauties of the country
ave depicted with rare power, and the book is a kind of Pepysean
Diary, possessing especial interest from the racy, colloquial manner in
which it is written.” — Morning Post.

FLETCHER’S (Col.) HISTORY OF THE AMERI~
CAN CIVIL WAR. In 3 vols. 8vo. Price 18/- each.
“The conception and execution of this History are most creditable.
It is eminently impartial, and Colonel Fletcher has shown that he can
gain reputation in the field of Literature as well as in the Camp of
Mars.”—Times.

FONBLANQUE, LIFE AND LABOURS OF
ALBANY. Including his contributions to “The Examiner.” Edited
by E. B. DE FoNBLANQUE. In 8vo. 16/-

“Lord Lytton scarcely exaggerated when he compared Fonblanque
with Swift. We are sure the contents of this volume will be read
again and again by those who appreciate witand wisdom. Journalists
and political writers, can scarcely find a more brilliant model in close
and vigorous reasoning, terse and lucid expression, and an almost
unrivalled wealth of apposite information.”—Zimes.

FRANCATELLI'S MODERN COOXK.

By CHARLES E1ME FRANCATELL, late Maitre-d’hétel to Her Majesty.
In 8vo. Twenty-third Edition. Containing 1500 Recipes and sixty
Illustrations. 12/

“The magnum opus on which the author rests his reputation.”’—Zimes.

FRANCATELLI’S COOK’S GUIDE.
By the Author of the ‘Modern Cook.” 38th thousand. In small
8vo. Containing 1000 Recipes and forty Illustrations. 5/-
“ An admirable manual for every household.”—T'mes.

FRENCH DIALOGUES.
By RicuARD and QUETIN. 32mo. 1/6
——————— READER. By BrETTE and MassoN. Frap. 8vo. 2/-
9
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FRENCH SOCIETY FROM THE FRONDE TO
THE GREAT REVOLUTION. By HEeNERY BARTON BAKER.
2 vols. crown 8vo. 21/-

“We are sure that these volumes will meet, as they deserve
to do, with a ready welcome on all sides. Power, brilliancy, and

urity of style are of far too rare occurrence not to be rewarded with
Eeaxty commendation.”—=Standard.

EORGE CANTERBURY’S WILL.
4 By Mrs. HENRY WooD, Authoress of “East Lynne,” &c. Crown
8vo., cloth. 6/-

GLADSTONE?’S (The Right Hon. W. E.) ADDRESS
TO THE UNIVERSITY OF EDINBURGH. 8vo. 1/-

GOOD-BYE, SWEETHEART!!
By RuopA BrougHTON, Authoress of “Cometh up as a Flower,” &e.
With a fine Illustration on Steel. Crown 8vo., cloth. 6/-
“We are more impressed by this than by any of Miss Broughton’s
previous works. It is more carefully worked out, and conceived in a
much higher spirit. Miss Broughton writes from the very bottom of
her heart. There is a terrible realism about her.”—ZEcko.

GREGORY THE SEVENTH, THE LIFE OF. By
M. VILLEMAIN, of the French Academy. Translated by JAMES
BaBEr BROCKLEY. In 2 vols. 8vo. 26/-

GUILLEMIN’S THE HEAVENS.
An illustrated Handbook of Popular Astronomy. By AMEDEE
GuiztemiN. Edited by J. Norman Lockyer, F.R.A.S. Demy 8vo.,
with nearly 200 Illustrations. 10/6 (Reprinting.)

—————— THE SUN.
By Amfpfe GuinLemiN, Author of ¢ The Heavens’ Translated by
Dr. Phipson. With fifty Illustrations. Crown 8vo. 6/-

GUIZOT’S (M.) LIFE OF OLIVER CROMWELL.
Crown 8vo., in Roxburghe binding, with four Portraits. 6/-

M. Guizot has unravelled Cromwell’s character with singular
skill. No one, in our opinion, has drawn his portrait with equal
truth. M. Guizot’s acquaintance with our annals, language, customs,
and politics is altogether extraordinary.”— Quarterly Review.

i AUNTED HOUSE (The).

3 @ ;" Translated from the “Mostellaria” of Plautus, by H. A. STRONG,
/) M.A. Limp cloth. 4/-

HAYES’ (Isaac) ARCTIC BOAT VOYAGE IN THE
AUTUMN OF 1854. By Isaac T. Haves. Edited, with an In-
troduction and Notes, by Dr. NorTON SHAW. Crown 8vo. 5/-

HECKETHORN’S HISTORY OF SECRET SO-
CIETIES OF ALL AGES AND COUNTRIES. By CHARLES
‘W. HECKETHORN. In 2 vols. crown 8vo. 21/-

I0
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HERBERT’S (Lady) WORKS,

CRADLE LANDS. TRAVELS IN EGYPT, SYRIA
AND THE HOLY LAND. In royal 8vo., with a Chromo-litho-
graph of Lake Tiberias. 21/-

——————— GERONIMO. A True Story. In feap., with Frontis-
piece. 4/-

—————— LIFE OF ST. MONICA, THE MOTHER OF ST.
AUGUSTINE. Feap. 8vo., red edges. 2/6

——————— LOVE, OR SELF-SACRIFICE. Crown 8vo. 10/6

—— MISSION OF ST. FRANCIS OF SALES IN THE
CIIABLAIS. In post 8vo. 6/-

——— SEARCH AFTER SUNSHINE: A Visit to Algeria in
1871. Square 8vo. with Sixteen Tllustrations engraved by George
Pearson. 16/-

HOLBEIN AND HIS TIME.
From the German of Dr. ALFRED WOLTMANN, by F. E. BUNNEIT.
1 vol. small 4to, with Sixty beautiful Illustrations from the Chief
‘Works of Holbein. 21/-

HOOK’S (Dean) LIVES of the ARCHBISHOPS
of CANTERBURY, from St. Augustine to Abbot. 10 vols. £7 12/
or sold separately as follows:—Vol. 1, 15/-; Vol. 2, 15/-; Vols. 3
and 4, 30/-; Vol. 5, 15/-; Vols. 6 and 7, 30/; Vol. 8, 15/-; Vol. 9,
18/- Vol. 10, 14/- Volume 11 is now in the Press. e Second
Series commences with Vol. 6.

“Written with remarkable knowledge and power. The author has
done his work diligently and conscientionsly. We express our sense
of the value of this work. We heartily like the general spirit, and are
sure that the author has bestowed upon his work a loving labour, with
an earnest desire to find.out the truth. To the general reader it will
convey mueh information in a very pleasant form ; to the student it
will give the means of filling up the outlines of Church history with
life and colour.”— Quarterly Review, July, 1862.

“The most impartial, the most instructive, and the most interesting
of histories.”—Adtheneum.

HYMNS AND ANTHEMS.
Edited by the Rev. Dr. TREMLETT. Crown 8vo., cloth. 1/-

NGOLDSBY LEGENDS, or, Mirth & Marvels.
TuE IrLusTRATED EpitroN. With Sixty beautiful Illustrations
by Cruikshank, Leech, and Tenniel ; and a magnificent emblematic
cover, designed by John Leighton, F.S.A. Printed on Toned

Paper. Crown 4to, cloth, bevelled boards, gilt edges. 21/-

“ A series of humourous legends, illustrated by three such men as
Cruikshank, Leech, and Tenniel—what can be more tempting ?”’—
The Times.

¢ Abundant in humour, observation, fancy ; in extensive knowledge
of books and men; in palpable hits of character, exquisite grave
irony, and the most whimsical indulgence in ﬁoint of epigram. We
cannot open a page that is not sparkling with its wit and humour,
that is not ringing with its strokes of pleasantry and satire.”—
Examiner.
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INGOLDSBY LEGENDS (continued).

THE ANNOTATED EDITION. A Library Edition, with a
History of each Legend, and other Notes, and some original Legends
now first published. In 2 vols. demy 8vo, handsomely printed, with
an Original Frontispiece by George Cruikshank ; and all the Illustra-
tions by Cruikshank and Leech, including two new ones by the latter
artist. Edited by the Rev. RicEARD DarroN BaRHAM. 24/- (Re-
printing.)

THE CARMINE EDITION. Incrown 8vo. With 17 Illus-
trations by Cruikshank and Leech, with gilt edges and bevelled
boards. 10/6

THE POPULAR EDITION. Crown 8vo. Plain edges, 5/-;
gilt edges, with three Illustrations, 6/-

THE ¢VICTORIA’ EDITION. In feap. 8vo. 2/6.

THE JACKDAW OF RHEIMS. An Edition of this ccle-
brated Legend in 4to, with Twelve highly coloured Illustrations, extra
cloth, gilt edges, 7/6.

INITIALS (The).
By the Baroness TAUTPE®US, Authoress of * Quits!” &e. With two
Tlustrations. Crown 8vo, cloth. 6/-

SN GIACKSON’S (Sir Geo.) DIARIES & LETTERS

¢l From the Peace of Amiens to the Battle of Talavera. Edited
by Lady JacksoN. Two vols. 8vo. 30/- [See also “The Bath
Archives.””]

“Sir George Jackson drew pen-and-ink sketches of the royal and
illustrious personages with whom he was mixed up ; he narrated the
progress of negotiations; he repeated the current anecdotes: he
described the passing manners, morals, and fashions; he fixed the
Cynthias of the minute ; and future historians will turn to him, as we
now turn to Pepys, for the traits and touches which constitute the
charm of history.”—Quarterly Review, April, 1872.

JAMES’ NAVAL HISTORY OF GREAT BRITAIN.
From the Declaration of war by France, in 1793, to the accession of
George the IV. By Wirnianm James. With a continuation of the
history down to the Battle of Navarino, by Captain CuaMIER. Xm-
bellished with portraits of Lord Nelson, Sir Thomas Troubridge,
Earl St. Vincent, Lord Duncan, Sir Hyde Parker, and Sir Nesbit
Willoughby. Six volumes, crown &vo., 36/

“This book is one of which it is not too high praise to assert that
it approaches as nearly to perfection, in its own line, as any historical
work perbaps ever did.”—ZEdinburgh Review.

JAPAN AND THE JAPANESE. By Aime Hum-
BERT, Envoy Extraordinary of the Swiss Confederation. From the
French by Mgrs. Casuen Hory, and Edited by W. H. Bares,
Assist.-Sec. to the Geographical Society. Illustrated by 207 Drawings
and Sketches from Photographs. Inroyal 4to, handsomely bound, 42/-

“This book is the most minute and comprehensive account of
Japanese life we have seen, and is haudsomely got up, and what with
pictures and letterpress, is an attractive and valuable work, likely to be
much thought of by those who are fortunate enough to get it.”—ZTimes.
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JOHNNY LUDLOW. The New and Popular
EDITION. Crown 8vo. cloth. 6/-

““We regard these stories as almost perfect of their kind.”—Spectator.
ZNADYBIRD.

By Lady GEORGIANA FULLERTON, Authoress of “Too Strange
not to be True.” With two Illustrations, in crown 8vo. cloth. 6/-

LADY SUSAN and THE WATSONS.
By JANE AvusTEN, Authoress of “ Emma,” &e. With a Memoir and
Portrait of the Authoress, in crown 8vo. cloth. 6/-

“Miss Austen’s life as well as her talent seems to us unique among
the lives of authoresses of fiction.”— Quarterly Review.

LAMARTINE’S (Alphonse de) MEMOIRS OF
REMARKABLE CHARACTERS.—Nelson, Bossuet, Milton, Oliver
Cromwell, &¢. Crown 8vo. 5/-

LAST OF THE CAVALIERS (The).
With two Illustrations. Crown 8vo, cloth. 6/-

‘ A novel of considerable power, which will become popular amongst
all readers.”— Observer.

“A work exceedingly similar to some of Sir Walter Scott’s best
efforts. It is one of the best historical novels we have read for many
years.”—Morning Chronicle.

LEECH’S PORTRAITS OF THE CHILDREN OF
THE MOBILITY. Drawn from Nature by JorN LeEpon. With a fine
Portrait of Leech, and a Prefatory Letter by Jonx RuskiN. Repro-
duced from the Original Sketches by the Autotype Process. 4to. 10/6

LEGENDS OF A STATE PRISON; or Visions of
THE TOWER. Poems by PaTrick Scorr. Feap.8vo. 6/

LEONARD MORRIS. A Tale by Father Ignatius.

Crown 8vo. 6/-

LESSONS OF THE FRENCH REVOLUTION,
1789-1872. By the Rr. HoN. LorD ORMATHWAITE. 8vo. 10/6

LIFE AMONG THE MODOCS.
By JoaQuiN MILLER, Author of “Songs of the Sierras.” In 8vo. 14/-

“No fresher or movre entertaining work has appeared for a gene-
rafion.” — Globe.

LIFE’S SECRET (A).
By Mrs. Hlesgy Woop, Authoress of “East Lynne,” &ec. Crown
8vo, cloth, 6/-

LLANOVER’S (Lady) GOOD COOKERY, FROM
THE RECIPES OF THE HERMIT OF ST. GOVER. 8vo.
With Illustrations. 10/6

LORD OAKBURN’S DAUGHTERS.
By Mrs. HExry Woob, Authoress of “ Verner's Pride,” &c. With
two Illustrations. Crown 8vo, cloth. 6/-
03
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LYTTON (Lord) MISCELLANEOUS PROSE
WORKS OF EDWARD BULWER LYTTON. Now first col-
lected, including Charles Lamb—The Reign of Terror—Gray—Gold-
smith—Pitt and Fox—Sir Thomas Browne—=Schiller, &ec., &ec., &e.
In 3 vols. 8vo. 36/-

ANSFIELD PARK.
By JANE AvusTEN, Authoress of “Pride and Prejudice,” &c.
Crown 8vo, cloth. 6/-
“Miss Austen has a talent for describing the involvements and
characters of ordinary life, which is to me the most wonderful I ever
met with. Her exquisite touch, which renders commonplace things
and characters interesting from the truth of the description and the
sentiment, is denied to me.”—Sir Walter Scott.

MARTYRS OF CARTHAGE.
See WEBB.

MASTER OF GREYLANDS.
By Mrs. HExry Woop, Authoress of “ East Lynne,” “The Chan-
nings,” &e. Crown 8vo, Cloth. 6/-

“ A book by Mrs. Wood is sure to be a good one, and no one who
opens ‘The Master of Greylands’ in anticipation of an intellectual
treat will be disappointed. The keen analysis of character, and the
admirable management of the plot, alike attest the clever novelist.”’—
John Bull.

MARVELS OF THE HEAVENS.

From the French of FrammarioN. By Mrs. LockyER, Translator
of “The Heavens.” Crown 8vo. With 48 Illustrations. 5/-

MAULE, EARLY LIFE OF SIR WILLIAM.

By His Niece, EMMA LeEATHLEY. Crown 8vo. 7/6

McCAUSLAND’S (The Late Dr.), WORKS,

ADAM AND THE ADAMITE; or the Harmony of Secripture
and Ethnology. With Map, 6/-

¢ Interesting, attractive, and useful.”—Notes and Queries.

—— BUILDERS OF BABEL; OR, THE CONFUSION OF
LANGUAGES. A New Edition in crown 8vo. 6/-

——————— SERMONS IN STONES; or, Scripture confirmed by
Geology. A New Edition, with a Memoir of the Author, in Rox-
burghe binding, with 19 Illustrations. 6/-

“The object of this work is to show that the Mosaic narrative
of the Creation is reconcilable with the established facts of geology.”

SHINAR; or, The Scriptural Record of the Confusion of
Languages. In demy 8vo. 2/6

MIGNET’S LIFE OF MARY QUEEN OF SCOTS.

In Roxburghe binding, with Two Portraits, crown 8vo. 6/-

“The standard authority on the subject.”—Daily News.
“ A good service done to historical accuracy.” —Morning Post.

14
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MILDRED ARKELL.
By Mrs. Hexry Woop, Authoress of “ Mrs. Halliburtou’s Troubles,”
&e. Crown 8vo, cloth. 6/-

MIRAMION (Mde. de).
Life of Madame de Beauharnais de Miramion, 1629-1696. By M.
ArFRED BoNNEAU. Translated by the Baroness de Montaignac.
Edited by Lady Herbert. Large crown 8vo. 10/6

MITFORD’S (Mary Russell) LIFE.
Told by Herself in Letters to her Friends. With Sketches and
Anecdotes of her most celebrated Contemporaries. Edited by the
Rev. A. G. I’EstraxGE.  With an Introductory Memoir, &e., by the
late Rev. WrLLIaM HARNESS, her Literary Exccutor. In 3 vols. post
8vo. 31/6. Second Series, Edited by Henry Chorley. 2 vols. 21/-

“These letters show a life full of energy, sympathy, kindness,
observation; a mind of extraordinary versatility, in harmony swith
its time, and keeping its powers and its interest in books and men
vigorous to the last. They illustrate art and literature of the day for
fifty years.”—Saturday Review.

MOMMSEN’S (Dr. Theodore) HISTORY OF ROME
FROM THE EARLIEST TIME TO THE PERIOD OF ITS
DECLINE. By Dr. TueonorR MoMMSEN. Translated with the
Author’s sanction, and Additions, by the Rev. W. P. Dickson. With
an Introduction by Dr. Schmitz. 4 vols. crown 8vo. 51/6; or sold
separately, Vols. 1 and 2, 21/-; Vol. 3,10/6; Vol. 4, in 2 parts, with
Index, 20/- The Index separately, 3/6

Also a LIBRARY EDITION, in 4 vols. demy 8vo. 75/- With
Index. These volumes not sold separately. The Index separately 3/6

“A work of the very highest merit; its learning is exact and pro-
found;; its narrative full of genius and skill ; its description of men
are admirably vivil. We wish to place on record our opinion that
Dr. Mommsen’s is by far the best history of the Decline and Fall of
the Roman Commonwealth.”’—Tlimes.

“Taking the author’s completo mastery of his subject, the
variety of his gifts and acquirements, his graphic power in the
delineation of natural and individual character, and the vivid intercst
which he inspires in every portion of his book, he is without an
equal in his own sphere.”—Edinburgh Review.

MONTAGU, MEMOIRS OF THE MARQUISE DE.

By the BarovEss DE Noartres. Crown 8vo. 7/6

MONTGOMERY’S (Florence) STORIES. The Uni-
FORM EDITION.

MISUNDERSTOOD. Fifteenth Thousand. Crown 8vo. 5/-

———— THE TOWN-CRIER, &e. Fourth Thousand. Post 8vo. 5/-
THROWN TOGETHER. Crown 8vo, G/

—————— THWARTED; or, Duck’s Eggs in a Hen’s Nest. Fifth
Thousand. Crown 8vo. 5/-

—————— MISUNDERSTOOD. The Illustrated Edition, with 8 full-
page Illustrations by George Du Maurier. Feap. 4to. 7/6

IS
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MONTH AT GASTEIN, A.

In crown 8vo, cloth, with woodcuts, 6/-

MOORSOM’S (Capt.) RECORD OF THE 52nd
REGIMENT. In 8vo, with coloured Plans. 31/6

MRS. GERALD’S NIECE.
By Lapy GeorGIANA FULLERTON, Authoress of “ Ladybird,” &e.
Crown 8vo, cloth, 6/-

“ A gracefully-written story.”—T%e Times.

MRS. HALLIBURTON’S TROUBLES.
By Mgs. HExry Woop, Authoress of “The Channings,” &e. With
two illustrations. Crown 8vo. cloth. 6/-

“It is long since the novel-reading world has had reason so tho-
roughly to congratulate itself upon the appearance of a new work as in
the instance of ‘Mrs. Halliburton’s Troubles. It is a fine work; a
great and artistic picture.”—Morning Post.

MY LIFE, AND WHAT I LEARNT IN IT.

An Auntobiography. DBy GrusepPe MARIA CAMPANELLA. 8vo. 14/-

NCY.

By Ruopa BroucrTON, Authoress of “Cometh up as a Flower,”

) “Red as a Rose is She,” &. With an Illustration on Steel.
Crown 8vo. cloth. 6/-

“As a work of art decidedly superior to any of Miss Broughton’s
previous novels.”— Graphic.

“If unwearied brilliancy of style, picturesque deseription, humorous
and original dialogue, and a keen insight into human nature can make
a novel popular, there is no doubt whatever that ¢ Nancy’ will take a
higher place than anything which Miss Broughton has yet written. It
is admirable from first to last.”— Standard.

NEVILLE’S THE STAGE: Its Past and Present in
RELATI(/)N TO FINE ART. By Hexry NEviLLe. Demy 8vo.
96 pp. 5/-

NORTHANGER ABBEY.

By JaNE AUSTEN, Authoress of “Pride and Prejudice,” &e. Crown
8vo, cloth. 6/-

NOTES ON NOSES.
By EpEx Warwick. Feap. 8vo. 2/6
“Worthy of Sterne.”’—Morning Post.
NOT WISELY BUT TOO WELL.

By Rrops BrovGuToy. Authoress of *“ Nancy,” &e. In crown 8vo.,
cloth. 6/-

@ GIER’S FORTUNATE ISLES; OR, THE
J

ARCHIPELAGO OF THE CANARIES. By M. Pecor-
OGIer. Translated by Fraxces Locock. 2 vols. crown 8vo.
21/-

16
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OSWALD CRAY.

By Mrs. HENRY Wo0D, Authoress of “East Lynne,” &e. With an
Illustration. Crown 8vo, cloth. 6/-

OUGHT WE TO VISIT HER?

By Mrs. ANNIE EDWARDES, Authoress of ¢ Archie Lovell,” &c. With
an Illustration on Steel. Crown 8vo, cloth. 6/-

“To this novel the epithets spirited, original of design, and vigorous
in working it out, may be applied without let or hindrance. In short,
in all that goes to make up at once an amusing and interesting story,
it is in every way a success.”—Morning Post.

Published Quarterly by the Palestine Exploration Fund as under.

Orp SEriEs: Nos. 1%, 2% 3% 4, 5, 6, 7, One Shilling each.
NEew Series: January, April*, July*, October 1871, January*,
April, July, October, 1872 ; January, April, July, October, 1873 ;
January, April, 1874; One Shilling each. July, October, 1874 ;
January, April, July, 1875 ; 2/6 each. Continued Quarterly at 2/6.
The Numbers to which an asterisk (¥) is aflixed are out of print.

PALESTINE, OUR WORK IN. A History of
the Researches conducted in Jerusalem and the Holy Land by Captains
WiLsox, ANDERsON, WARREN, &e. (Issued by the Committee of
the Palestine Exploration Fund.) Feap. 8vo. Illustrated by upwards
of 50 Woodcuts and Plans. 3/6.

PALMERSTON (The Life of Viscount.)
With Selections from his Diaries and Correspondence. By the late
Lord DarriNg and Burwer. Fourth thousand. 2 vols. 8vo. With
fine Portrait. 30/- Volume the Third, 8vo, 15/-

PALMERSTON’S (Viscount) SELECTIONS FROM
TWO TOURS TO PARIS IN 1815 AND 1810. 8vo. Limp
cloth. 60 pp. 2/6

PEACOCK’S (Thomas Love) COLLECTED WORKS
Including his Novels, Fugitive Pieces, Poems, Criticisms, &e. Edited
by Hexry CorE, C.B., with Preface by Lorp HovguroN. Witha
Biographical Sketch by his Grand-Daughter. In 3 vols. crown 8vo,
with Portrait. 31/6

“ His fine wit
Makes such a wound, the knife is lost i it ;
A strain too learned for a shallow age,
Too wise for selfish bigots ; let his Fage,
‘Which charms the chosen spirits of the time,
Fold itself up for a serener clime
Of years to come, and find its recompense
In that just expectation.”’— Shelley.

=
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PRIDE AND PREJUDICE.

By JANE AUsTEN, Authoress of ““Sense and Sensibility,” &e. Crown
8vo, cloth. 6/-

“¢Pride and Prejudice,” by Jane Austen, is the perfect type of a
novel of common life; the story is so concisely and dramatically told,
the language so simple, the shades of human character so clearly pre-
sented, and the operation of various motives so delicately traced, atiest
this gifted woman to have been the perfect mistress of her art.”—
Arnold’s English Literature.

By the Baroness TAUTPH@®EUS, Authoress of “The Initials,” &e.
With two Illustrations. Crown 8vo, cloth. 6/-
¢ A most interesting novel.”—Times.
“Witty, sententious, graphic, full of brilliant pictures of life and
manners, it is positively one of the best of modern stories, and may be
read with delight{ul interest from cover to cover.”—INorning Post.
“Interesting in the highest degree.”— Observer.

JAMBLES BEYOND RAILWAYS; or, Notes
7l taken Afoot in Cornwall; to which is added a Visit to the Scilly
Isles. By WiLkie CorLins, Author of “The Woman in White.”
In crown 8vo. 6/- !

“ A very pleasant book.”—Zimes.

READE’S (Charles) DRAMAS.
Edited by Toyx Tayror. I. Masks and Faces. II. Two Loves.
and a Life. III. The King’s Rival. IV. Poverty and Pride. 1/6 each.

RED AS A ROSE IS SHE.

By Ruopa BroverroN, Authoress of “Good-bye, Sweetheart,” &e.
With an Tllustration on Steel. Crown 8vo, cloth. 6/-
“There are few who will not be fascinated by this tale.””—Zimes.

RED COURT FARM.

By Mrs. HENRY WooD, Authoress of “ Verner's Pride,” &e. Crown
8vo, cloth. 6/-

RECOVERY OF JERUSALEM.
An Account of the Recent Excavations and Discoveries in the Holy
City. By Captain Wrirsox, R.E., and Captain Warrex, R.E.

‘With an Introductory Chapter by DEAN STANLEY. Third thousand.
Demy 8vo. With 50 Illustrations. 21/-

ROCK INSCRIPTIONS IN THE PENINSULA
OF SINAI. By Grorce Bextiey, F.R.G.S. 1/-

ROLAND YORKE. A Sequel to ‘ The Channings,”’
By Mrs. HENrRY Woop, Authoress of ¢ East Lynne,” &e. With
an Illustration. Crown 8vo, cloth. 6/-

“In all respects worthy of the hand that wrote ‘The Channings
and ‘Fast Lynne.” There is no lack of excitement to wile the reader
on, and from the first to the last a well-planned story is sustained with
admirable spirit and in a masterly style.”—Daily News.

ROMANCE OF THE ENGLISH STAGE.

By Percy Firzeerarp, M.A., F.8.A., Author of “The “Life of
Garrick,” &e. In 2 vols. demy 8vo ,24/- g
1
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ROME, HISTORY OF.

See MOMMSEN.

ROOTS: A Plea for Tolerance. N
Reprinted from the “Temple Bar Magazine,” with an additional
chapter. In 1 vol. demy 8vo. 6/-

“Qne of the most curious of books is published by Messrs. Bentley,
in a handsome volume, under the title, ¢ Roots, a Plea for Tolerance.’
It is the production of a Christian mind, full of charity for those who
are not able to ‘reach forward to the things that are before 5’ and it
pleads for more forbearance than Christian people commonly manifest
for those young folks whose mental balance has been upset by the
harsh logic of philosophers’ falsely so called. There is a great deal of
true humour in the pages, a great deal of critical acumen, and a rare
ability to enter into the phases of other people’s minds..... Although
we cannot agree with the whole of the book, there is hardly a line in
it that is not worth reading soberly and thoughtfully.”—Standard.

RUSSELL’S (Earl) LIFE OF CHARLES JAMES
FOX. In 3 vols. crown 8vo. Vols. 1and 2, 21/- Vol. 3, 12/-
“Must be ranked with the companion biography of Pitt, by Lord
Stanhope, in the front rank of our political classics.”—Pall Mall
Gazette.

ALON IN THE LAST DAYS OF THE
EMPIRE; and other Sketches. By GrACE RAMSEY, Author of
“A Woman’s Trials,” &. In crown 8vo, 10/6.

SAUNDERS’ EVENINGS WITH THE SACRED
POETS. By FREDERICK SAUNDERS. Post 8vo. 10/6

SCAMPER TO SEBASTOPOL AND JERUSALEM.
By JaMes CrEaGH. 8vo. 15/-
“Tts sparkling style and the donkommie with which it is written,
make it onc of the pleasantest of recent works of travel.”—IMorning
Post.

SENSE AND SENSIBILITY.
By JANE AUSTEN, Authoress of “ Eaa,” &e. Crown 8vo, cloth. 6/-

SHADOW OF ASHLYDYAT.
By Mrs. HExry Woop, Authoress of ¢ East Lynne,” &e. With two
Illustrations. Crown 8vo, cloth. 6/-

“The best novel that Mrs. Wood has written. It has not the
painful interest of ¢ East Lynne,” but it is a better constructed story,
and for steadily accumulating interest we do not know a novel of the
present day to be compared to it.” —Adtheneum.

“Very clever. The interest never flags.”—Spectator.

SISTER’S STORY (A).
By Mgs. AvgusTus CRAVEN. Crown 8vo, cloth. 6/-
A book which took all France and all England by storm.”— Black-
wood’s Magazine.
‘ Written in a charming, natural, and touching manner, and full of
life-like pictures of society.”’—Morning Post.
19
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SITANA: A Mountain Campaign on the Borders
OF AFGHANISTAN IN 1863. By CoroNer JonN ADpvyEg, C.B,
Royal Artillery. 8vo. with Maps and Illustrations. 6/-

SOUTH SEA BUBBLES. By the Earl and the
Doctor. Library Edition, 8vo, 14/- Popular Edition, Crown 8vo, 6/

STEVEN LAWRENCE: YEOMAN.
By Mgrs. EDWARDES, Authoress of “Leah: a Woman of Fashion.”
In crown 8vo., cloth. 6/-

STORY OF HIS LOVE (The)

Being the Journal and Early Correspondence of ANDRE MARIE AM-
PERE with his Family circle during the First Republic, 1793-1804.
From the French, with a Brief Notice of his Life, by the Translator of
“The Man of the People.” 1 vol. 8vo. 12/6

“The charming journal and correspondence of Ampére have been
read with delight by every one into whose hands the book has fallen.
Few novels are half as delightful.”—Athenauimn.

ST. MARTIN’S EVE.
By Mrs. HENrRY Woop, Authoress of “Roland Yorke,” &c. Crown
8vo, cloth. 6/-

STRANGE, MASTERPIECES OF SIR ROBERT,
A Selection of Twenty of his most important Engravings reproduced
in Permanent Photography. With a Memoir of Sir Robert Strange,
including portions of his Autobiography. By Fraxcis WoODWARD.
Folio. 42/-

STRANGFORD (Viscount) SELECTIONS FROM
THE WRITINGS OF, on Social, Political, and Geographical Subjects.
Edited by the VISCOUNTESS STRANGFORD. 2 vols. crown 8vo. with
Portrait of Lord Strangford, and map. 21/-

SUMMER DAYS IN AUVERGNE.
By H. pE K. In crown 8vo., with 5 full-page Illustrations. 5/-

SUSAN FIELDING.

By Mrs. ANNIE EDWARDES, Authoress of “Ought we to Visit Her 2
&e.  With a fine Illustration on Steel. Crown Svo, cloth. 6/-

“This story is one of the very best which have recently appeared.
One has not to read far into ‘Susan Fielding’ before one feels that the
writer is by no means a common person. In the very best sense of the
term she is a true artist. The story itself is intensely interesting,
keeping the reader’s attention alive from the first page to the very
last.”— G'lobe.

N[ALES FOR CHRISTMAS-EVE.
@l By Ruopa Brouenrox, Author of “Cometh up as a Flower,” &e.
Crown 8vo, bevelled boards. 5/-

TERESINA PEREGRINA ; or, Fifty Thousand
MILES OF TRAVEL ROUND THE WORLD. By THERESA
YELVERTON, LADY AVONMORE. 2 vols, crown 8vo. 21/

20
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THE THREE CLERKS. By Anthony Trollope.
Crown 8vo. cloth. 6/- With an Illustration.

¢ A really brilliant tale, full of life and character.”— Times.

THIERS’ (M.) HISTORY of the GREAT FRENCH
REVOLUTION, from 1789 to 1801. By A. Tmrers. With forty-
one fine Engravings and Portraits of the most eminent Personages
engaged in the Revolution. In 5 vols, small 8vo. 30/- (Reprinting)

“The palm of excellence, after whole libraries have been written on
the French Revolution, has been assigned to the dissimilar histories
of Thiers and Mignet.”—William H. Prescott.

THORVALDSEN, THE LIFE AND WORK OF.
By Evcise ProN. From the French by Mrs. Casner Hory. In
imperial 8vo, with numerous Illustrations. 25/

It would be difficult to produce a better book of its kind than M.
Plon’s ¢ Thorvaldsen ’ translated, and very brightly translated, by Mrs.
Cashel Hoey. The life of the great sculptor was essentially worthy of
being put on record, and M. Plon has proved in this volume how well
he was fitted for a task from which many men might shrink.”—
Standard.

TIB’S TIT-BITS.
Two Hundred and thirty Recipes, for soups, made dishes, fish, sauces,
pickles, pies, vegetables, preserves, eggs, puddings, sweet dishes, pastry.
cakes, beverages, &ec. Edited by FrRANCES FREELING BRODERIP.
‘With Preface by Toxr Hoop. Feap. 8vo., cloth 1/6

TIMBS’ (John) LIVES OF STATESMEN.
Burke and Chatham. Crown 8vo, Roxburghe binding. 6/-

————— LIVES OF PAINTERS:—Hogarth, Sir Joshua Reynolds,
Gainsborough, Fuseli, Sir Thomas Lawrence, Turner. Crown 8vo,
Roxburghe binding. 6/-

————— LIVES OF WITS AND HTUMOURISTS :—Swift, Steele,
Foote, Goldsmith, the Colmans, Sheridan, Porson, Sydney Smith,
Theodore Hook, &c., &c. In 2 vols., crown 8vo, Roxburghe binding,
with Portraits. 12/-

LIVES OF THE LATER WITS AND HUMOTURISTS :—
Canning, Captain Morris, Curran, Coleridge, Lamb, Charles Mathews,
Talleyrand, Jerrold, Albert Smith, Rogers, Hood, Thackeray, Dickens,
Poole, Leigh Hunt. 2 vols., crown 8vo. 21/-

“A fund of agreeable reading, which may be dipped into at any
moment, with the certainty of something worth having being brought
up.”—Daily News.

TOO STRANGE NOT TO BE TRUE.
By Lady GEorGiaNa FULLERTON, Authoress of “TLadybird,” &e.
With two Illustrations, crown 8vo, cloth. 6/-

‘This story is wonderful and full of interest.”—7%e Times.

“One of tﬁe most fascinating and delightful works I ever had the
good fortune to meet with, in which genius, goodness, and beauty meet
together in the happiest combination, with the additional charm of an
historical basis.”—¢ Einonack’ in Notes and Queries.

TREASURY OF FRENCH COOXERY.
By Mgs. Toogoop. Crown 8vo. 5/-
21
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TRAVELS IN THE AIR.
A Popular Account of Balloon Voyages and Ventures; with Recent
attempts to accomplish the Navigation of the Air. By J. GLAISHER,
of the Royal Observatory, Greenwich. Sccond Edition, with 138
llustrations, royal 8vo. 25[-

s Mr. Glaisher’s book is adorned with excellent illustrations, and is
full of amusing anecdotes.”—T%ke Times.

TRENCH’S (F. M. T.) JOURNAL ABROAD IN
1868. In post 8vo. 7/6 :

TREVLYN HOLD.
By Mrs. HENRY WooD, Authoress of ““The Channings,” &e. Crown
8vo. cloth. 6/-

TURNING POINTS IN LIFE.

By the Rev. FREDERICE ARNOLD. Two vols. crown 8vo. 21/-

“ A book intended for and especially suited to young men entering
on life. It is extremely readable, with well chosen examples and a
great amount of excellent information and advice.”— Daily Review.

“A book well worth reading; written in a clear and forcible
manner, it contains much that is interesting and valuable.”-—Court
Lrpress.

‘f-i ERNER’S PRIDE.
gﬁ By Mrs. HENkY Woop, Authoress of “ East Lynne,” &e. Crown
@) 8vo, cloth. 6/

“ A first-rate novel in its breadth of outline and brilliancy of des-
cription. Its exciting events, its spirited scenes, its vivid details, all
contribute to its triumph.,”—2%e Sun.

(aﬂ ANDERINGS IN WAR-TIME:

Being Notes of Two Journies taken in France and Germany in
the Autumn of 1870 and the Spring of 1871. By SAMUEL JAMES
Career. Crown 8vo. 6f-

WAR, A HISTORY OF THE ART OF, from the
BEARLIEST TIMES. By CorLo¥EL GramaM. In post 8vo., with
Diagrams. 5/-

WEBB’S (Mrs. 4. B.)) MARTYRS OF CARTHAGE.
A Tale of the Times of Old. 1In feap. 8vo, gilt edges. 3/6

WESTERN WANDERINGS.
A RECORD OF TRAVEL IN THE LAND OF THE SETTING
SUN. By J. W. Boppam-Wuernram. With 12 full-page Illustra-
tions, engraved by Whymper. Demy 8vo, 15/

WHAT TO DO WITH THE COLD MUTTON.
Feap. 8vo. 2[-

WHICH SHALL IT BE?

By Mnrs. ALEXANDER, Authoress of “The Wooing o't,” &e. In
crown 8vo., cloth. 6f-
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Upwards of a QUARTER OF A MILLION volumes of this Senes
have been sold.

BENTLEY'S FAVOURITE NOVELS

Each work sold separately, price 6/-

MRS. HENRY WOOD.
East Lynne (s0th thousand)
The Channmgs (25th thousand)
Mrs. Halliburton’s Troubles.
The Master of Greylands.
Verner’s Pride.

Within the Maze.

Lady Adelaide.

Bessy Rane.

Roland Yorke.

Lord Oakburn’s Daughters.
Shadow of Ashlydyat.
Oswald Cray.

Dene Hollow.

George Canterbury’s Will,
Trevlyn Hold.

Mildred Arkell.

St. Martin’s Eve.

Elster’s Folly.

Anne Hereford.

A Life’s Secret.

Red Court Farm.

MISS AUSTEN.

(The only Complete Edition.)
Sense and Sensibility.
Emma.
Pride and Prejudice.
Mansfield Park.
Northanger Abbey.
Lady Susan and The Watsons.

MISS RHODA BROUGHTON.
Nancy.

Good- bye Sweetheart !

Red as a Rose is She.

Cometh up as a Flower.

Not Wisely but Too Well.

MRS. ALEXANDER.
The Woomg O’t.
Which shall it be ? X

ANTHONY TROLLOPE.
The Three Clerks.

MRS. ANNIE EDWARDES.
Ought we to Visit her ?
Susan Fielding.

Steven Lawrence: Yeoman.

BARONESS TAUTPHEUS.
The Initials. At Odds.
Quits! Cyrilla.

LADY G. FULLERTON.
Constance Sherwood.
Too Strange not to be True.
Mors. Gerald’s Niece.
Ladybird.

MRS. AUGUSTUS CRAVEN.
A Sister’s Story.

ANONYMOUS AUTHORS.

The Last of the Cavaliers.

Johnny Ludlow.

Comin’ thro’ the Rye

RICHARD BENTLEY & SON New Burlington St.

U
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Footnotes

General Note: While reading Wild Mike and His Victim, I made a large list of things | thought
needed better explanation—words I didn’t know, practices I hadn’t heard of, places I was
unfamiliar with, and many, many citations of scripture that | knew, but that other readers might
not. However, while doing research for my bibliography, I ran across many pieces of information
I hadn’t marked for footnotes but that are key to understanding the text. In choosing just twenty
of the terms or concepts to footnote, | found myself focusing more on the big concepts than on
the little words, especially considering that many of the words could be figured out from context
(such as the meaning of the word “garret”) or weren’t essential to a reader’s understanding of the
text (such as the precise scriptural citation for “though I walk through the valley of the shadow of
death”). Consequentially, my footnotes are often long, making most of them better suited for
endnotes. If | had more time, | probably would have separated these into a group of footnotes
(short definitions of terms and names, many of which were not included on this list) and
endnotes (longer conceptual ideas, such as my note on Victoria Hospital or womanhood and

angels).

Note 1 Title | “By The Author of Florence Montgomery was best known for
Page | ‘Misunderstood’” her novel Misunderstood, which was
published in 1869. Misunderstood, like Wild
Mike, was a moral tale seeped with
melodrama, which featured a young boy with
only one surviving parent. Misunderstood
gained popularity in Britain as well as
America, and was translated quickly into
Dutch and Italian. Lewis Carroll was known
to have been a fan of Misunderstood and
even tried getting George du Maurier, the
artist who had illustrated Misunderstood, to
illustrate Carroll’s “Phantasmagoria.” In a
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letter to Carroll, who had written du Maurier
to ask some questions about Florence
Montgomery, du Maurier wrote, “Miss
Florence Montgomery is a very charming
and sympathetic young lady . . . I am, like
you, a very great admirer of
‘Misunderstood,” and cried pints over it. . .
In reading the book a second time (knowing
the sad end of the dear little boy), the funny
parts made me cry almost as much as the
pathetic ones” (Collingwood 138).

Note 2

Title
Page

“Richard Bentley and Son”

Richard Bentley spent nearly forty years as a
publisher, famously partnering with Henry
Colburn in order to produce the “Standard
Novels” series. In this series, Colburn and
Bentley published one-volume versions of
novels that until that point had only been
available in three volumes, also taking the
price from a guinea and half to only six
shillings. The lowered price made novels
available to many more people, and because
Colburn and Bentley had also purchased the
copyrights for the books they published, the
profits were solely theirs. Over the 24 years
that the “Standard Novels” series ran,
Colburn and Bentley published 126 volumes.
However, Bentley and Colburn split in 1832,
and Bentley instead founded Bentley’s
Miscellany, a periodical that was edited by
Charles Dickens. Bentley’s Miscellany was
the periodical to serialize Oliver Twist.
However, Dickens and Bentley ran into a
falling out over Dickens’s wage, and
Dickens left the periodical. Among other
works, Bentley purchased Temple Bar
Magazine in 1866, working with a roster of
authors including Wilkie Collins, Arthur
Conan Doyle, and Robert Louis Stevenson.

Note 3

Prefa
ce

“The following story is not
a continuation of the

Though at first this may appear to be a
Victorian era trigger warning, it is in fact
very common to the works of Florence
Montgomery. Montgomery wrote many
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‘Town Crier Series,’ nor is
it intended for children.”

books for children, but as Charlotte Mitchell
points out in the Oxford Dictionary of
National Biography, Montgomery was
always anxious to distinguish between her
books for children. Regarding Thrown
Together, another of Montgomery’s books
about children but targeted to adults,
Montgomery was quick to explain that she
didn’t find the book suitable for children
because it led readers to side with the
children rather than the parents.
Misunderstood operates in much the same
way: the parent is the one that needs
correction. Wild Mike, however, does not,
though perhaps it receives the same stamp of
warning because it provides moral
instruction for adults rather than for children.

Note 4 pg. 3 | “All through the long There are several elements of note in this
winter of 1874-75 has little | opening sentence. First, our protagonist’s
Tim Collins been laid up in | name is Tim, a name that, by 1875, was
an attic of one of the commonly associated with Dickens’s 1843
crowded houses in the work, A Christmas Carol—another work
poorer parts of Brompton.” | about an invalid boy bringing redemption.
Second, Brompton is an area in London that
was described by Charles Dickens Jr. (the
son of Charles Dickens) in his book
Dickens’s Dictionary of London. The book,
published in 1879, described Brompton as an
artist’s quarter, which to some extent
remains true: the borough has been home to
many actors, writers, and other artists.
Note 5 pg. 5 | “He knows, and he shall This note, like the previous one, contains two

tell you what it is to be ill
in that noisy, crowded
garret, which he and his
mother share with a
drunken Irish-woman and
her family of five wild,
rough children.”

pieces of information that are worthy of our
attention. First, garret being a word
uncommon to our usual speech, is defined by
the Oxford English Dictionary as “a room on
the uppermost floor of a house; an apartment
formed either partially or wholly within the
roof, an attic.” Second, in the Victorian era,
the Irish were often attributed with highly
negative characteristics, such as immorality,
poverty, and laziness. Furthermore, they
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were stereotyped as uncivilized and
unskilled. In political cartoons, the Irish were
depicted with the same ape-like features that
were used to represent Africans, which, in
the 1800s, served to provide a “scientific”
basis for racism and discrimination. One
poem published in Life Magazine in May of
1893 even claimed that the monkeys in the
zoo were suffering because they were given
Irish names. It should come as no surprise
that Montgomery’s negative depiction of an
Irish woman shows Wild Mike’s mother as
drunken; drunkenness was one of the era’s
most common complaints against the Irish.

Note 6 pg. | “Little does she dream that | Worsted yarn is a high quality yarn, and a
11 the hardly-procured worsted shawl would be made from this
luxuries which she has firmly twisted yarn or thread, giving it a
placed so carefully be her | hard, smooth surface. Worsted yarn would
boy’s side before she left make the shawl warmer than a shawl with a
him, the worsted shawl she | more regular weave, but this shawl would
has spread so tenderly over | definitely have been one of Mrs. Collins’s
him, are removed the finer items.
moment her back is gone.”
Note 7 pg. | “Come with me now this This sentence marks the introduction of the
12 evening, and for a moment | narrator to the audience. It was common in
look upon the child.” Victorian realism for the narrator of a novel
to play a moralistic role, serving as the
reader’s guide to the world they were briefly
inhabiting. Montgomery’s decision to use a
first person narrator to tell a third person
narrative connects her intimately with many
well-known works of the era, such as A Tale
of Two Cities and North and South.
Note 8 pg. | “Pure air and sunlight, a Because Victorians were in an era of such
21 properly ventilated rapidly developing technology, germ theory

apartment, quiet, warmth,
and cleanliness; care,
attention, and
strengthening food; the
touch of skillful hands, the
sound of kind voices; an

underwent several huge revolutions in the
1800s. By the 1870s, though the average
person had a basic knowledge of what
caused disease—little particles in the air that
made you sick, often simply called miasmas
(bad air)—the knowledge of how to treat
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atmosphere of gentleness,
kindness, and regularity:
such were the aids that
alone could restore the
child.”

these diseases was still, for the most part,
unknown. The most commonly prescribed
treatment, however, was fresh air. Often,
ailing adults and children would be
prescribed a trip to the seaside in order to
overcome their illnesses; much of the time
these vacations worked. One experiment in
1859 moved 50 children who had been
suffering from tuberculosis and other
infections of the lymph nodes to a small
town on the French coast, and all 50 children
were cured of their symptoms. Victorian
homes had many dangers that could easily
make a person sick—arsenic in the
wallpaper, air pollution, and unsanitary
sewage treatment—so to the modern reader
it is no surprise that taking one away from
the source of his or her poisoning would be
beneficial. However, Victorians often built
up a false notion of causality, giving their
new locations for the credit of their health
rather than blaming their old living
conditions for their illnesses. This was so
much the case that one article from All the
Year Round, written in 1870, declared:
“Everybody knows that divers diseases are
catching, although the mortal eye cannot see
how they are caught. But everybody does not
know that certain invisible particles
suspended in certain regions of the
atmosphere, breathed in and absorbed by the
lungs and the skin, are antidotes to disease”
(“Berck” 201). Further on in the article, the
anonymous author calls these anti-disease
germs ‘“‘health-conferring particles,” as
though the very air outside of the cities is
rejuvenating. Montgomery here seems to be
suggesting not that Tim take a trip to the
countryside, but that reform of the working

class’s physical conditions could aid their
health.
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Note 9

Pg.
24/

29

“Are you God’s angel, and
have you come to take me
away? . .. What, then . . .
are you the Queen?”

The Victorian concept of women and
womanhood was multi-faceted and complex,
though Florence Montgomery here
represents perfectly the modern notion of the
Victorian ideal. When Tim opens his eyes
and beholds a beautiful woman he has never
seen before, his mind automatically jumps to
two conclusions: first, that the woman must
literally be an angel, and then, when she tells
him that she is not, that she must be the
Queen. As it turns out, the woman is neither
an angel nor the queen, but the very fact that
she could be mistaken for one or the other
serves as proof that this particular woman is
a very good woman. One famous and
perhaps often shortchanged poem by
Coventry Patmore, entitled “The Angel in
the House,” created a direct tie between good
women and angels, declaring that a woman’s
role was to be pious, pure, self-sacrificing,
and devoted; that a woman was meant to turn
her home into a slice of heaven, lifting up
and ennobling those around her—most
especially the men in her life. Part of what
makes this perspective so complex, is of
course, the second person Tim mentions—
Queen Victoria herself. In a society where
women were encouraged to be submissive or
demure, it could have been difficult to
reconcile the idea of a politically powerful
woman and a docile angel of the home.
However, Queen Victoria instead took on a
motherly role towards the entire nation, and
in John Ruskin’s essay Of Queen’s Gardens,
he brings the two together by arguing that a
man’s role is to protect, while a woman’s is
to rule—most especially the home. Victoria
herself was a strong supporter of traditional
roles for women, and kept a copy of “The
Angel in the House” at her bedside for years.

Note 10

Pg.
30

“Her lovely colouring, her
soft eyes, her general

The Victorian obsession with beauty was
partly due to their desire to imitate the
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appearance, the harmony
of the details of her dress;
all this combined made a
fair picture to him, and
begat in him a faint idea of
inward goodness as
expressed by external
beauty.”

classics (especially Greek and Roman art),
and also partly due to their concept of
somatic characteristics. The common belief
was that whatever was felt within the soul or
spirit would show upon the body; thus,
outwardly beautiful people were often used
in literature as representative of morally
good and upright individuals. This explains
Tim’s rapid decision to trust the woman on
page 34. He decides to tell her his secret, due
to “an undefined trust in the power of
anything so beautiful.” Ugliness, of course
had the reverse effect: when people were
ugly or coarse-looking, it was associated
with a lack of spiritual or moral fiber.

Note 11

PY.

41

“VICTORIA HOSPITAL”

Victoria Hospital for Sick Children was a
real place, located in Chelsea London. It was
opened in 1866 when a group of
philanthropic locals raised enough money to
turn an old mansion—Gough House—into a
hospital specifically for poor children. In
1875, the year Wild Mike was published,
Victoria Hospital underwent an expansion,
allowing more children to come as both
inpatients and outpatients. By 1880, Victoria
Hospital was a busy establishment, receiving
support from the princes and princess, who
visited the hospital in June of that year. Like
the visitors who pass through the hospital in
this chapter, Princess Alexandra, Prince
Albert Victor, Prince George, Princess
Louise Victoria, and Princess Maud,
wandered the wards, passing out fruit and
flowers.

Though Victoria Hospital was a historic
children’s hospital, it was by no means the
first in London; that honor is held by the
Great Ormond Street Hospital in Queen’s
Square, which opened in 1852. At the time,
childhood mortality was very high: one third
of the world’s population died in infancy or
childhood, 24% of them dying within their
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first two years. None of the hospitals in
London were equipped to hold children as
inpatients, and doctors lacked a knowledge
of how to treat children’s diseases, so many
children perished of illnesses that might have
been treatable, had they simply had trained
doctors and a place in which to recover.
Many people believed that the diseases
children caught were inherently different
from the ones adults were afflicted with;
pediatrics was a new, up-and-coming
division of medical studies, and the Great
Ormond Street Hospital was built with the
intent to help train doctors to better care for
children. Like the later Victoria Hospital, the
Great Ormond Street Hospital began as a
mansion. It, too, expanded over the
following years, so that it later including the
main building, a dead-house for the children
they couldn’t save, a nursery to watch infants
while mothers worked, and even nurse-
taught classes to teach working girls how to
care for babies. Ten years after the Great
Ormond Street Hospital opened, it had
received 3100 children as inpatients—Ilike
Tim—and had helped treat 80,000
outpatients. In the fiction and journalism of
the day, children’s hospitals were often
associated with the poor children of the
streets. Katharina Boehm, however, argues
that this assertion is false—the registration
books prove that nearly all the patients had
families and permanent addresses, like Tim
and Wild Mike (159).

Note 12

Pg.
56-
57

“There was always plenty
to see and to interest. First,
there were the visits of the
kind doctors, who always
said something cheery and
amusing to each little
invalid. Gentlemen and
ladies, too, passed through

In February of 1862, All the Year Round
featured an article entitled “Between the
Cradle and the Grave,” which addressed the
conditions of children’s hospitals and
pediatric health. This, and other articles,
seem to affirm that the conditions in Tim’s
hospital, however idyllic they may sound,
were fairly accurate. Children and adults
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very often, and stopped,
questioning kindly, first at
one little bed, and then at
another.”

really could come through the hospitals to
speak with and play with the sick children,
donating toys and books, which were
sometimes fumigated to clear them of
disease! A different article from 1870 asserts
that the sick children in these hospitals were
spoiled, but that this had a “wonderfully
curative effect” (“Berck™ 203). And of
course in “Between the Cradle and the
Grave,” Henry Morley writes, “Always in all
of us, but above all in childhood, the mind
acts upon the body. Soothing words, pleasant
sights, patience that smiles away the fretful
mood, variety of toys, happy occupation that
will keep the child’s ready attention fastened
upon something outside its own little round
of daily suffering” (Morley 455). It certainly
seems to work for Tim.

Note 13

Pg.

67

“He did not stop till he got
into the Park by the Albert
Memorial.”

The Albert Memorial, located in Hyde Park
by Kensington Gardens, was commissioned
by Queen Victoria to commemorate the
death of Prince Albert from typhoid in 1861.
The Memorial was opened in July of 1872—
only three years before Wild Mike was
published—so when Wild Mike stumbles
into the Park, the Memorial must still be a
somewhat new sight to him. The Memorial
was designed in the Gothic fashion by Sir
George Gilbert Scott, is more than 176 feet
tall, and took over ten years to complete.

Note 14

Pg.

68

“He would run away and
go to sea. Many of his
street friends had done so
when they had got into
trouble.”

Life for ‘criminal’ children in the 1800s was
not easy. In the first half of the 19" century,
children as young as eleven could be
sentenced with adult punishments for very
minor crimes, like stealing meat, wood, or
clothing. While it is unclear here whether
Wild Mike’s friends “got into trouble” by
bullying, the way he had, or by real crime,
the consequences that they might face could
be very serious, in spite of the fact that 1847
marked a change for the way that children
could be prosecuted, though they could still
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serve lengthy prison sentences. It is no
wonder that Wild Mike considers running off
to sea as a legitimate option; though sailing
incurred many risks such as scurvy,
accidents, and disease, it was a respectable-
enough profession and allowed children like
Wild Mike to start over. Furthermore, it paid:
in the mid-to-late 1860s, a sailor’s weekly
wage was, on average, 15 shillings.

Note 15 | pg. | “The restoratives that were | These restoratives were most likely patent
77 applied revived him medicines, drug compounds that promised to
sufficiently.” treat one’s illness but that had no regulation
on their ingredients. Advertised with eye-
catching names, these “quack” medicines
could sometimes be deadly because they
were not regulated. These medicines were
often high in alcohol content, strengthened
by additions like opiates, cocaine, and
morphine. These drug cocktails were often
marketed for children and infants, which, as
one might guess, could end very tragically.
Note 16 | pg. | “‘To the pure,” says St. St. Paul, or Paul the Apostle, wrote this
80 Paul, ‘all things are pure, quote in Titus 1:15.
but unto them that are
defiled and unbelieving is
nothing pure, but even their
very mind and conscience
1s defiled.””
Note 17 | pg. | “‘Faith,” we are told, This is a reference to Romans 10:17.
86 ‘comes by hearing,” but
faith comes also by seeing
in others the fruits of that
faith, so clear, so certain,
that he who runs may
read.”
Note 18 | pg. | “primroses and violets,” Floriography, or the language of flowers,
93/ | “golden daffodils” was a way to communicate secretly through
94 flowers. Though the practice had been

traditional in Asia and the Middle East for
some time, the practice boomed in Victorian
England as floral dictionaries were published
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and circulated. It was common to exchange
nosegays, small bouquets that were intended
to pass on a coded message. In particular,
primroses meant “I can’t live without you,”
violets meant faithfulness, and golden
daffodils meant regard, respect, or
unrequited love.

Note 19

Pg.
118

“I have thought long and

deeply on these things...for

| have been down to the

Gates of Death myself and
was willing...quite willing

to go, and am willing still.

2

The Victorian obsession with beauty was
perhaps only matched by the Victorian
obsession with death. In the 1860s, the death
rate in London was 24.3 per 1000. To give
some perspective to that figure, the death
rate for the UK in 2016 was 9.40 per 1000,
and the highest death rate in the world in
2016 was that of Lesotho, at 14.90. Death
was a common fact of life for Victorians, and
they had specific rituals and customs to help
them overcome it, including prescribed
mourning periods, deathbed vigils, the
practice of keeping locks of a deceased
person’s hair in jewelry, and even post
mortem photography. Beyond simply social
conventions, there is also religion to think of.
Here, the angelic woman is voicing a
particularly Christian philosophy. The
woman echoes the words of Christ, who
asked for his bitter cup to be removed from
him but ultimately acknowledged that he
would be willing to do what the Father
required of him—even die.

Note 20

Pg.
147

“Richard Bentley & Son’s
List of Forthcoming
Works”

It was a fairly common practice to attach
order forms to the end of novels. These
books were often sold for low prices in bulk
to encourage the wealthier readers to
purchase multiple copies, which they would
then pass on to their poorer neighbors. In this
way, wealthy readers—such as the women to
whom this book was written—could carry
out a sort of missionary service by spreading
moral tales to those who might not have
come across the book on their own. Wild
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Mike was almost certainly one of these
missionary-tract novels.
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Appendices

Appendix A.

THE “AuUNT JupY's MaGgaziNeE CoT,”
THE CHILDREN'S HosPiTAL, GREAT ORMOND STREET

2
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I found this image on the Great Ormond Street Hospital’s website. While not displaying
an image of the Victoria Hospital for Sick Children, this is from the same time period as Wild
Mike and His Victim and is a great visual representation of the bars on the beds mentioned in
Wild Mike. I think this is an important item to include in an appendix not only because it helps us
to have a mental image of where Tim and Wild Mike are, but also because it is a good example
of women banding together to help sick children—precisely what Florence Montgomery
encourages her readers to do. In 1868, Aunt Judy’s Magazine, a children’s journal, raised 1,000
pounds in order to support the placement of an extra cot in the girls’ ward in the Great Ormond
Street Hospital. Like the woman in Wild Mike, real women wanted to help the sick children of
London, so they would donate money, time, and toys (like the doll featured in this image). While
this image only shows one hospital bed, the truth is that children’s wards looked a lot like the
set-up of the orphanage in Annie: rows of these cribs against the walls, with very little else in

between.
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Appendix B.

PREFACE.

HE following is not a child’s story. It

is intended for those who are inter-

ested in children; for those who are willing

to stoop to view life as it appears to a child,

and to enter for half-an-hour into the mani-

fold small interests, hopes, joys, and trials
which make up its sum.

It has been thought that the lives of chil-
dren, as known by themselves, from their
own little point of view, are not always suf-
ficiently realized; that they are sometimes
overlooked or misunderstood ; and to throw
some light, however faint, upon the subject,
is one of the objects of this little story.

So much of it has been gathered from ob-
servation and recollection, that the author
cannot help hoping it may not entirely fail
of its aim.

September, 186q.
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This second item is of utmost importance to help us understood Florence Montgomery as
a writer. This image is the preface to Misunderstood, Montgomery’s most famous novel, and like
Wild Mike it contains a disclaimer. Unlike Wild Mike, however, Misunderstood contains an entire
page explaining to the audience that her goal as an author is to give a voice to the voiceless in a
time when children were severely underrepresented in literature. Readers of Wild Mike most
likely would have read Misunderstood as well, and thus would have been aware that when
Montgomery writes, “This story is not intended for children,” this is really what she meant. I

found this page on HathiTrust’s version of Misunderstood.
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A PRECAUTIONARY MEASURE,

AXD MIND YOU

““Now 6o TO SCHOOL, AND BE A GooD Boy,
DON'T USE ANY RUDE WoRDS !’

“ Rupe Worps ! 7T'ELL ME A FEW, MuMy, AND THEN I sEALL
KNOW, YOU KNow !”

GOOD WOMAN’S WORK.

Puxca lately uttered words of wisdom on the **little health ” of
the Ladies. He is reminded in time of the *‘ Ladies’ Sanitary
Association,” * whose business it is to spread the knowledge of those
laws, by observance whereof—

“Those may get health who ne'er had health before,
And those who have little health may make it more.”

In 1857, a few wise women, impressed by a sense of the wide-
spread ignorance of the laws of th, and the vast amount of pre-
ventible illness and death thence arising, set to work to get together
and circulate plain knowledge on the subject. Some wise men
helped the wise women. They began with Lectures to Ladies, and
went on with Tracts. Never was a more praiseworthy or helpworthy
tractarian movement than that which sprang from the * Ladies’
Sanitary Association,” in words of wisdom on The Worth of Fresh
Air, The Use of Pure Water, The Value of Good Food, How to
Nurse the Sick, The Health of Mothers, How to Clothe and
Manage a Bab,y. The_Power of Soap and Water, &e., &e., &o.,
and other such ‘“homely ” truths, which have circulated in swarms
from their eighty-six thousands to their tens, doing as purifying
xfxlnd sweetening a work as the insects who spread the pollen of the

owers,

‘With an average yearly income of £350, the Association has, since
1857, published seventy such tracts, edited by scientific men but writ-
ten in simple language. The publications of the Association have
had a circulation of nearly two millions, have been translated into
several languages, welcomed at hospitals, working-men’s clubs,
lending libraries, mothers’ meetings, and schools, and distributed
by Clergy of all denominations, Scripture-readers, City Missionaries,
Sisters of Mercy, Bible-women, and Sanitary Missionaries.

The paper on Overwork served to prepars the way for the
‘‘ Early C Association,” The Dance of Death helped to call
attention to the use of arsenic in ball-dresses, flowers, and wall-
payiera. Dress and its Cost, pleaded not unsuccessfully for over-
tasked seamstresses, working weary hours in ill-ventilated rooms,
and from the same source came the present effort to obtain seats for
shop-women, who suffer so

much by long hours of standing behind
counters, which is Yor the dﬁgﬁ slowly.

ing relief for them steadily, tho
The delivery of praoti:xlﬂ lectures on health, a{ﬁitary improve-

Wild Mike and His Victim < Evans

ments, and domestic economy, formed another principal feature in
the Ladies’ crusade, Some seventy courses have been delivered on
physiology, public health, gymnastics, chemistry, cooking, and
nursing, Branch associations have been formed, day nurseries
have been ogened houses cleaned, cleansing materials lent, clothing
clubs formed, and even a company for building suitable dwellings
for the poor. Poor London children have been fed, cared for, and
made happy, in & humble way. Baths, washing-tubs, pails, brooms,
and brushes, disinfectants, cooking utensils, and nursing appliances,
patterns of garments, made and unmade, text-books on domestic
economy, models of filters, dra.m—tra}i:, ventilators, invalid cookin
and nursing appliances, have been kept and lent for purposes o%
illustration. . .

The Association has helped to introduce into schools text-books
of domestic cconomy, and 1n its last tract, Our Schools and Public
Health, has tried to draw the attention of all engaged in trainin
fll;:l{gung to the importance of teaching physiology and the laws o

In the face of the needs pressing and the work accomplished, the
Association may fairl e credit, in its own words, for having
laboured, ** by God’s blessing, to secure happier, purer, more intelli-
gently-managed homes for England, and a healthier, more tempe-
rate, truer manhood and womanhood for her sons aud daughters.”
Punch, at this Christmas-tide, can have no fitter function than to
point to what these Ladies have done, and to ask all his Lady-readers

nﬁt otx;ly to wish well to, but to join and aid, their wise and kindly
elorts,

NEW YEAR’S LEAVES.
(That might be ** turned over” with advantage.)

O and after the First— .

Lord BeaconsFieLp might abandon the oracular diplology of
Dehlﬁhi for plainer English, 3 ;

. BrigHT might look rather less to the points of his oratory, and
rather more to the accuracy of his data.

Mr, GrapstoNE might leave the themes proper for the stump to
the mountebank who 18 in place on if, and preserve unimpaired the
hard-won dignity of a great name. o

Lord DerpY might manage to see less than seven distinct sides to
every uestion, and, when occasion requires, mlili‘t even bring his
great mind to a definite statement in black and white,

Mr. Lowg might relinquish his taste for political calisthenics, and
try six months as a farm labourer without the franchise.

he Emperor of Russra might give up a military i{garagie or two at
St. Petersburg, and try an experiment in ** Civilisation without
Gunpowder.” ) : ) o

Mr. MacroxocHTE might deny himself a little bit of trimming,
a vestment, a nop and a mow, and a flower-pot or two, and inculcate
by his practice some of the obedience and respect to authority which

he machea. . . . X .

hal MacMamon might avoid being thrust by his advisers into
contemptible situations, accept accomplished facts, and brush up his
best cocked-hat for the Opening of the Coming Exhibition.

The British Mason might gather from experience that his Em-
ployers were not created solely for his convenience, and, the next
time he has a chance of a job, not be fool enough to hand it over to
a set of Foreigners, because he is too dense to understand a simple
sum in Rule-of-Three. ; ;

The Turkish Government might give up a hopeless contest with
the ““logic of events,” and set about the more rational business of
pnyinglup arrears to the Holders of its Foreign Debt, together with
a handsome bonus, . .

The Patriotic Alarmist might fall asleep without thinking out a
Government Plan for the Defence of the Isle of Dogs, and define
“British Interests ” without either referring to Prrr, quoting
PALMERSTON, or using a rhyming dictionary, and ;

The Man who takes a Common Sense View of It, might pay a
little less attention to the scares of the hour, and quietly wait the

Opening of Parliament.

Misnomers.

Wxo would expect to find our War-deprecatinq and Tree-felling
ex-Premier in a seat inscribed *‘ Hal War-den ! ” while his rival,
who never handled an axe, sits in *‘ Hughen-den”? Surely the
names must have got transposed. Or is it merely a brace of cases of

the right man not in the right place ?

SHAKSPEARE TO WIT.

Scrence has lost a distinguished follower in Herr RURMKORFF,
the inventor of the famous ‘‘coil ” which bears his name. Herr
RumykoRFF, who was as benevolent as he was scientific, has just

* The Office is 22, Berners Street, and its Secrelary is Miss Rose Apaxs.

“ shuflled off this mortal coil” at Paris, at an advanced age.




Wild Mike and His Victim < Evans

| found this article in Punch, and it was printed on 5 January, 1878, just three years after
Wild Mike was published. Although Punch was satirical journal, “Good Woman’s Work”
appears to be an example of an article that was played straight. I think this piece is worth
including as an appendix because it is thanking the women of the Ladies’ Sanitary Association
for the same sort of activity that Montgomery urged her female readers to do. The women in the
article are praised for circulating tracts about medical problems so that public conditions could
be improved. Wild Mike describes some of these health issues in detail, though it focuses even
more on how women can help solve these issues. While this Punch article describes actual
physical things women did to spread awareness of the issues, Wild Mike instead outlines the
moral and religious responsibilities women hold towards the people in the issues. Taken
together, this article and Wild Mike provide a lengthy list of things women could and should have

done to help fix the medical problems of their time.
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Appendix D.
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This is a piece of a map made by Edward Weller in 1863, just over ten years before Wild
Mike was written. This piece of the map outlines the Brompton of Florence Montgomery’s day.
Near the top, the green expanse is Hyde Park—where Wild Mike runs to in order to flee from his
sins. (Specifically, this section of Hyde Park is where the Great Exhibition was held, which is
something the novel doesn’t mention but that is interesting to modern-day readers and obvious to
Victorian readers). Somewhere in between the Thames and the Park is the garret where Tim,
Mrs. Collins, and Wild Mike’s family live. At the very bottom, just above the Thames where you
see the red star, is approximately where the Victoria Hospital would have been. The mansion it
was originally housed in—Gough House—was located on W. Queen’s Road. In modern-day
England, the road is now called Tite Street, and the set-up of the streets is nearly exactly the
same. | think this map is useful because it helps give some perspective on the geography of the

novel. | found it on London1868.com.
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