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ABSTRACT 

Purpose of the Study 

The purpose of this thesis was to study the efforts of ten Utah 

artists who played significant roles in formulating early Utah art 

history. 

Statement of the Problem 

The early history of art in Utah was ingrained in the religion 

and the culture promulgated by the Latter-day Saint people; and, 

although the Latter-day Saints are a record keeping people, an extensive 

record of growth in the visual arts of Utah has not been made. 

A study was made of Utah artists who had lived the greater part 

of their lives by the year 1925. The ten artists selected from the 

preliminary study were: Daniel A. Weggeland, George M. Ottinger, John 

Hafen, James T. Harwood, John W. Clawson, Edwin Evans, Lee Greene 

Richards, Donald Beauregard, Cyrus E. Dallin, and Mahonri M. Young. 

The artists were treated under the following categories: (1) 

Early life and formal training, (2) Work produced, (3) Recognition, 

(li) Formal teaching, (5) Personal philosophy of art, and (6) Other 

pertinent data. 

Research Procedures 

An examination of books, periodicals, files, and newspaper 

articles was made; and interviews with knowledgeable persons were con

ducted. An effort was made to exclude distortions of facta and colored 
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stories. Data on the artists' professional lives were organized in 

chronological order of occurrence. 

Sensing their positions in an isolated frontier, the early Utah 

artists journeyed to the art centers of the world for advanced art 

study. James T. Harwood and Cyrus E. Dallin arrived in Paris in 1888 

followed by John Hafen and Edwin Evans who were among those sent by the 

Church of Jesus Christ of Latter-day Saints in 1890. Their work was 

accepted in the major exhibitions in Paris, and they gained entrance 

into the French Government art school, Ecole de Beaux Arts. 

Completing their study abroad, the Utah artists returned to 

America, pursued their art professionally, and became engaged in 

teaching. They encouraged their students to do advanced study in the 

well-established art centers, and a pattern was created in art educa

tion which perpetually upgraded the quality of art within the state. 

The ten artists received recognition for their artistic efforts 

both in Europe and America. Lee Greene Richards led the list of honor

able mentions at the Paris Salon in I90I4, and John Hafen was awarded 

a first prize at the 1908 Illinois State Fair. 

They participated in important art exhibitions, and major art 

museums contain their work today. George M. Ottinger won a gold medal 

at the Chicago World's Fair in 1879. Donald Beauregard is represented 

in the Louvre Museum in Paris; the work of Qyrus E. Dallin can be seen 

at the Museum of Fine Arts in Boston; and Mahonri Young's work can be 

found in the Metropolitan Museum of Art In New York City. 
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The early Utah artists depicted the hardships and sufferings of 

their pioneer forefathers, beginning with the Mormon trek westward and 

culminating with the new way of life in Utah. They did much of their 

work out of doors, faithfully interpreting the moods of nature. 

Through an unceasing determination on the part of the early Utah 

artists, the state was able to keep abreast of new developments in the 

visual arts and provide adequate training for young talented aspirants. 

The people of Utah had the opportunity to enjoy the work of highly-

trained native artists who dedicated their lives to transmitting the 

beautiful. 

Recommendations 

Based on the findings of the study, the following recommendations 

are made: 

1. That a study be made comparing the development of painting 

and sculpture in Utah with that of the neighboring states. 

2. That more thorough biographical studies be made of these 

and other Utah artists. 

3. That studies be made of the work of early Utah artists with 

an emphasis on their Influences and changes in mannerisms. 

It, That a comprehensive catalogue be compiled of early Utah 

artists' works with notations of where their art may be found today. 

5. That a study be made to ascertain the effects of Church 

sponsorship of early Utah artists and the feasibility of resuming Churdi 

sponsorship in the visual arts. 
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