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by Walter B. Rudolph
mmediately after arriving by boat in New York City, Jussi and Anna-Lisa Bjorling flew
to Provo, Utah where he gave his first American performance for the 1939-40 season on
November 20th, 1939 in the Provo Tabernacle.
Revealing a golden tenor voice of rare beauty, Jussi Bjoerling, ofMetropolitan Opera fame,
sang his way into the hearts ofmore than 2000 people at the University-Community concert
Monday night in the tabernacle. (The Daily Herald, November 21, 1939)
November 13th, 1945 he returned, this time to Ogden where he appeared with the
Ogden Tabernacle Choir. Jussi Bjorling recital tickets nearly 70 years ago were priced $1.22 $3.95 (tax included), and were obtained in the city's (then obligatory- now basically extinct)
music store, Glen Bros. Music Co.
Quoting fron: the letter to Jussi Bjorling from F. C. Coppicus (Columbia Concert, Inc.) of
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continued on page 2

President's Notes
I hope it is not too soon to review the
Salt Lake City Conference.
At the Board Meeting held the
morning ofJune 14th, Terry L. Williams
from Kansas City (our persuasive
auctioneer after the conference dinner) was
elected to the Board of Directors. Terry has
been our General Counsel for many years,
and now joins us for some serious fun.
Welcome, Terry!
Plans are progressing for the new CD
which will feature the recently discovered
recording of the 1959 Copenhagen recitalread on for more information.
Thank you to each member of JBS-USA. Even if you
weren't able to attend the Conference, your membership
provided support to the cause. But particular gratitude goes to
all who donated specifically to the Conference. 30% of the total
came from SLC area non-members. We are acknowledging
all this funding in our next three publications. Additionally,
local friends, Drew Browning and Fred Wenger assisted in local
promotion and logistical details. Mark Harris was the on-call
workhorse, whose barge-toting was so deeply appreciated.
One more exciting bit of news! We welcomed four new
members at the SLC Conference. Do continue to "share"
Facebook posts from https:/lwwwfacebook.com/pages/
Jussi-Bjorling-Society-USA/29715116469?fref=ts. We have so
much to share-we must find more new ways to let people
know about JBS-USA!
Here's wishing you a happy, productive and healthy
Summer, with ample Jussi Bjorling audio to bolster your efforts!
Walter B. Rudolph, President
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February 5, 1947, we read: You will note your itinerary covers a concert at Salt Lake City on February 19th. Negotiations are pending on
this date and I will advise you later whether or not they materialize.
That recital would have taken place exactly two weeks after the
letter was written, which itemized 18 other concerts he was to give
between February 6 (the next day) and March 31st.
You will t1nd enclosed :,our cop1cs or contr acts for tbE !ollow1ng
datEe:
Feb 6, 1~7
8, 1947
PEb 10, 1947
Feb 14, 1947
Fl:b 17, l'Jl+7
Feb 23 , 1947
PEb 28, 1947
lier 3, 1947
liar 5, 1947
!.iar 10, 1947
liar 12, 1947
Kar 15, 1947
liar 17, 1947
Ftb

._r 24,
21, 1947
1!147
liar

liar

26, 1!147

liar 29, 19!+7

llar 31, 1947

Fort Wapic 1 Indiana.
Chattanooga,, Tr nn ..
Lou1evillE , Ky.
Spr1ngt1tld, I ll,
DEnvcr, Col or ado
San Frm cisco , Calif.
Santa Barba r a,. Celi! .
Loa AngclEa , Calf ..
Bakt rs!itld, Ca llf.
AlbuqUErquE, N.M .

Lubbock ,. Texas
Austin,. TEXas
Dallo.3, 'l'Exas

Akron, Ohio
Kalamazoo , Mi ch.
Saginaw, Xich.

Chicago, Ill ,
Maa:> n City• I owa

You will notE your 1t 1nErary covers a conoEr t at Salt Lake City
on February 1 9th.

Negotiati ons o.rc ptnd1ng on thie date: and I
I wi ll

will advis E you l a t tr wl:lttb.Er or not tllEy mattr1al1zc,

also l et Mr. Schauwtck Er know .

Other than a SLC contact name and the option of train or plane
travel between Denver and SLC, this seems to be the only printed
reference to this SLC appearance, which did not take place.
Leave it to the Jussi Bjorling Society-USA to make the latest
mark in Utah. From the official welcome in tlie words of Utah Opera's Artistic Director, Christopher McBeth (June 12th), to Anders
Bjorling's gracious words of benediction (the 13th), the two fullypacked days of the Salt Lake City Conference of JBS-USA now enter
the.finita category.
We were soon to
have tactile contact with
a pair ofJussi's genuine
foot imprinters. Auctioned at the conference
dinner was a pair of his
size 8 black Florsheim
wing-tip shoes. New
member Don Nelson is
now tlie proud owner
and occasional wearer
of those Florsheirns, so
munificently donated to
the Society by Anders
and Judie Bjorling. Combined earnings from
the auction totaled over

$2000. Yes, we have generous and dedicated
Society Members, including the persuasive
gifts of auctioneer Terry Williams (Missouri). Thank you, ALL!
With our hotel (Plaza of SLC) located adjacent to Temple Square, we took
advantage of the hospitality ofThe Church
ofJesus Christ of Latter-day Saints. The
President of the Mormon Tabernacle
Choir greeting us when we arrived for
the Choir's Thursday evening rehearsal.
Later renowned conductor Mack Wilberg
publicly acknowledged our presence. Hearing Americas Choir is always a treat, but
hearing them in their namesake domain is
as unique and special as hearing Wagner
in the Bayreuther Festspielhaus. Allow
me to repeat myself for Richard Elliott's
Friday noon organ recital on the famed
pipe organ. A consummate musician, he
played his own arrangement of "Land du
Valsignade," plus Robert Cundick's "Prelude
on a Swedish Folk Song." (Hear a different performer at https:llwww.youtube.
com/watch?v=l8rpcXCXLD8.) Both songs
were frequently found on Jussi Bjorling
recitals. The Elliott virtuosity was amply
demonstrated with his closing "Ride of the
Valkyries:•
Friday's proceedings officially began
with Bjorling-Recitalist: Out Front Alone,
presented by Duff Murphy, the Los Angeles
lawyer and well-known radio and opera
personality (and host of the national
broadcasts of LA Opera). Thoughtful commentary and musical examples allowed his
Keynote Address to establish the tone of the
conference. Thank you Duff, please come
again.
Other singers have always been a key
element ofJBS-USA Conferences. SLC's
contribution was Richard Tucker, who was
lauded by his son, Dr. David N. Tucker,
and Dr. James A. Drake, author of Richard
Tucker: A Biography. Their presence allowed
a remarkable introduction and friendship
to begin between David Tucker and Anders
Bjorling (plus Society attendees at large).
And the context of great singing virtuosi
during this period of American operatic
singing took on a significance many had

never previously experienced. Local Salt
Lakers were invited and one offered this
comment: The morning presentations were
not merely interesting but THRILLING!
What afantastic opportunity to hear these
tenor titans side by side! And to hear about
RTfrom his son. (Bill Goldsmith)
Many meals
were taken at }B's
(some weren't aware
ofJussi's restaurant
chain@), which
adjoined the hotel. We gathered after the
organ recital to have a chance to chat with
David Tucker and Jim Drake.
The Bjorling His Colleagues Knew allowed Jim Drake to share his collection of
comments from interviewing Jussi's singing
colleagues. These Jim had gathered over
his years of research in preparation for his
books on Richard Tucker, Rosa Ponselle
and Lily Pons, plus other articles. Considerable was the other linked information that
naturally came to light about numerous colleagues who were all performing together,
3-4 score years ago.
Dr. Ingo Titze, who heads the National Center for Voice and Speech came
well prepared with multiple examples of
Jussi and other famous tenors singing the
cadenza from "La donna e mobile." This
provided the basis for his topic: The Singers
Formant Cluster-"Vocal Ring" in the Voice
ofJussi Bjorling. One of the pre-eminent
vocal scientists of our time, Ingo also
introduced us to his creation, Pavarobotti,
with whom (via video) he performed "Nessun dorma:' (See https://www.youtube.com/
watch?v=UQw03TXZsHA)
The Family History Library sits immediately north of the conference hotel, and
there we ended the Friday sessions. There is
free access to the library's vast collection of
genealogical records online via https://familysearch.org/. Additionally, we learned of a
great-great aunt ofJussi Bjorling (sister to
his mother's father's father) named Johanna
Sund. She was located on the manifest of
the ship, Emerald Isle, which was the last
sailing ship commonly bringing immigrants
(future ships were ..;tcamers). At age 38, she

was among nearly 900 passengers who had
travelled first to Liverpool before embarking on June 20th, 1868, to be on the North
Atlantic until August 14th-8 full weeks
in crossing. Then on to SLC (with equally
challenging circumstances) where today she
still has living descendants.
Stephen Hastings came from Milan
and presented video performance analyses
in Five Tenors for Don Jose. Bjorling, de!
Monaco, Domingo, Kaufmann and Alagna
were the tenors. Stephen's presentation
introduced us to his current book project
analyzing recorded performances of75-80
nineteenth century arias-scholarship
which continues to demonstrate his
extraordinary means ofwriting and
describing the singing voice.
Unpacking Engelbrekt: Natanae/ Berg's
opera under the Nazis was the intriguing
topic presented by two gifted young musicologists, Jared Oaks (SLC) and Zachary
Milliman (Anchorage, AK). Between them,
we were introduced to a significant work
of 1930's Sweden in which Jussi Bjorling
appeared. Its connection to the Third
Reich provided another facet to its history,
and begs the question, "Is it time for an
Engelbrekt revival?" Melissa Heath gave her
secure soprano to several excerpts from
the opera, demonstrating the worthiness of
Berg's score and her own voice.
Dr. Cherilyn Worthen led a group of 6
gifted women who sang two songs composed by the noted Borlange-born composer, Lille Bror Soderlundh. Jared Oaks
accompanied and coached their Swedish
pronunciation.
Harald Henrysson exceeded his own
reputation as a Bjorling Scholar with his
research and presentation, David Bjorling
Becomes a Singer: USA, Sweden and Vienna
1899- 1908. The quality and quantity of
evidence he found and presented about
David Bjorling was astounding and will
be published (along with other Conference presentations) in future JBS-USA
publications. He preceded the David
Bjorling subject with a rather humorous,
but spurious Jussi Bjorling interview in
Hilversum from Netherlands radio in 1939;
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and an introduction to the newly updated
Phonography now on the JB Museum
website at: http://translate.google.com/
translate?hl=en&sl=sv&u=http://www.
borlange.se!jussibjorling&prev=search
The panel discussion was headed by
Sue Plaster, moderator, and included participants Andrew Farkas (Florida), Enrique
Gilardoni (Chile), Stephen Hastings (Italy)
and Duff Murphy (California). The subject
of discussion was to put Jussi Bjorling into
today's complex operatic world and consider Tonight: Jussi Bjorling . .. today. This
generated spirited conversation, including
notions new to many.
Stefan Olmars came from Sweden
and invited any and all in the Society to
Sweden in 2016 to attend the Jussi Bjorling
Concerts he annually organizes in Voxna,
Skansen (Stockholm) and Stromsbruk. He
is also trying to create cooperation with the
annual concert tour in the United States of
the Jenny Lind Prize winner and the Jussi
Bjorling Prize winner. You may contact him
at stefanholzpartner@telia.com for more
information, or to express your ideas.
Board member, Michael Mayer (vocal
function researcher, coach and singer)
provided a superb session entitled How'd
He Do That?!-The Functional Aspects of
Jussi Bjor/ing's Singing. With clear syntax
and aural demonstration, he revealed his
understandings and abilities, answering
audience questions. To provide clear ideas
on the subject of vocal technique and style
is clearly one of Michael's strengths, and his
presentation was keenly received.
Sessions ended with Andrew Farkas

giving pause to consider Jussi Bjorling among
a group of a dozen exemplary tenorswith the title And the Winner is . . . Each
sang a song or aria also recorded by Jussi
Bjorling. It was quiet, attentive listening to
expertly chosen singers, and a great idea
that masterfully brought the conference
presentations to a close.
1. "II mio tesoro"

John McCormack
2. "Una furtiva lagrima" (1904),
Enrico Caruso
3. "Ay, ay,ay"
Miguel Fleta
4. "No, pazzo son"
Aureliano Pertile
5. "Mi par d'udir ancora;' (Pearl.fishers)
Beniamino Gigli
6. "Ella mi fu rapita''
Ferruccio Tagliavini
7. "Lensky's aria''
Nicolai Gedda
8. "Salut, demeure"
Giuseppe di Stefano
9. "Von Apfelbltiten" (Land des Liichelns)
Rudolf Schock
10. "Di quella pira''
Luciano Pavarotti
11. "E scherzo od efollia" (Ba/lo)
Beniamino Gigli
12. "Celeste Aida''
Jussi Bjorling
The encore was omitted for lack of
time, but for-the-record was Franz Volker's
1936 "In fernem Land" from Lohengrin. It
gave us cause to hear and think as we are
sometimes not wont to do.
Two short interviews about Jussi
Bjorling and the Conference appeared
on KUED and KBYU (and Facebook).
Classical 89 radio presented a one hour
"live" broadcast t.f portions of the music
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Ingo Titze analyzes Jussi's Vocal Ring

heard in recital Saturday evening in the
Assembly Hall. And the Playbill for Utah
Symphony donated a ½ page ad promoting
the Conference.
For future meetings some have suggested we spread the amount of content
presented in SLC over a three day period
(rather than two) to allow more free time.
If you have recommendations and ideas,
please share them.
Most of all, thank you for coming and
participating! ❖

The Conference Dinner at Caffe Molise with
presenters Jared Oaks and Zachary Milliman

JBS-USA Salt Lake City Conference:
we attend a rousing concert
by Sue Flaster

0

ne of the joys of all of the JBS
conferences and other meetings has
been the chance to attend musical
events with friends with whom one shares
some very particular and very deeply felt
convictions. In New York and Washington,
we shared trips to the opera; at the other
conferences, there were concerts with
performers and music of special interest to
our members. That tradition was upheld in
splendid manner at the recent gathering in
Salt Lake City. President Walter Rudolph arranged for our June 13 special evening to be
slotted into the Temple Square Performances series, a tradition based on "expressing
and nurturing the highest and noblest
aspirations of humanity through the arts~
We drifted into the Temple Square Assembly Hall, a classic church-like building
with wooden pews on both the ground level
and in the balcony. The building is quite
tall and deep and therefore can have a bit
more echo than in more traditional concert
buildings. All of that space was richly filled
by the voice of Rebecca Pedersen, soprano.
Miss Pedersen was a Met National Council
Auditions winner, as well as winner of the
George London Competition, among her

distinctions. She has performed with the
Met Orchestra and NY City Symphony and
other ensembles. In Salt Lake City she gave
us a ringing Strauss "Cacilie" as well as
"Come in quest'ora bruna;' from Simon Boccanegra and "Pleurez, pleurez, mes yew:;'
from Le Cid. Her tight vibrato and superb
intonation were matched with considerable
volume, appropriate for the size of the hall.
Banner Smith, our second singer, is a
young Utah tenor who has already performed a wide range of roles including Don
Ottavio in Don Giovanni and Gherardo in
Gianni Schicchi. Smith chose three items
we associate with Jussi Bjorling and gave
us his satisfying interpretations in a voice
characterized by lovely timbre and a ringing
top. His selections were Tosti's "Ideale;•
"Adelaide" and "Una furtiva lagrima:' He
demonstrated a lovely legato, especially in
the "Una furtiva;' and a very fine command
of dynamics in "Ideale:•
A piano solo by Jarek Oaks (who had
earlier accompanied the presentation of
Engelbrekt to the Conference) provided a
change of pace in the program. The piece
Jared played was called "Disegno no.3
(Carosello);' and wc1~ written by Anders

Eliasson.* Jared is a terrific musician who
has been active as a conductor in Salt Lake
City, at the Kennedy Center and at Chicago's Auditorium Theater. He is currently
working on an anthology of early Swedish
operatic arias.
This reviewer had no previous experience with the Eliasson piece, and can only
comment that the pianist seemed deeply
immersed in it. The acoustic qualities of the
Hall gave the piano a rather longer duration,
and I enjoyed that sound.
The dramatic high point of the concert
occurred during the "Weiche, Wotan,
Weichel" JBS President Wally Rudolph
made his debut as Wotan from the pulpit
steps, providing quite a striking contrast to
mezzo Carla Rae Cook Much more widely
known as a Wagnerian than Mr. Rudolph,
Ms. Cook has performed most of the appropriate Ring and other Wagner roles with
the Met, San Francisco Opera, Washington
National Opera and Lyric Opera of Chicago
to name some. She opened her segment of
the program with the "Pie Jesu: from the
Durufle Requiem, accompanied by Cordell
Clinger on cello, and Robert Stephenson
on the pipe organ. Ms Cook picked up a
tambourine to provide rhythm support during "Five Hebrew Love Songs;' with music by
Eric Whitacre and words by Hila Plitmann.
She was accompanied by a string quartet in
this cheerful and spirited music. A sheet of
translations for all the music performed was
especially helpful in this part of the program,
as the music was totally new, at least to me.
To me, Ms. Cook seemed to embody
the best of what one thinks of as a Wagnerian singer in many ways, having a powerful
and flexible voice, and notable height. All
of the singers and instrumentalists made
themselves available after the concert
for photos and closer encounters at the
Assembly Hall, and also joined us back at
JBS Central (the Plaza Hotel basement) for
wine and pie. Dessert came at the end of the
concert and our conference, and fulfilled its
function. ❖

*Editor's note: Composer, Anders Eliasson
was born in Borliinge, Sweden
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Norman Treigle remembers his Faust appearance with Jussi on
April 1st 1960, Jussi's final operatic performance in the US.
By Tom Hines

rom the biography, Strange Child
ofChaos: Norman Treigle, by Brian
Morgan, JBS-USA member Greg
Fitzmaurice has excerpted for our readers
two quotes about the final collaboration
between Jussi and the great bass-baritone
whose career was tragically cut short by his
death at 47 years of age.
Born in New Orleans in 1927, Treigle
rose to national fame as one of the leading singers at the New York City Opera.
Although approached by the Metropolitan
several ~es, they were all after the term
of Rudolph Bing, who only once offered
the opportunity for Treigle to cover the
Gounod Mephisto (for Nicolai Ghiaurov in
1965). Treigle ultimately refused Met offers
to sing Vespri, Prigioniero (Dallapicolla),
Gianna Schicchi, and Don Quichotte. Before
the untimely death of Goran Gentele, there
was even discussion of an English language
Boris Godunov.
As a very young opera singer (23 years
of age), he sang the role of Samuel in the
cast of Un hallo in maschera at the New Orleans Opera in 1950 with Bjorling as Renato
and Suzy Morris as Amelia. His dark-hued
voice, even then, was an admirable instrument that would reach its maturity in such
leading roles as Boito's Mefistofele and

F
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especially the role of Olin Blitch in Carlisle
Floyd's Susannah.
Although he recorded very little, his
resplendent voice is generously available on
YouTube. Of special note are his renditions
of popular hymns that are sung with heartfelt intensity. As a Louisiana Cajun (of
French Canadian heritage) Treigle's French
was excellent; this is displayed in scenes
from Faust as well as a wonderful YouTube
version of"What a Friend We Have in Jesus"
sung in English and French!
April 1st [1960] was Mr. Treigle's final
appearance at San Francisco's Cosmopolitan
Opera. (The company was to be liquidated
on the 26th.) Faust was seen, with Bjorling,
Warenskjold and, in a rare Western appearance by the Soviet Union's foremost baritone,
Pavel Lisitsyan (who sang in Russian to the
rest of the cast's French!). The San Francisco Chronicle reported that Bjorling "was
in splendid voice, underscoring the general
feeling that this is one ofhis finest seasons
to date . ... Treigle was also praised for his
strong and dominant interpretation of Mephistopheles as a creature of sardonic evil.
In reminiscing years later, Treigle
recalled that: 'lit the old Cosmopolitan
Opera ...we did Faust with no rehearsal.
Bjorling was Faust, and I met him on stage
during the Overture. I never worked so hard

in my life- he was in the footlights all night,
singing like an angel, so there was no danger
ofcolliding with him anywhere else on stage.
Tragically, this was the beloved tenor's final
stage appearance; he died the following
September 9th, in his native Sweden, at
the age offorty-nine-years." Treigle sang
with many distinguished tenors in Faust,
but Bjorling was the only one who had
sung Faust to the Mephistos ofboth Feodor
Chaliapine (at Stockholm in 1935) and
Treigle. Indeed, Norman had written Loraine
(his wife) during the production:
"[Bjorling] is easy to get along with and
doesn't act too much. [He] sure can sing tho,
and is in beautiful voice. He flipped over my
Mephisto and is going to chew Bing outfor
not having me . . . . He said I was the best
he ever worked with, including Pinza and
Chaliapine. He hates Siepi's Mephisto. (Brian
Morgan, Strange Child of Chaos: Norman
Treigle, pp. 58-59)
Treigle only appears on three complete
commercial opera recordings: Les Contes
d'Hojfmann with Sills and Domingo,
Mefistofele (Boito) with Caballe and
Domingo, and Giulio Cesare with Sills. For
those lucky enough to have them, there
are also two superb LPs of arias (sadly not
available on CD). ❖

James A. Drake, Andrew Farkas and David N. Tucker at the SLC JBS-USA Conference

Donors
Extraordinary people, both members and non-members rallied to support the Salt Lake City Conference of The Jussi Bjorling Society- USA.
We extend our deep appreciation for their commitment and generosity.

Grand Gold Master $1500 or more
Joel and Diana J. Peterson
Silver Master $500 - $1499
Mary Baiamonte
Judy Brady and Drew Browning
Ray and Liz Harsant
Caroline R. and Saylor S. Milton
Terry Williams

Bronze Master $250 - $499
Anonymous
Beatrice Bobotek
Andrew Farkas
Phyllis M. Frank
Don Goldberg
Nina Haro
Arnaldo J. and Laurel Iturrieta
L. Gerald and Darlene Pond
Young So
Seth Winner

Master $100 - $249
Alfred Baffa
Walter Daly
Francine C. Davis
Mark Elyn
Frank L. Johnson & Peter C. Hammond
Louis D. Kaplan
Leigh Metcalf
Mary Thompson
Rev. Gordon Vogt

Yet Another New Bjorling CD?
by Dan Shea
es! We have learned of the
unexpected existence of a tape of
Jussi's October 15, 1959, concert at
The Falconer Center in Copenhagen, with
Bertil Bokstedt at the piano. A few of us
have heard portions of 5 selections from
this concert, "Die Mainacht" (Brahms),
"Demanten p11 marssnon" (Sibelius),
"Ideale" (Tosti), "Skogen sover" (Alfven),
"Come un be! di di maggio" (Giordano:
Andrea Chenier), and they are all beautifully
performed. Jussi seems to be in great form,
as reviews confirm, and the tape was made

Y

well by a resident technician at that house.
Especially interesting is the Brahms
song, of which previously there had been no
known live performance and only a single
commercial recording by Bjorling, on his
1952 RCA song recital LP. Also on that Copenhagen program were lovely performances of two songs, by Liszt and Wolf, which
Jussi recorded live only once previously, two
months earlier at Grona Lund.
This tape contains only about 60 minutes of music, a short program compared to
most other JB concerts. The reason has to

do with an interesting accident which Jussi's
accompanist Bokstedt had described in an
essay for the JB Minnesbok (translated in
the JBS Journal #15, 2006 and to be repeated in the CD booklet). Thus this previously
unknown tape preserves the music of that
very concert!
On another front, the known audio
sources for Jussi's March 1952 Voice of
Firestone broadcast had been of poor quality
and thus had not been included in JBS's two
previous compilations. Recently JBS found
a new source for this program, showing that
Jussi had been in top form and delivered a
gorgeously sung "Nessun dorma;• one of his
best, as well as Speaks' "Sylvia;' Herbert's
"Neapolitan Love Song:' and "I.hlba separa
dalla luce l'ombra'.' Also there to be enjoyed,
as always, are the inevitable Idabelle Firestone start-and-end-pieces of the program.
Thanks to this new source material and
the cooperation ofJohn Haley, the owner of
the 1959 Falconer Center tape, as well as the
reliable genius of sound engineer Seth Winner, JBS expects to be able to help produce
and distribute a new CD that will thrill us
all. With a bit ofluck, details on availability
will be announced later in 2015! ❖
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JUSSI BJQRLING SOCIETY
3337 Conservancy Lane
Middleton WI 53562 USA

Membership note:
PLEASE CHECK the address
label which shows the last
membership year paid above
your name.

Jussi Bjorling Society-O rder Form
Audio of 2015 Salt Lake~C,ity Conferenee
The full audio content of the Salt Lake City Conferen_ce of JBS-USA is now available for purchase.
(It do!;!s not include the Assembly Hall Recital or the ~uction.)
The price is $30.00* postpaid, delivered o.n a flash drive with MP3 audio or download version for $15.00*
(the same MP3 files as·on the flash drive)
I
. ,l'
.
Place your·<;>f 4lr'\}Y c::bmpleting this form:
yt""",
. .
-· .
~

En.tail _ __ _ _ _ _ _ _ _ _ __ _ __ _ __

Telephon~ n u m b e r : - - , - - - - - - - - - - - -

Flash Drive @$30.00 each

Quanti_!y Ordered...,,,- - - @$30.00
·-·"• .
'

.J?ownload Version @$15.00 (download link will be:'emailed to you)

....

Pay by PayPal (see below) or make out youh:heck/money order to:
JBS-USA, and together with this form, mail to: ·
· '
', Ms. Janel E. Lundgren
\ 21 JosiAh Norton Road
Cape Neddick, ME 03902-7931
.

'

-

Note: You may remit payment via PayPal_-or- Credit Cards accepted on the weti~ite:, •

http://jussibjorlingsociety.org!blog/2015-conference-~eco(dings
\

'•

'c:, •

:".>;..

'
*Special.Note:
.

· --··

.:.i~•

l

..

ah.1

I

•

.
.

'

~~

Conference ,Donors
Presenters will rec~ive ll,co~plim~
' c6ijy of the audio.
Your preferred,format should be sent to Walter Rudolpp : codyite, {mail.com

r

I

/

Book and CD Order Form-July 2015
Jussi Bjorling Society-USA
Our latest Books and CDs-perfe~t for gifts for ~j~r.~g~appreciative

frl~nds (~r yourself).

BOOKS

(very limited quantities!) .. , __
A JUSSI BJORLING PHONOGRAPHY by Harald Henryssori. .399-Rage; 3rd Edition of Jussi's recordings and their CD
and DVD issues. The' book lists-all Bjqrling recordings today known to be preserved. It seems unlikely that many more will
.·
.
'
.
be found. Nine ljve recordings ha~_beel) _added si9ce the 2nd·editionJ 1993). Inform;}.tion about some of the earlier known
ones is now more complete. lgcluges}nformation about 1328 issues on CD.and 21
DVD (unlike the 2nd edition, sleeve
titles are retained afte~ the numbe_rs also in the chr()pplogic~.p ~rt, making the· is~ues easier to identify). Detailed index is
included, as well as a list of music in Jussi's concert
~ hiS\l no recordings are ,l<nown.
.
.
..Quitn{!fy-_. _ @$40.00 each pos~aid =.= $_ _ _ _ __

on

iep ··"·•'

-r~;,;~:~?:'

,' -r ,-~:,; ,,.<'"'-·ct?'

' ·-,~

.

JUSSI ~y Jaco~ Forsell; Harald Henry~ifalj<J'.Bjqrn
Ranelid (a 'ficN'Y
W,1,1strated picture-portrait
of the life and_career of
. . <..,,-,
·".·••,..,t. ' ' '
•
Jussi Bjorling.. This splendid book, previ~tisly sold.it $75 US (plus postage) is now available to members in the continental
US for only $50, postpaid. The enclosed CD-ROM contains Jussi's corrl'p )deJhr-Qhology in both Swedish and English. This
unique resource
has not been
published anywhere else. The book is puhli;bid
it!::Swe~ish, but a translation
~f the picture
l
.
,-~-~_:i·.,1c.:.<•-' - .'·' ;" . -•
.
.
captions is,available on the JBS website as a PDF and can be printed off!ct~~~ompany the book·,
Quantity !__ @$50.00 each postpaid= $ _ _ _ _ _ _
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~~th bo~ks in speciaf offer:

·;Q ~antity _

I

@$85.00 set/postpaid = $----.,--- - -

CD's
~luebell ABCD 116 2-CD set, Jussi Bjo~ling; Con&rts
in Finland and the USA (1940-1957).
-~b
(See Fanfare review by Henry Fogel in this Newsletfe,)
•-.
'' Quantity __ @$25.00 each= $._ _ _ _~- - - - - , - - - - c l

•

I

Bluebell ABCD ll4 3-CD set, Jussi Bjorlitig at Griftia iund (complete recordings 1950-60)
·
··
Quantity _ __@$20_~QO each=$.--'-_ _ ___;__ _..;.___
Bl~ebell ABCD 103 2-GD set, Bjorling as Rad~t!:t,Alfredo - Rom~o
"tf:t~ · · •·/
.
·'
-·J,c,., .. Quantity _ _ @$l5~00each=$._ _ _____,,----- - '
~:~if ·; ..,:.•.
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Oak Grove CJ? of tenor G6sta Bjorling Rare recorcfingl ,3,7-1957).
· 1:' ' Quantity
A rare opportunity to acquire~ CD featll!!ng Gost~ ~
•.
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= $_____________
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Note: The Lindq:vist DVI), 'ff!.e Sang with a Teq_r inhis .V,oic,e".:;--~fl:Jilm· ·wgraphy with English subtitles, :1:fTSC format, is now
SOLD OUT-Check. c~miinerci~(purveyors like_'amaz,on.com or._barnesangnoble. com.
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.· .... .·t-Society - USA.
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Payment information

PayPal-please use: payments@Ju~z. ork.•
Credit cards accepte~ at: http://www.jussi'Oi . . ,.;, ,.1~,gs c et "iti.c ··-~
Checks should be wntten to JBS-USA and sent to':'
...,.....
Janel Lundgren, Treasurer, 21 Josiah Norton Road, Cape Neddick, Maine 03902

